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La derniere fois que ]e la vis [the Taj MaKaU] fut avec un de nos Manchands 
Francois qui ne pouvoit aussi bten qoe moy se lasser de !e regoMers je n^osois 
luy en dire mnn sentiment apprehendsnt de cormmpu le goim Sc, 

me Tetre fait a I'Jndienne^ mais izomme il fievenoii fraichement de Frajice, ]e 
fus bien aise de by entendre dire qn'iJ n^avoit jamais rien veu de si auguste 
ny dc si hardy dans [^Europe, 


The last lirac J saw St [the Taj Mahal I] vf^s^ in the company oi one of our 
French mere hams, who, like myscii^ did not inne of looking at it_ I did not 
dare to express my opinion, Icanng that my taste might have been me cor¬ 
rupted and Indian izedj bnl since he liad recently come from France, It ‘W'as 
quite a relief for me to hear him say that he bad seen nothing in Europe so 
grandiose and daring. 

Francois Bernier 
Fbyej^fs 


The volume here submitted to the public requires more than the usual 
measure ni explanation and apology; in particular for treating ^ueh a vast sub- 
fcct in 50 brief a But, like my earlier book Sh^h JiAtin 4 ftd OrpAeiOj 
it an entirely unplanned child 

In spring 1988 I was asked by Pmfesstir G, b. Bos worth, one of the editors 
of the second edition of the Et^cychpaedia 0/ fdam, to do the artidc on 
Mughal archilectun;. When I set to W'ork I realised that what I had to do 
was practically to write a new outline of Mughal architecture. Recent 
research in the field, our better knowledge ol Timurid architecture (w^hich 
has now become more accessible through the publications of C^lombek and 
Wilber and O'Kane]^ and not least my owm ten years of fieldwork En India, 
Iran and central Asia made me feel thai I would not do justice tu the subject 
by npeailngonce more the conventiona! opinions. In cottier to explain just 
the general trends, many g^ap^ had 10 be closed at least superficially. That 
meant lh.ll the existing knowledge from the published sources had to be 
combined with new; unpublished material. This w'as particularly necessary' 
as regards the "*Timund connection" of Mughal architecture and the main 
trends in the funerary^ architecture of Jahangir's reign and in the mosque of 
Shah Jahan, When 1 had finished w riting it the Text had become much longer 
than originally planned, and only a brief abstract of it w;i& used for the 
encyclopaedia. Alter I had tried out the materiat Irt a lecture at New' Delhi 
m autumn friends and colleagues persuaded me to publish IT in the 

form of a book. Their argument w'as that a ready reference on Mughai 
arvhitecture was greatly needed, the more so since there has not been any 
monograph de\v>Ted to this subject so far. 

The text has been conceived to pmviJe [he reader interested in Mughal 
architecture w'lth concise, up-u>date miormation about its styllsTic dcvtlop- 
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nicm and t>'ptis of buildin};. i aJsn hitpe tHiIL by thL> pruiiemartort af new 
macenal thi; book w ill brD.idL-n aur pjautf of MLs;fiai iia'hiteciuiv, and that 
by ftvsh analyds it Will stimulati? further ivst.'anzh and i|j<iL'USiiion. However, 
[ would not claim that the work lives up to the classical standaid ol con- 
siiiucifig one hirmoniouji w'hole". The tormadve phases uf Mughal architec¬ 
ture arc treated iulty than the later ptriixls, where even the timsi 

basic research is still wanting. Often, preference is given t<s the tracing of 
stylistic develop me nis over a rigid cla-sstfication nl building types; the index 
will Compensate for that. Notes are kepi to a niinirrium: they usually refer 
cither m conteiTipoiary sources or to the most recent secondary literature, 
A btbitography for further reading is provided at the end of the Ixtok. 

The transliteration of Persian and Arabic words tiillHjws the system of the 
Ciimbnd^e Htiiory af isUm^ with a few istcepiisjns. Thus. J have employed 
“ay" tor the diphthong “ai" anJ the Arabic forms “th" and “w” for the 
Persian “±” and "v". Diacritical marks have been confined to the ttans- 
literaiion r>f technical terms in the ^ovsary and to the citation of contem- 
porarj' sources in the bibliography, Place-riiimes arc rertdered in their current 
form. TVatnes of monuinenis betw'een quotation rnarks nire those rd local 
tradition not supported by historical evidence. The use of Persian, Arabic 
and Ssanskrit-dcrived arvhiieciural terms follows the pntctice of the Mughat 
sources; these terms are explained in the glossary, F.vcry Muslim date of the 
Hijra era ts followed Iw .in oblique and the corresponding Christian date con¬ 
verted according to Frecman-Grenville. 

My thanks go to Prafessor t,;. E. Bosworth for providing the impulse for 
me to draw U>g«her my ideas on Mughal architecture and fur his encourag¬ 
ing first reaction to the result. I am particularly indebted to the Ar¬ 
chaeological Surve)' of India for repH.'ated permission granted over the years 
to survet' flic Muslim monuments of India. I pnifited greatly from 
stimulating discussions with Dr W. H- Siddiqi and Dr Z. A. DesaL With 
gtaiitude I al.so acknowletlge the assistance I haw h.tJ fmm the Department 
of Aivhatolugre and Mu-cums, Gavernment of Pakistan, In particular fni>m 
Dr Ahm.td Nabi khan. Dr M. Rafique Mugh.al and (VltsiHjd ul-Hasiin 
Khokhar, I also thank Dr Saifur Rahman Lhr, dirwuir of the Lahore 
iMu.seum. My scale timwingsof the forts of Agra, Ailahahad and Delhi could 
not haw been made without the genertius permission of the Indi.in Army; 
my special thanks {jj to Genera] O. P Mailmtra. General Gauri Shankar and 
General P N. Kathpalia, All photography not specifically credited to others 
were lakcd bs' myself; all draw'ini^, untexs otherwise indicated, w^erc prepared 
b\' the arehiteci Riehaid A. Parraud from measurements taken by him and 
myself. 1 am glad to have the ixcasiun to acknowledge here Ibr the first but 
certainly not for the last time the pmfossiona] interest, the gniai care and the 
good will he has devoted thnsughout the years to ihi.s aspea of my work. 

I also thank Glen Scaife for his help with the diawin^]^. My findings are bas¬ 
ed ui many instances on Mughal texLs and stiU unpublished manuscripts, the 
tramlatioE of which t could not have carried out without the assistance of 
DrS. Si- YuniM Jaffery from Zakir Husain College [formerly Delhi College). 

I hope that he will lie pleased to fnd in this luHih a photograph of the 
historic building in which he works and lives, and where he initiated me into 


the Persian language, I am Indebu^d to three colleagues ibr kjndJy putting un- 
pubhshed manu^Tipcs at my disposaJ: Professor [qtidar Alam Khan from 
Aligarh Muslim University {Mughal caravansemis and MughaJ buildings of 
Bayaiu including a pbn of Maryam ahZamani \ Ifdhli), Prof(si.sor Anne^ 
marie !schimmel (paironage of ^Abd a E-Rahim Khan-i Khanan) and Dr 
Catherine B. Asher (patmnag]e oJ Raja Man Singh}. Dr Asuk Kumnir Das, 
YaduenJo Kihai and Dr K M. Jawalia were most helpful during my rtscanrh 
in the Maharaja SaMi Man Singh H Museum in the City Palace of Jaipur. 
1 am further indebted ior encouragement, inlormiUion^ btimulattng sugg-es- 
tinns and help in more practical matters to many friends and colleagues^ 
especially Jurgen Borchhardt, Ikra.rn Chaghtait Andrew' Cooks* Simon 
Digby, Albertine Gaur. Susan Go\e, NarayanI Gupta* LnscYr Gwrge 
Michel I [in particular for his advice in matters of fieldwork)* Aitilio Peiruc- 
cioli (for giving me permission to publish one of his plans of fAu'hpur Sikri), 
Brijender, Shashi and Plncha Singh (for hospitality and help in Delhi), 
Robert Skelton (for hoiipitalliy in London)* Angela Vnlker and last but not 
least Mark Zebrrm'ski for his initial encouragement in 1376 to take up the 
study of Mughal architecture. During a visit to Viennii in December igSS^ 
Paitha and Swasti Mitter mad an early di^ of the manuscript and made very 
helpful suggestions to improve its linguisiic form. 

In Austria J am indebted to the Ponds zur Fordcrung der wisscnschaft- 
lichen Foil'll ung» in psnkular to Dr Raoul F. Kneuckcr, for a grant w^hich 
enabled me to ciirry out the pmseni work. I also thank Dr Erhiird Busek* 
Minister for Science and Research, for his kind intcres .md support. 

And I ant fnrtwcr beholden to my husband Ben no for his willingness as 
all cimes to shaa' me vvith the Mughals. 
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IntroduiTtkin 


The anrhitecture nt' southern Asm owes to the of the Mu|^h;ils one 

of iLs mfwi cmiive Jnd riche?rt periods, E^ich of the Muslim dynMieti that 
estabtLshed ihcmsclves in the Indium sLibconLineni from ihc end of the 
twelfth century onwards created its own atTclitiecturd style, but no other 
period of Indo-Islamii;;: archiTectuii! beiore the Mughals has bequeathed to us 
such a we,ilth of outstanding; secular and religious building. 

But befoie we eoncetitmc an purely archiicciunJ issues it wn|[ be helpful 
to pmsidc the reader nirw to the subjeCE with a little general information on 
the MughalsJ Those already fa mi liar with the Mughals will perhaps prefer 
to proceed U> the second part of the introduce inn. 


In Arabic and Persian, mughal means "*the Mongtd" or 'fMongotian^, because 
Babur, the bunder of the Indian Mughal dynasty, was tt^scenJed on his 
mother^s side from Chingiz Khan, More imponanE fcbr the self- 
understanding of the Mughatsp howTver^ was Babur's pacernaE descent from 
Timur, the great Asian conqueror of the hier fourteenth and early fifteenth 
century. With this Timurid-Mongolian heritage, the MughaJs withstood In- 
dianization, at least with regard to physiognomy and language, until about 
1600. Up to this lime family portraits still show' Tartarian fcaiura, and 
Chaghatay Turhi w-as spoken in the family. By and by, through dynastic mar¬ 
riages whih Rajput princes.se?i, the Mughah. became more Indtanizcd. Also, 
the family Turki gave wuy to Persian, which was already the official language 
of the court, ot the adEnlrtistration and- of course, of pueiry. 

Babur's impressEve progrcH through life as general and emperor (paMah) 
WAS still marked by the Mongolian drive to conquer, in his case however 
softened by a truly humanistic approach tow-aids life. He began his carrcT as 
ruler of a small Timurid pnncipltty in the central Asiiin nrgiori of Ferghana. 
After his attempt to establish himself as ruler of Samarqand failed, Babur 
took another cue from his great ancestor Timur ~ who had In^-aded Delhi 
in - and turned his anention southwards to India. He ticcupied 

Kabul and irom them, in the famous battle of Banipat (932/1^16), defeated the 
Ijodi sultan tjf Delhi, who then ruled over northern fndia. Initially, Babur 
was all but pleased wnth his new conquests in his rightly famous memoirs, 
the Babftr he criticizes the heat, the dust, thr mcnulityp the art, the 

archiiecture and the fmiis uf Hindustan, He died aher only four v'ears of rule 
in India, and was. buried in Kabul 

Babur left to his son and succesMir Humayun (“the August"") a tcrrkor>' 
still to be consolidated. The second MughaJ altnost lost again w hat had been 
conquered of HindLLsian to his ItKal rivah the Afghan chief of Bihar. Shir 
Shah Suri. After seteml des-asiating defeats, Humayun had lo take refuge aE 
the court oi Shah Tahmasp I of Persia (r, 1114-76). With his help he rveon^ 
quered northern India lEt Ejjf but died soon afEer, in 1556^ from a fall on the 
stairs of his library^ at Delhi. During Humayun s absence the highly capable 
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tory remarks on ihc 
MughaE dynuty orv 
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easier nriding 
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photographs is pro¬ 
vided by CsasL'fnjtnc 
— the ^^'ork his also 
been franslaEcd inio 
German - 





Shir Shah had laid the bisii tor the adniinistradon atiJ or^nization of an 
imperial staic^ spadework from whitzh ihe Mughals m-re to profjL 

Akiwr^ ihc son of Huma>Tin* was enihfoned at the age of bonieen and rded 
yntii 1605 (pL 15. CaUed rightly “"the Great** he became the most im¬ 

portant ruler of the Aiughal dynast>'. With the support of highly opabic 
nohJes, in particular hlij i'riend the liberal thinker and auihor Abu*! Fail 
^Allami, Akhar expanded the empire over the greater pan of India. He 
brought Matw^a, the Kaiput ststes, Gujarat, BengaL Kashmir and Khandesh 
under MughaJ rule and secured the northwest frontier by recapiuring Kabul 
and Qandahar The latter wiis howiErv’er to remain a Ixme of conientinn be- 
tween the Mughals and the Salawid rulers of Persia. Akbar provided India 
w'Jth a modernized military, fiscal and commereial system and a well-function¬ 
ing administration based on ob'iciaU of a military aristocracy comprising 
Turks, Afghans, Persians and Hindus, Ntsbtlity w^as not inherited but acquir¬ 
ed through military rank even the succession lo the throne was 

not regulated by pnmogenlture. All the land in the hands of the nobility 
belonged to the crowm, and reverted to ii after the transfer or the death of 
the temporaiy' landholdeni This regulation had a certain dampen¬ 

ing eWeci on non-imperial architeciural patronage. Akbar strove for a recon¬ 
ciliation of his Muslim and Hindu subjects, in particular in the intellectual 
and religious spheres. He had outstanding works of Sanskrit literatJrc 
translated into Persian and propagated an enlightened religiosity based 
on reason. His deep intellectual curinsity aboui religions in genend also led 
him to invite Jesuit missionaries 10 the Mughal court. On the dlpbmaiic 
les'el Akbar had contacts wMth the Safawdds, CbEbc^ fUzbeks) and Ottomans* 
and even planned to send an envoy lu the pope and to King Philip U of 
Spain. 

The consolidation under Akbar provided the basis for the llourishing of 
the Mughal empire during the rule of Akhar*5 son Jahangir and his grandson 
Shah Jahan (pL I). Jahangir (‘'the World-Seizer*’, r. t6ot“27] continued more 
or less on the lines of Akbir. In the last phase of his reign the real pm-er 
w^ in the hands of his Persian w-ife Nur Jahin ("LEghi of the World”) and 
her family - her bther, Ghipth Beg Tehrani (entitled l^timad al-Daub), 
who held as liuj-jr and xvakil the highest chaiges of the empire, and her 
brother Abu ‘1 Hasan Asaf Khan. Asaf Khan*s daughter* Ariumand Banu 
Begam* wws married lo Jahangir's son Prince Khumm* the liter Shah Jahan, 
and, as Mumtaz Mahall [**the l^hosen One of the Palace**), became famous 
for the tniusolcum he built for her. 

Shah Jahan ("*the World Ruler” r. i 6 z^~^ 9 ) was only able to succeed 10 the 
throne through the ruthless machinations of Asil Khan. For the firvt time 
other pretenders to the throne were eliminated thrt^ugh murder - the 
Mughals had lost the moral standards of their first hour. The most pnimi- 
neni victim of Shah Jahan's ambition wns his elder brother Khusrau. The 
detd was excused by Shah Jihan‘s hi.stonan Kanbti as a rightful means to 
secure the succession and to save the countrv' from turmoil. The Mughal 
empire did indeed rsproence its phase of greatest prosprliy and stability 
under the rule of Shah Jahan. His ambltjon to extend Mughal prwer further 
north to Batkh and Batiikhshan, htwievcn ended in failure. Shah Jahan's later 
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R'ign W3i ^ilrcady overshadowed by the first signs of dcL'Iine. After an iilrnss 
of the cmpenor, his son Aurangzlb usurped power in t6(8 and waged j savagy 
wtir fur the succession^ I he struggle eulniuiated m the public eicecution 
under the pretext of heresy of his brotlit-r Dam Sbukoh (“the Glory of 
Danus”), tile favourite son and designated successor of Shah Jahan, Shah 
Jahan was imprisoned for the rest uf his life in the fort of Agta, his daughter 
jahanara rWorld-Adomment") keeping Ititii companv. Entitled Shah 
Begam. she had enjoyed the sraius of the first lady of the roaim after the 
death of her mother. Mumtaz Mahall. 

Aiirangzth (“Throne-Ornament'’, r, 16(8-1707) was on the tine hand, a 
capable g^'neral: he subjugated the Dtceani sultatiatcs in the south and thus 
brought about the greatest cxpansiun of the Mughal empire. On the other 
lianJ, he was .t strictly orthodox Muslim and hiolur w'ith the liberal trudi- 
tiims nf his predecessors. This stance, together with a Icxistning grip on the 
administration, was not conducive to reconciling the liciciogencous tenden¬ 
cies in the empire. 

Under Auratigzibs w'eak successors the Mughal empire .soon became 
debilitiited. During the whole of the eighteenth century northern India was 
at the mercy of indigenous and foreign powera. The English extended their 
sway from Bengal westwards until they sKcupied Delhi in i8oj. The last twi 
\ 1 ughaJ rollers. Shah Akbar n and Bahadur Shah El. went allow'ed to rule at 
least noniinally until 1858, when the English cook the Great Indian Mutiny 
as a pretext to depose and exile the last MughaJ. 

From Babur to Aurangzib the Mughal dynasty produced, in uninterrupted 
succession, six gencrailons of wTirld-ranhing rulers. They combine political 
and military genius with scieniilic, anistlc, even mystical qualifications of 
the higher order. The Mughals are not only (bunders nf cities (Akbar, 
Jahangir, Shah Jahan), aichiieas (Shah jahan), recognized naturalists and 
honiculturallsts (Jahangjr), polo-players (Akbar, Jahangir) ,ind excelfeni 
shots (including Jahangir’s wife Nur J.than), but also auihiins of highly 
readable autobiographies (Babur, Jahangir), knera (.Aurangzib) and poems 
(Babur); they are caliigraphen. oollectora of art, sponsors of painting and 
literature, astronomers (Humayun). n:!iginLii. innovators (Akbar) and authors 
of philosophical tieailscs and of mystic works (Dara Shukoh, Jahanara). 
Their objectivv and broad-minded disposition - at least up to Shah Jahan, 
who became mon? onhodox - also marks their altitude towsiids religion 
within the framework of Sunni Islam, 

Their brilliant abilities qualified the Mughals particularly well 10 stand as 
absolute sovereigns at the he.td nf a centralized sti«c‘ and to give some 
L-redenev to ibeir propajjiied ideal af kingship, which was shaped on Miislim 
caliphal, Quranic prophetic, ancient Iranian, Hindu, Sufi and even biblical 
esch.ii(.tlogical models. The descendants of Timur - at least Akbar, Jaliangir 
.tnd Shah J a ban - saw themselves a.s representatives of God on earth W'ho 
united both spiritual and political authority. They also prided themselves on 
being second Solomons or perfcxt replicas of the pmpfiei-king of Quranic 
sanction. From Humayun to Shah Jahan, the Mughals surrounded 
themselves with the aura of the mvihical and ancient historical kings of Iran 
and India, and claimed that their wise and just role would bring to the world 


of hutnini :inil jnimils a ag-c of pt-iaccL I'ht? MughaU Tried carnt.-b.ily 

to live up to ihi.s, anil aruhitcciiire^ an+ poetry, historiography and 

courr lile aJl semd to nianifi^t the impend ideal 
’rhe donimani focus ui cultua- was the noun, whost^ activities ^^'ere 
ncgulared by an e[iquc:tTL- which under .Shall Jahan bcoime incirasingly more 
rigid. The conn alrcmatcd betw-cen the rnciropolim of the empia% Agta, 
I.jhore and Delhi. Delhi eventually became the permanent seat, after Shah 
fahan had built a new’ capital there in The favourite summer 

residence of the MughaLs at all times the valley of Ra-shniir. 

All tn all the Mughals reprtseot the Indian variant of Absolutism^ a con¬ 
cept of rulership rhat determined their patronage of archllecture. 
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Aii a new dynajiiy which Icli d strong, need to assert its status^ and os an 
elitjiian mintirity ruling over a vast terriinry- of pcvjples of a diffetvnr axt-d 
and culture, the Mughah highly aware of the ptitenti.il of archiLecture 
as a means ot sell-rcprcsentation. A ruler, according to Mughal political 
thinking, w,vs best npresented by his buildings, and kings should thert!fore 
erect great buildings as memorials to their fame, Akb.tr s hi,storian 
QanJahari writes: •‘A good name frjr kings is [achieved by means] of lofty 
buildings .. + thac is U> ssay, the standard of the tneasuric of men is asmsed 
by the worth of [their] building and from their high-minded ness is estimated 
the state of ibeif h4.kU!H;-."’' 

And Shah Jaban's (sell-appointed) historian Kanbu legitimates his 
emperor^ paw;tun for building as a necessity of goiid rule; “It is evident that 
an increase in such things [ 1 , e^ buildings and external show] cmates e.Meem 
for the rulers in the eyes [of the people] and augments respect [for the rulers] 
and [their own] dignity- in the [people's] hearts. In this ww the execution 
ol duunc injunctions and prohibitions and ihe enlorceincm nf divine decrees 
and law's which are the ultimate aim nf rule^ihip and kingship are carried 
out more effeerivefy.^’ 

The fogical corollary- w-as tn represent the empemr also as the causie nf 
stydistic changes in Mughal arehitecture. At least up to Aurangzib's reign»the 
official Mughal histories takt- care to conviry'- the imprewiion that the for¬ 
mative ph.ises of Mughal areliitt'Ctun- were determinetl nut by- individual ar¬ 
chitects but by the committed patronage and informed judgmenr of each 
emperor. In particular,, the court hLsronans of Jahangir and Shah Jahan rt-pre- 
sent the emperor's taste as the main erkerion by which the value of aruhitec- 
tun? w-as mcMsured. Unlike Mughal poinicrsv w-ho often signed their works, 
anihitecTS (wi^Wcrr*/w) are only raitrly mentioned. The men w='ho supervised 
the actual construction are named more often,, but the exact nature of their 
role in the building preness ls nut defined and remains to be established. As 
el.strwhcre in the fslamic w-orldT the building is in the first insrance associated 
with Its pairon. The faet that architectunil innfiv^tions usually appear fim 
in buildings sponsored by the empemr (or his closest entourag;) testifies xo 
the crucial nile the imperial pitmn& played in the evolution of this an. Since 
the architecture of each reign pos^iesses such a distinct “physiognomy", it is 


legitimate to dt^ignate it by ik- name of tfie ruling emperor However, ihLs 
penodi^ation has no sharp dividing lines, and transition from one period to 
the next is smonth- 

Fmm the very beginning the emperor's pa(n>nship was echticd by nobles 
al the court and by Mugba] officials in the expanding empire^ these had a 
definite share in ijhjping the image of Mughal anzhlitfcture, w^hich thus had 
an ever bruadenmg base in terms of buildings and patrons. 

Mughal architect lire created a supremtiy eon fide jil style by synihesizing 
the most heTerugeneou^ ckmentsi Transoxanlan/ Timurid, tiidian, Persian 
and Eumptan. The supmre^onal character of Mughal archiiecture sets it 
apart from the earlier Isjamic afchiEecture of the Indian ^subcontinent anil 
gives It 4 universi] appeal. At the sime tinu% Mughal architecture was not 
strictly dogmatic, and remained flexible towards regional conditions and 
building traditions. 

Since the Mughais w^ere direct heirs ic 5 the Timurids;^ ihe sustaining ele¬ 
ment of their archiiectujv, espectally during ihe initial phase, Timurid 
(in the older literature often considered to be “Persian"). A fact that is not 
generally recognised is that essentia! ideas of Tiniurid archiiecitire, such as 
the perfect symmetry of plan reflected consistently in the elevatiorui* as wt: 1 I 
as complex \^u 1 e patterns came to fraitlon much more in Mughal architect 
tun? than in Salawid Iran, which wus aJso heir to the same tradition/ 
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// Lkihi, QbuFGDur ttl-ffLtm Mujui, Aia'i ZAinnizy, /|f kfi part of ik: 

Quth Miflit. t77ii of the twelfih to ihirtetTith {-miUries. 
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til Dcihf, tomh E>/ MmJuyHfi, (Photo 



iV fim, JJMUjfirt Mahtll, UtiT J/ifoj-rjTOj; 
wtst {liftdu\iTiij fiictfde. fPhoiiit 
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V fiftchfmr Sikri^, MiMufiJ, jr, i^-^Sf. 
Bklitnd Darwa/it^ cwncr fPhota j^/Sj 
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VI Vr^^^ti^tuw, trrripi^ Atadin AWhin, 
htiih tii thi' ityit tjf Fttl^pffr Sikrt, rftT?/ 
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IX Sikin^m, mmh <3/AkkiT, jaizz//tfjj, 

jrera fivrrt me nf mmurwls af the KMlhem gafu 

fPhoiu l^SJ 


Vif Sikimha, mrnh ofAkhutr, 

t02l/t6f^, veftihiile af comdttr IcaJijig fa 
tnmfychamhcT, 


Lih^TT JoTtr Kali tiuTjy ejriy r/ih 
Vaxit fiamted tinih anph 4md hi fd±. (Phata i^f 
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XJ Shaikhupum near Laharn^ 

160/-J0, mtinvti (Fhtito 











































-V/r "ft/ coTtipla, iotfsh attriifMtni fa EmJjpuTi Bc^m, 

rifJljf, fhr ^dmurr mill c/ ihc tam^ 

the domes of the f*u*sque, a /"^ /wx-Jinj*, ^nd of the tmmfdeum^ (Photo t^) 


A7/ Delhi^ ShiihjiihiTTjhidt }omi^ Mafjid, rofc— 

(PiitttQ 1^/8) 

Xtn A^4 fort, extern fwntr from kfi to rij^ht, ihr MjhdL 

the BangLi-t f^JbarbiTj^ the Awnf^h, the ^utgLi’i Ddriha^t 
and the Sh^h Burj, (PhrHn 
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XV Sh-fhm^ q/ Lihour, 

Ptiinifn^ 12 ^ cm. pertmi 
/jjAojt .l/wicarii, (Photo 



XVI Delht^ Aiac/ fort, DiUfitn-t mjfi, ftoTTnlmf fwnt durr pjneis 
shoving Orphruf playitfg lo the htkisti, hirdi jnd flijwen, 
itrith interfp^txd Mug^ wffrk e^ctinj^ Itufun hirdit 
(kiTjgfhtten ^nd paTixkcrts} th WaH hchtnj jiht ihmfie-^jvkiL fPhotfj j^rj 
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Xl^ll vf the Ji/ ALih*ilI teen /mm the fhti fort 
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Babur (932-937/15^6- i ^ yo ) 


The initial phiisc of Mughal anchitcciun: under Babur ii djfficuJi (o evaluate 
because of ihc discrepancy bei'ivucn hLs tawn writing about arcbiTeciUftv 
which sets high Timurid ^tandank, and the few buddings that ha^-c sur- 
vivedd Although he is cckbmted as a founder of gardens, it is his mosques 
in Sambhal (9jyi5i6[), Ayodhya and Panipat (both 93^/152!-'29) tbit remain 
as chief monuments from his brief reign. The)^ attempt to do justice to a 
large scale by borrowing inadequate forms of the decaying SuJtanate aahiKC- 
tuie. The Panipat mosque, how^'etp shows an imponant innovatjs^e feature 
in the form of Timurid ardt-netted transition /ones in pseudostniciural 
plaster relictwurk applied to the pendcnTivcs of the small domes of the 



■ lateral bay-s.^ This system of intersecting arched ribs weaving the penden- 
tives (or in lai^r domes the apc3tes of the squinches and blind wall-arches) 
of the transition zone into a continous zigzag baseline for the dome {or 
^‘ault) W2S to become Mugha] standard (figs. 2J, 8s) (the actual brick or stone 
Construction behind this plaster or sandstone shell was us-ually corbelled). It 
was a suppler and moie eleg^tni solution than that of nunh Indian Sultanate 
architecturCp where ihc tnmsition to the baseline of the dome was effected 
by corbelled registers of blind arcade and muki-sided bands. This system wa^ 
still employed for the main dome over the mihruh chamber of the Patiipai 
mosque. For the cDnstruction of large domes^ the Sultanate scheme persisted 
- alongside the new^ arch-netting - into Akbar's reign (fig. f8); and 
in nondmperial building even into Liter penods. 

Of BaburV gardens in India, the ruck-cut Bagh-i Milufar {‘Tjutus-Garden'') 
at Dholpur south of Agra is preserve!j to some esrtent,^ Its 

imodesi structures are however in somewhat disappointiiig contract to what 


r Panipat, Kiilmh 
Righ M^jid, ttmfh 
unn^ iht 
pTdy^had 
hiy miti? 

ptJtJcTttiviS 171 
pinStCT 


* l^r a reizcnt 
survifj^ uf Edbur^ 
buildings see Cmne. 

^ For chLa ipeidJlc 
form of Timurid 
I'liLlting icc mci^ 
tecentiv O'Kjue, 
p rt. ct passim; 
Golonibek ind 
WilbetT PP^ lu? 
rt piviim, with 
further litjeiaturc. 

> Moimifum i^lS. 
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ppL ^0^ f £34. 

< Singh, pp. 
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one wttuIJ hjvt cspL'Lted Inom Babuf's dcscripTion in his menioirij^ the Bah»r 
naina* Only fnij'mL'nts lemain of hb famnw Chahar (CharJ Ba^h (“Four¬ 
fold Gaiden'l or Bagh-i Hash Bihisht ("Garden of the Fight TVtiadises') at 
Agra. ALConJing to a tecenily discovered eighiccnth-century plan of Agra in 
the Jaipur Palace MuseunOon which it feaiunrs - inKribed In dez'jfMgitrt 
script ss \hnhiir kig /JHtfsfw/j/" [c/jjJ&jr bagh nest to a “duthar 

kig duMruu {hfiishiihi" (“setond imperial fourfeld garden"), the garden was 
situated on the other side of the river jamna (Yamuna) adjoining the Mahtab 
Bagb and almost opptysite the later Taj Mahall. [| introduced into India the 
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TlmijWd'Pci 3 ian scheme of a waJlctl-in garden subdivlijed (ideallj-v but not 
ncccssaril]r; into four quarters) by raised walkveays and canals 

and became ihc “foundition-stone"* for ihe liEr^Tlopment of Mughal 
Agra as 3 “riverbank" city with a band! ike succc-ssion of stilted gandens on 
both sides of the Jamna. According to Babur s companion Zayn Khan * 
Babur^s nobles lolimMid hb example by building gardens “on the modets of 
Khumsani edifices”;' Other indisperLsable amenities of Tlmtind lifestyle^ 
such as "four royal hot-baths" wre constructed “in the diies a{ Hindustan^ 
10 please the “Khuosanis and Samirqandis” ^ho had come with I 5 abur to 
India.** 

When Babur died in he uas not entcimbed in India, which shows that 
the Mughals did not yet feel quite ai home in their neW' territories. Babur‘s 
hxly was brought to Kabul and buried under a simple marble tombstone 
in one of the gaaiens of that city^ 


* Eng. trans, 
p p 160 b 

^ At rhe si me of 
the Mughals the 
term KhufOiun had a 
much wider eon- 
nntatinn rhan tnebyt 
jisfi covtiring pans 
of whal Att RiW 
Stivict centra.1 Asia 
and Aighajusloji. See 
O'Ranr, pp I If. 

* See note fc. 

* Bopd^nov- 
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Humayun {9}7-95oM}o-mh 


A heuirog^nifou-v picturr af Muj^h^l suihia’ctilrt' pm-’ails ilunn]^ thi: noct 
peri^xl, the phases of Homayun’s up to the midtllc oi the sixteenth 
century. The Timurid strand is nEpnesented by almost pure imports such as 
the mosque at Kachpura^ Aj^rti (957/1^10—31)-* But for the mksing outer 
dome, die building shares its main features whh the sixteenth-century 
N.imaJigah moHiue at Qarshi, a town southwest oi Samarejand merit toned by 
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Babur in his memoirsi,^ 1 he^ fellures .iin: a central doitied chamber prece¬ 
ded by a high pi^htuq (portal in form of .1 monumental aixrhtd niche m a 
rectangular frame), and HankeiJ by lovier lateral -wings (open on rhiee sides) 
of four domed bays demamated by masonry piers. All domes sh^jfw the 
chamacristiL' arch-netting in the transition zones. 

anonymoiu i^b ai Pelhi fall into the same caa^gory of Timur id: 
deriv^imports ani on .stylistic grounds, can safelj be dated to this period. 
These CQ^n^^Cikwms, now knowm asthe "Sabz BiJii" (“Green Tower") and the 
“ Nila __Guml^d(“Blue Dome^),^ introduce to northern India a bie- 
Tinmrid formula fur octagunaJ tombs. The common features of the two 
buildings are their eli^anl: proportions more prejnQunced in the Sabz 
i^rj, ^’hich reflceLs lateTimurid ideals wnth its elongated pisfiLiqs and a 



7 Delhi , S ( ik /. Bur }, 

(Phow 1 J 171 S, txft>rF 
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* For a brief 
description m 
Cirileyfc pp. too ff. 

* Eng^ trans. 
p. 844 br the 
Namaz-gih mrjfque 
see Yatilava, p. 511. 

^ Bar 3 dlsojs- 
sion of the date of 
the Urccr see Naep'i, 

* Fur ilEustratlon 
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Wilber,. I, caC net 
it, fig. 71- 

I Jbidein, i., emit.. 
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Q^Kanc^ pi lot!. 

* See below, p. 4^ 
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slightly butboliS dome set on a high cylindicaJ drum housing an inner lower' 
dome — their fbnr-cciiired arches, their outer lacing with lile-work arranged 
in gtometricil patterns and ihe painted plaster declaration and aa’h-netiing 
of their vaults. The grL>^ntFplan of this tomb type is In the form of an ira-- ' 
gular ociagijn. It contaliiii a centra] square (cruciform) chamber connected to i ^ 
ajt!aJj>rjiJ5^rii^ in the outer faces, which alternate with smaller (half-octagonal) 
niches In the narrower sides. This plan follows a bte- and posc-Timmid form 
that had appeared in the shrine of Momo Sharifan ai_GhMUii (c. itoo)^ or 
In the funerary' mosque of Abu Nasr Ibrsa at Balkh^ (here only one pishiiiq 
connects w^ith the inner domed chamber). To dt'senbe the plan — as 
Golombek and Wilbur do — as an octagoiuJ version of a ctos^-in-square 
pbn h lo define it in its widest serine. In the Timund ccmtifxt 1 would prt> 
pose reading the plan as an abbieviatic^n of the ninefold plan, aUo called 
hiiihi Combined with MughalTzed eles^Eions, this plan became a 

standard formula lor small mausoleums and garden pavilions.*' 
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The Timund elemeni was soon lo merge with local building traditions, \u 
particular with regard !0 the facing of buildings and amhiteaural decoration. 
The main source of mspiration here w.is the reviral of the ornamental sand¬ 
stone style of the early Uetbi Sultanate (pi ll). k had gone out of fashion 
durmg the fourteenth and fifteenth centuries in Delhi but continued tin inter¬ 
rupted in provincial centres (Baying Kannauj:), creating an aichitixturaJ 
heritage from which early Mugha] and Suii architecture could draw their in- 
spiral ion.' CharaatTiscic of rhb style is a highly ornate revetment of 
buildings with red or buff sandstone, inbys of white marble and other col¬ 
oured stone, wall surfaces covered wiih flat geomeirica] ornaments^ carv^^j 
motifs such as budfringed arthes (ufEen read as spearheads), loius nxseiieSr 
engaged comer shafts or colonnettes^ coflercd pibsters, perforaied 'iione 
screens (/aftv), ribbed domes or domes with a lotus pattern, wide chkiifci 
ca\T!^ and monolithic sandstone pillars and stepped ornamental brackets in 
trabcate constructions. Typical examples are the buildings of the Purana 
Qiha ("Old Fart") at Delhi - the palacenciiadel founded in 9}9/i$^} as Din- 
panah ("Asylum of the Faith") by Humayun and stjbset[UenTly akereJ by 
Shir Shah Suri and probably also bv' Akbar — particularly the mosque^ 
w hich, on the basis of litenirv^ ev idence* rnust hiiwTver be attributed to Shir 
Shah (early 154CS)." The characteristic decorative treatment is applied 10 a 
massive single-aisle mosque with five vaultol bays (of which the end bays are 
narrow^er) and an outer central dome^ a building type njoted m the local 
Delhi iradition (Moth ki Masiid* c. 911/1^05, Jamal! Kamal! Masjid at 
MehrauH, first ihiid tif sisneenih century). 

The only survjvLng palace building in the citadel the twcHstorey' octagonal 
''Sher Mandal" (^‘Shir [Shah]'s l^vilion**), represents a Timurid-Safawid 
pavilion type. The cruciform irticifor of she upper siorey is connected by 
oxbl passages to four of the outer eight niches, W'hich are linked m turn so 
as to form an ambulaiorv'.^ The inner dome and the irch-nettmg at the 
vaults is also of Timurid inspiration. The pallem lining the four half-vaults 
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of iht cnuziform izhjinber ha.s a cltise reljtiv*: in the curviJiittAr nciioi dhptr 
pjiiiern of the holl-vaulis of rhtf uimb of Qutb ;il-Din MuhAtnuiAJ Khiin 
{3^1/1583) ViiJoJara This may serve as an iniiicatum for tht 

true dat^of the Sher Mondal, which - despilje its popuLir name - is usudty 
described os the libraiy of Humayun where he fell to his death^ The struc- 
tLire is clad in the local red sandstone and crowned wkh a c^r^frr (small 
domed kiosk), a typieal k-ature of Indian fSukanaie) arehiteetgre that w-as 
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readily :ulopted by ihe Mughab. Such confident synthesizing will be more 
Typical of Akbdr's archiieciurt 

Nunc of Humayun's own paLicc buildings described by his i^uthor Khw^n- 
damir seems to hjivc survived.” The first preserved Mugliiil nsidcrtiial 
building th^l can be dated is the recently identified pavihun □{ Muhammad^ 
Humayun's hukhstii^ near the tomb of Shay kb BahluJ in the fort of Vi- 
jav'amandirgarh, BajTina. According to the chronogmin of its inscription h 
was built in 940/1^15-54,*^ The sniall stepped pivilion of red bandstone, 
w^hich appears rather modest at first glance^ is nev^^rtheless a key building of 
Mughal palace architecLurtv It evidences iw^o pamdigmatic constituent 








f. ijT^i and J0f. 


irltmeniK ih^ Hai-rofifoi pKKt-anci-bram construiction and, an the main floor^ 
ihc tunfii^uraiicjn at a clcT^ard central block with a verandih running round 
It. This cannccts it not only to a long local tradition of trabeatc piilanfd liallii, 
hut also to masonry buildings wnth p>st-and 4 ieam (timber) pfarches in fran 
and TransoKanii. In Iran the pillared hil] was called i^ilar and in Iransoxania 
iufafL The use of the term jww la designate pillared ean^triteibns was 
.utupied by the Mughak which attests la their interest in the pist-and-beatn 
architecturr of the land of ihcir ancestors,'^ As a ^uriant of the stepped 
superimposed tribcatr constructioni, the Baj^Tina pavilion forms a link btx- 
w?een pre-Mughal Indo^Islamic lorcrunncrs such as the ^Nagina Mahair 
(“jewel Palace’’) m the fort of Khimlasa in Madhya Pradesh (probably fib 
leenih century)^* and the striking “Panch Mahair (“Five [-^itoreyed] 
Palace") at Fatehpur Sikri of Akhar's time. Significantly, Akbar^ historian 
Qandahari seems to a-fer to the f^atich Mahal I as "iwan or ""pillaa-d 

house” 

From Akbar’s period onwTuds this building type is also adapted to an oc¬ 
tagonal plan, h appears as independent pavilion in the one-stone)' “‘Qush 
Khsina’' {“Fakaiiry^) near the Ajnicri Dai-w^aza at Fatchpur Sikri (pnrjKibly 
tj7os). The stepped variant is employed for the upi>er, residential p^trt of 
tow'cni in a lortificatorir' or garden context (“Challs Suiun” [“Forty-pilkn:d 
Hail”], AKahabad fort, [fig. j)]; Shah Jahan^’s Shah Burj in the Agra iortn 
completed idjy [pi. XliE]). 
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Akbar (9^3-ioi4/isj6-i6of) 


anzhitectua- Attained iti di.^ytinctiw chimcter durinj; the of 

Akbar, syncretistie genius had its impact not only on the politicaJ 

Aifaini of the Mnghal eitiplir but also on the dtrvelnpme^nt of the artv 
Military conquests wcni nrflectaJ in anrhitectum, a procuss helped hfy an In' 
Hux of craftsmen tmm the n™ provinces to the Mughal court. Akhar s ar¬ 
chitectural activity surpaxHzd even that of the I'ughluqs.^ who had already 
shown a mania for building. Akbari archlieciure developed into a drafnatic 
supraregiona] synthesis chaiacterried by extensivie b<jrowing ol features trom 
earlier Timurld, TransnKanIan+ Indian and Persian styles. Stylistic clashes 
resulting from the amalgamation of such heterogeneous elements m-re 
mollified bv the favourite building material., n:d sandstonev whtwe unifv'ing 
hue carried an additional attraciinn in being the colour rcserv'cd for impenal 
tents. 

In the uninhibited interaction of styles, htwever, there was a certain 
predilection for piirticular types of building. The Timurid tradicinn made 
itself most felt in vaulted m.iiM>nty an^hiTCCiure l■mp!tlyed for m.itisrdeums, 
individual palace buildings (p[L'a.stJn:-kiosks)7 gatehoUbcs {often scHi'ing 
reside n till purposes), fhsmmaHi^ iraTtcrfrisjTH "is and smaller mosqun. 


I’unerary and 
secular arehliccture 

and ihe Ti murid 
ninetold pl^n 


With the first major building enterprise of Akbar's period, the tomb of hk 
father at Delhi, Mughal architeciure came irtro Its own fpL llih I he tomb 
of Humayurt is a synthesis of cracively developed Timurid ideas and k>caJ 
traditions, the w hole breathing true Mughal splendour in its perfect plann¬ 
ing. It is ihe fim of the giantt dynastic n^austdeums that were to become 
jiymonynis of Mughal architecture. Here for the first time rhe inonufiientai 
scale is attained that was to be chanictenstic of imperial projecis. ft is one 
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uf the kr?r buildings of the ptriud that L'^in be conneeied witli named ar^ 
chtuvts, nameJy Sa^T/id Muhammad and hiisi bthcr, Mirak SayyiJ Ghiyath, 
Airconling to a iiixteenth-centurj,^ source Lriccd by Simon DigbVp both were 
anrbitLCts [and poets!) of disfinciion, working for Hnsayn fiayqarj in the laie- 
T!murid capital Herat, Babur in India and, during Humayun's the 
Ozbeg (Uzbek) ruler in Bukhara. After the Mughai reston^uion. the son 
murned lo India and TV'as entrusted with the con struct ion of Huma>Tjn^s 
tomb between 970 and 979/1^62 and Tlie role that Hurnayun*s widow 
Hail! Begam ^d. played in the const ruction of the tomb has been 
oveTVinphasized by past schularship, Accoaiing to Abu'J f-azl* the main 
chronicler of Akbar's reign, she merely took charge of the maintenance of 
the mausoleum dursng the last two vrars of her life.* 
iTie mausoleum is situated in the centre of the first pmserved Mughal 
garden on a classical chur l^gh p,iiTern. The khiycttA^im (paced wTilkways) that 
divide the garden into its four pans terminate in gatehouses and subsidiary 
structures.^ iTe tomh is clad in red sandstone highlighted with w hite mar¬ 
ble. The shelly bulbous dome is faced entia-ly with white marble. The 
studied handling <if the two colours puls into relief each element of the eleva¬ 
tion, and thus consummates a trad it ion of the earlier Sukanate architeciure 
of Delhi best ruprcsenied by Sultan "Ala' aJ-Din KhaJjrs ^Alal Darwaza 
(710/1311; pi, 11 ), ITte Intricate ground-plan of the main btidy of Humavun^s 
tomb, w^hich inlands on a Large pttdium housing 114 vaulted chambers, i.rt- 
gcniously ebbomies on a scheme that w^as it* be much used in MughJ ar- 
chltecture^ the ala^Atly mentioned ninefedd plan or hashi bihi^hL^ 
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The Mu^ais derived this concept fmrn tii l;.ite (or pnst-J Timurid versions: 
the ibbreV[LU-ed form had alirady appeared in ihe Sibz Buin and the NiLi 
Gum bad. A fuller form had been empfoyed in the k/?dHiiq^h of Shaykh 
Armani in Deh-i Minar southwest of Herat (lace fiftheenih centur^')^ and in 
the SI ill more complex of Qasim Shaykh nit Kermin, northeast of 

Bukhara (15^8-59)/ 
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The complete ninefold plan — as it bc'cime current in Mughal aichitc^cture 

— consists of a square [or nretanj^r), sometimes with corners fortified by 

towers but more often ehamlerrd so as lo form an irirgular octagon (termed 
rniithdtftmaij lughd^/ii b>' the Mughals). The layout is divided by four in- 
tereecling coavtruetion lines into nine parts comprising a domed chamber 
in thecentru, reciangular open halts in the middle nf the siiies - in the form 
either of pi^tari^ Of of flai-nx>fed venmdihs supponed by pillars {the 
Mughal iiiwri) - and iwcvstore)' vaulted rooms or blocks in the corners, 
reflected on ihe Facade by superimposed vaulted niches (figs. ^4, 

153). In the radially planned versions of this scheme the corner nxmis arc 
linked to the main domed chamber by addiiional diagcmal passages (figSr 24, 
loS). Tbe term huih hihhht (**dght paiadises") has been inicrprcted as a trf- 
erenee to the eight moms surmunding the central chamber* While in prt^ 
served Timurid architecture buildings wath such a strictly sj^mmetrical nine¬ 
fold plan represem the exception rather than the rule* it U the characierisdc 
contribuiion of Mughal architecture to have adopted and further developed 
the model in a perfect symmetr>- foithfuiJy reflected in the elevaxion- 

The plan of Humayuns tomb is compiHed of four such Lra-gular oc¬ 
tagonal units, which in turn form the comer elements of the main mne-part 
figure. TTiis clear and >'iel complex scheme of ov'crlapping points of inference 

— which uses the typical 10 pnxluce the outstanding - mokes the structure 
one of ihe mi>si perfectly planned oaagonal buildings in the g/^neral history 
of architectum. The design appears to have been inspired by Humayuns 
wtxHlen boat palace, w’hich Is knowm to us only thmugh its description bv" 
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KJT9.^ndam ir.’ Tht: flcating st met Lire m:hic of but l^i‘0-sEan^y pgivS lions 
{c/jiihar on bosi.'i 50 joined U'lgeihtr thai tHtweirn each of chr four *in 
arched unii (r4<y) lA^aspttHiuced. The eight hashi bihisht unhs — Khwandamir 
uses ^'nonym hixsf/t janfiat — iormed on octagonal pool betTiveen them. 
The description also fits the tomb in all its main features, with the exceptic^n 
of the inner poo! that takes the place of the ixtagonal domed hall in the 
centrcL 
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We here encounter a phenomenon that was to become a characteristic 
feature of Mughal arehiTcaurr. Ideas of hinerary and residentlal architecture 
w^■re almost entirely intcichangEibk In Akbar's perifnl the nineiold plan 
became the gnound-plan par excellence. It was lased with imaginative \'aria- 
tions in residential and funerary architectun:. It w-as particutarty popular for 
individual palace buildings (Akbar's pavilion m the fort of Afiiien 37^/1570, 
with a flar ceiJing in the central halU°) and pleasure-houses in the context of 
ganlen or water architecture (“lixlar Mai's Baradari**, Faiehpiir Sikrh 
the w^ter palace of Shah Quit Khan at Namatil, -1001/155^-35)." 
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nindold plan wa? .ilio ctiiployL>d fur niauM>ltuin^ ftomh of the Hakims M 
Hasiin Abdal in Pakistan, amund un a squaR- plan but with ehanUcred 
Rorthm-st and southwest corners). The abhnrviaied veriiun fwscJ on an ir- 
ix-Sul^octagon as in the earlier Sabz Hurj or Nib Gumbad was prcfenmtijllv 
used for tombs, sudi as the -Afsarwjfa Gumbad" at Delhi {ij<!os)'- nr the 
tomb of Shamshir Khan at Bsiala in the P.injab { 997 - 9 S/tyi!S-ih)). ^ ith tw<s- 
Storey nichb's in alf of tht^ ouilt 

t:wn regular oci.ifipnal buildings mni.iin allusions m the ninefold pbn in 
the alienating designs and/or vaulting of the niches m the sides of the tomb 

-It l'^ wdl-thouglitKiut example is the 

Hada Mahail near the A/meri Darwajj a, Faiehpur Sikfi (c. i™,). where 

3 hc^n kkfht IS inscnbed in the n^lar octagonal pbnJ^ A simpler variant 
IS the water palace of Mmad Khan, now called Burhb ka Tal, at himadpur 
(Himadpur) east ot Agp fbeion.- 157^) » Examples of funemn- architectum 
are the tomb ot Shah Quh Khan at Namaul f^e tomb of 

Hani Muhammad near the-Amm-Kbass Qagh at Sirhind (ioL4/rfe5-Dfi1 or 
the Gujaratizajd version of N™h Qutb af-Dm Muhammad Khan’s tJmb 
at Vadodan (iiaroda) (^1/1^3),' now known as the Hajim - a vernacular 
corruption of Aaaira. The pruponions of the btier are bmadened to meet 
the Itx-J ta.ste for a tow and wide building, the outer niched fitted 

^ p—— 
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Iombsha.ru, OUKT dome mrr the ceniml domed chamber, which in palace 
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build in And ^atchLsiise^s is m-iskt'd by ^ ll.it In stfcuUr aruhitL'cture ont- 
or monr rhhiirns mav b^: un thi? rooi trrdCf to li’t for 

donitfs. 

Tilt? inner domt?s cicher b? masked V ^ sheli shijis ing^ ihe 
eommi^n di!i;or,uivc irch^nctiin^ Iti the (n^nsition zone or be betd wiih 
saniiiiome eian-L-d in J corresponding; manner. Mon? complL-x vaults appear 
in the hamifitiiri*^ — Lhvlr Jecorative stucco sheik combine aieh-nctiin^ with 
?iiiiqAm,n eU-menis and gctiimtfiricai patterns (rtpeciilly combinations of 
stars and polygc^m^). Of panietdar intcnM Ls the ^idaptation of 4 Khtir 4 s.mian 
type of ’tuuli, ^'hich appears in nxims over 1 cmcibrm or square j^iund- 
plan. It rcsnsisis ui four intersoiiing ribs, which cmiic a central vaulted 
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ares, lour squinchi.^ anii fnur jwtsrt^lar Thu mQltlpsnitt vatjlt 

form b LmploW in plssicr in tht Imptirisl Ham mam of Faithpur Sikri 
(15705). Facijct with ssnd^onc It jcquirie^ a disrhcQvtr locsJ touch ici Akbar's 
kfj^Iudtgah in the fon of Allahabad and in the lomb of "the? 

Barber'' (999'^iS9<5''90 in the garden of Humayun's mausolcuin. In the 
temple of Govind Deva at Vrindav^n (i?^) con^tnicTed by Akbar^s noble the 
Kachhwaha Rajput Man Singh, this vault appears as a bnliiant and otciiing 
example ol Hindu arehiteaun: under Mugh-d inspiration.-^ 

As lu the setting, Akbsrl pliasuie-paviltons and tombs were irsuaSly placed 
in gardens which ^ with the eKeptinn of that of Humayun's tomb - have 
not survived. 

Well preserved^ however, are sevTial ensembles belonging to the outsiand- 
ing group of the wster palaces. In Mughal Ajvhilccture the typ^ only appears 
in a residential context, though an immediate and impressive forerunner - 
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Shir Shab Suri’s m^^nakurn at Sasai^tiii in liihar (iHSi belongs to 
sepulchral aivhiiectiirt. The Mughali may aLio have lur inspiration 

v.a,cr palaees of the ^cean, whe« the “Hau. Elichpur 
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alrtaiiy been nientKined (fig^. 23, zj}. AntuhtT £!xainp]e is ihe water palace 
of Kara Man Sin^^h at probably baili in Jahangir's rv^ign.-'' 

Ihe MughaJs' love of a lifesiyk- do^e to nature could lead to moir 
unusual choices of aichiteaurai vetting^ a'niinisccni of the Mannerist 
gaixiens ul ihc peritMl in J';un>pe, In 382/1574-7^ Sihah Budagh Khan, when 
in charge of Mandu in Malu-a, constnicteJ the Niikanth. a pkisanct: on ihc 
nmuniainside w ith a nia|i7iificent view' of ihe vaUcy bciowv The anrhiterture 
consists solely of a U-shapeJ couii wHth ihiec: large pishiiS^ in the centre of 
each side. I'he ptd/hjq of the main axis leads la a gnotio-like domed chamber 
built in the n>ck over an artificial spring fed Irom an upper fesersoir.-'^ The 
individual torms of the Nilkanih adhere to the Tinturid-deriV'ed Mughal 
idiom, with some concessicins lo the local Mafwa style, 

rhe TranMJXanian^rimurid influence shtiw^^s itself most extensively in those 
building types w^hich wx^re also patroniyjcd by the nobility and reiigious 
circles, i. LT, garden houses and smalt palaces, secular and religious maiiso 
leu ms, kirnfmm^ kitr-ji'anik^ira'is, and smaller mosques. The main examples 
of true Akhari synthesis are the gnat imperial pmieers, the fortrefis-palaces 
and the laq^c jufup niosques- 


Aimost coeval with the construct ton of Humayun^s tomb ’was the rebuilding 
Lit the old mud-bnek fortress of the Lidis at Agra under Qasim Khan 
(972 -9805/1564-1570s; fig 3/8). The fortificaiian apparently follows the irreg¬ 
ular outline of its predecessor The overall symmetrical planning of imperial 
residences only became binding in Sluh Jahans reign/^ In Akbar's period, 
n."gular planning of large-scale residemial amhitecture appears to have been 
















fc:M;n.'etl br ihi' temporary' Mughal fjmp.-” Ai Agni, tbt anil nihtr 
lorttficarory ck-ments of narlier Indo-Mus]im .in;hiLi.'ciur(:-“ v.TrL> htifUj'ht to 
an unsurpassed Brandioslty and .lesthetit tvfinemeni; not least by the stun¬ 
ning red sandstone veneer, which gave the structun; iis present name, Red 
Fort. The magnificent Hathi Phi rKkphant Gate”) in rhe wc-st was the 
public entrance. It prttseills an imposing arcuaTC t.-ic.iJc as show-piece itiw.tnls 
the city and a mure informal stepped elcs'aiion with trabeate elements 
towaids the inside td the fort, ^his scheme was also lisesl si]bsec|LietiLly, a par- 
tJLularly impressive example being the famous Buiand liarwti/a of the great 
mosqmi .M F.tiehpur Sikri (figs. fe. pL V), 

Only a few structures reniain in the Agm fort of the “fbv hundred 
buildings in the wtinderlul designs of Hengal .and Guiinii’' of which Akbar's 
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hiManan Ahu't l-jzl ripeak^'’" Tht")' 54:1;rri to havti been ^rran^cd in g band- 
likf sugcifssinTi ol courry.ink .-diing the riverfn.Jin, a scheme that was preserv¬ 
ed in Shall Jahart’s thoniu^h neconsrnjctkpn. This residencta] axis iA.as mi't at 
an angle by the tbroken) public axis tormeii by art open haza-ir street leading 
fami the Hat hi Po! to the coum-anJ ui public audiencei. The most impor- 
lariT suri-iving palace struciurt id Akbars per in id is the main ajwjhj 
building, misleadingly CiilLd "Jahangiri MahalT (“Jahangirs Pahee"^ figs, 
36/4, pL IV), A lypLcai example nf the wide lange of Akbari synthesis, i! 
teaturt^ a [later altered) sym met deal groimeE-plan, echoing Timurid plans on 
the partem ot Khw-aja Ahmad Yasawps mausoleum at Turkesran (1394-99)'^ 
but Combines it w'ith the elevation of an open eourtyars,! building. The ar¬ 
ch Iteci urn 1 vocabulary mixes various Transoxanian fe-atures, such as the veian- 
diih ol the east fnint with its high slender columns — 4 cranslaiEun intn stone 
of the timber ttuau ol vernacular TnensoKanian arcliitectuiv'' — wdrh court¬ 
yard halls styled in the bmader Guiarat-Malw-a-Raiasthan tradition as it had 
been parsed on 10 the Mughals bv' the earl)-si.xteenib-century architeciua^ of 
Raja Man Singh of Gw'-alion The Jahangsri Mali all is faced with finely carvtxl 
red sandsiorie. MtM of its nMims aiv ikh trabeate “ as generally assunu-d - 
but present a Veritable pattern-book of vaulting of the peHcnh :^TUcCu domes 
with geometrical patterns and/or arch-ncttingi ribbed domes and lotus 
domes, carved in ?H3nds[4>ne, pyramidal vaults w'irh a cut top, coved ceiling^f, 
etc. In the handling of the bcades we notice the s^tme principle as in the 
Hailvi IVd. The building presenr^ caneiiiily accentuated ajx'uafc facades 
the oursidc« vA’Iiile the inner LourtvanJ tnints are St vied in a traheate 
idiotn ot nErgiLajial inspiration. That a trabeate unit also appears a.s centrvpiL'Ce 
of the outer easiem Imni does not eirntraiha this concepit since ihe veran¬ 
dah 35 a lire nil Transoxanian reference cenainly had a special sratus. The 
htughal archiLt.'cts had hy now- KicquirrJ a firm grip on rheir diverse architect 
lural repertory^ and handled it with a distinct si^n.se ot its symbolical and 
h serarchical p atent ia 1. 






The rtbuildinK of the fort of Aj;r 4 lchl]i)ux%i [>y ihe eoii^rurtion nf the 
^rrikinglv ori^nni Faiehpur Sikri Miburhin fiinified residence of the ctiun 
Ic. Fmm the siyltiiic ptjint of v\i^ it wis Akbar’s irchiTeciunil 

respcDflirt: iLi the abwtrptioti of Gujmi into the Muj^hil empire (1572-71]. The 
imperial L-ompIcM icafnin^T.'d in an eizheJoii Formatiim un the LMst-\ce5.i jxis; 
its rrreguljr layout •^eeiiis to rellect tnditiunv of Kajput rei^iJences, Along this 
JX1.S three main funciioriil areas can he idctiiiikd - the LOuityanJ of public 
audiences, or Di'i'an-i ^Amm, the semiofficial area bet^ofen the "Diw jn-i 
and the “Khwjbgah” and the /^muM t^ iih “J^>dh WVs Palace** in its 
Lrrtire. FVf^m divense sourees (Guiant and the Gujarat Mait^-a-Raiasthan irttdi^ 
lion, the ortiamt-nial style td rhe Delhi Sultanate, Tninw>xania and Kluirasan) 
the arehitcctural synthesis drew the elements most suitable lor a iiiunumen- 
till building programme in sandstone, whoie^ affinity with wood hivouani ihe 
integration of forms derived Imm timber arehitecture. 

EXirninant is the influence of Gujarati Sultanate arehiteLtuni, which In 
itself provided a mndel for a succesTifuJ syntheiis of pre-Islamic Hindu and 
Jain building traditions;" The main organi/inj; principle - trabeate con- 
simctSims cm a grid pattern, extendable to halls or g^lleriuK - bears the 
stamp of Gujarat (ef. Mahmud Begras pakKes at Sarkhei near Ahmadab.id. 
dating I rum the second half of the fllteenth century). This h also true kn 
the mam building n^pe ot h'alehpur Sikri, rcpn!senTed most cluarlv bv the 
white marble tomb of Shaykh Salim Chishti in rhe court of 
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[In;-M,isiid ffti;. 40/9). ii miTcIclktl clnw^ly tin tiiL* GuiLiniiL iuml> p^r 
i^xcelfence* which oin^;isi!v ol an inner (duniL'd) ttundx:r sum-mnLlcd by ,1 
L'Diiceturic atTihulatnn- vcnindah ol tour straij;ht w^iks, tilt: nutside ot which 
LsoflL-n chart'd idf with latticed nriLirble tir sand^tune scnccnsfcL tomb ol Shah 
'‘Alam ai AhniaJahaJ. 931:1/1^11-52). Hvvn helorc Fatchpur Sikri, this ttmib 
type liad entered Mu^^hal architecture cin a 'H.’alc with the mauNuleuni 

of Sluykh Muhammad Gh^uih Jt Gwalior (i.1 970/1 ^63). A simpler ven-tLin 
is the ‘"NaJan Mahall*" at Lucknow.''' 

I hii con^iirualona] form a 15*1 tnlluLncrd a type of Mui^hal pavilion w idi 
a central block raised above its surrounding; verandah (covered by a lean-iE] 
fiw^f)- I v'lult oi t!ie inner chrSmber (typical lor Kitelipur Stkrt is the ribbtxl 
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covL-d C(.'iling, a timvcnit in VJiiltinK for reciatiButar halU) visi, - it iv.ua] in 
sfL-ular struviuns - tont-ejJcd on thv ouitidv Liv a flat Jviof, This design 
whiL’h ill a iViii:l«ti[ial t;onti»t had alnrady announttd iisvlf in iht- main 
storey of thi; B,tyana pitvilion (fig. ra) - was rcsened for buildings intenJeJ 
tor the eniptrtir. Thus ii was emplfyvcd tor the audsente pas tlion in the 
Diwan-i ^'Amni (fij>. 41 ) and for the Khwaf^ah. By inttTt:n.:f “Tan Sen's 
Baradari (hg. 4*^^0 also be identitied as a Mruttuit* fiir imperial ii>e, pn.*- 
bably a gazebo, si nee it pa-scturd a beautiful view over t he [now dried out) 
lake ni Tatehpur Sikri. A relared type is that of the “Dafijr Khana" [“Rceord 
Offict", most likely the pavilion frum whose //Mrofei-window the enipk-ntr 
showed himself to his subjects), where the closed mastinry block and the 
verandah of paired pillars embmcijig it on three sides are of the same height. 
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This jusiLiiposiucjn o\ a chjimbtT with :i pilbrc^d prnrch euntiriufd tu 

Lx‘ inlluentEJi] fur Muj^LtJ pavilions of litur ^'r^rsi, 

Guianiti influnDce .ilso itsL-ll tdit in tin* ja'liict^aunil viKiabiiljrv and 
decor iit the paLizes of l-aiehpur Sskri, in p^rttciiiiir in JinJh lllc 

main Zitfidihi building (fig, 40/7). Aa a cnurty.ird \nm^ on A ‘iVniniL-Eric.il 
(here fourJit.wj) plan it relatits to the Jahan^irl MuhaSl in the Agra Furl (fig. 
36/4X rhe much di^euwed and vjtioUHly intL-rpreted pi [Ur in the Diwnn-i 
Khaw. his a giant cia'ular capital composed of two superinipjscd ik*r^ of 
serpentine brackets. The design is inspired by Ciujanii mtKlels, the closest 
surviving parallcb l>eing the surrounding balconi^:-s of the minarers nf mos¬ 
ques at Ahmadabad (mo-ique ot Sidi Uashir, bier fifteenth centyry).'" 


I piiijr. 

jfj 

a/ Suit iU-d'h: 

Lif€\- sijrx/i fcVJxnxrw. 
f)f ihc rtituivts. 

(Phm 197 ^^) 



The uiiliiartan bui [dings of Fateh pur Sikri are also iniluenced by Guianu 
This is truL" b ufi iit water architecture, such as the sicp-^vells Umhlh) .md the 
undergmuiid reservoir ot the Jami'^ Mas]id, and of tJthcr public 

works. The iriplc-archei) gate [nh U€f} of the cn>ssing (chjr .fi/J of the bazaar 
of Fatchpur Sikri [begun fjg. 40/1) is fnicly basd on the 'f in 

Darwtiza at Ahmadabad [first half ol fifieenth centurv'). 

The construction ol Agm .ind [\uehpur Sikri cuincides W'i[h the litunda- 
tion of numerous Ahbari fort resfitw all over the rapidly CKpanding empitxv the 
niiwt impimani being ai Jaunpur Ajmer (97^/1570), laSiore 

(befnirt' Artoek or Atak Banaran, cm the Indus (989/1^1^1}, and AiUltabail 
(991/1^85), The construction of Fore Nagar Nagar nn the Hari Parbat hill at 
Srinagar^ K.ishndr, w-as commenced according to the inscription on its mjiin 
gate in j006/1597-9S and brought tc3 completion by Jahangir. 

According ro Qandahari,-’ the city (jAij/jr) of Lahore (which must have 
included tlie fort) was completed before s$8g. The reconstruction of the 
Lahfarc fort Iw Jahangir and Shah Jsthan bft little of Akhar\ biiildings.''^ 
Certainly fiom Akbar^s nzign anr the Masti nr Masjidi iXim^iza (fig, 93/:) and 
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iHl- (ruintd} strucLurei Ki its ^orlh^\^‘^v^ which include a smiJill ?^uhtkfrnincan 
gjctijTori.d hjtifrricWL The tEirtilicd qiiJiiran^lc id Akbnr s paliicc A^mcr 
(97 S/e^1 is mviibh fur the si mmciry oJ its plm:'" As iLso denionstr.iietl 
l>v ihi! jLih^rr^iri MjKliII of the A^ra palace and joJh Ba iV Palace ac Patchpur 
^ikri. such syinnietrical lay nuts wt-rt^ in AkHori palace architecture used in 
paniciiLir br enurtyard huildin^. The winp dF the Aimer Ion arc 

furmed by single of v.iultcd chainbers, whieh enclose an alrtrady men- 
tiuned pavihon on an do netted ninctold plan with pillared verandahs 
12). With the latter feature in particular, the pavilion anticipates the 
l^awid Hasht Bihisht at Lskahanr 
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Th*! ZiiNjj/zj enckisurt (iiou^ wjl!cd in by lartT militir)' sEruciurt^) in iKl* 
fort of A]!ahabad is modelled on ihe pattern of iKe Apmer fort. Its 

centra] pavilion, the splendid ‘"Rani ki Mahiiil’’ (“Palace of the Queens”), 
was. accordmjj lo Abu’l Fazl,'*^ Akbar's khal'wjtgtih-i klfass - his private 
retiringrrooiit. The Rini ki Mahal I enriches the imperial pavilion type of 
Hatehpur Sikri by the superb pillaring of the surmunding verandah, and by 
the rep lace me tu of the inner recungul.ir hall by a block on a ninefold plan. 
The two main pavilion types of the period are thus fubed Into a convincing 
whole. The vault over the ceniraJ hall is the first irtinslitrniation into sand¬ 
stone of the Khurasanian vault type rendered in stucco in the Imperial I lam- 
mara at Fatchpur Sikri, The “Chalis .Sutun” (‘'Forty'-pillatrd Hall"), a 
residential tower forming p.rn of the riverside fortifications of the Allahabad 
fort, is only preserved in 3 print by the Daniells published in their Ormutnl 
Scenery (1755—i8afl). It .tdtpted the stepped trabeate pavilion type to an 
occagimal plan,*' 
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Thi; mosques of Akbir's period show tht- same s'arieiy of styles as 
chanietenzc funeiarv s'lttil residential arehltectiin.*,*" The earlnsi phase con¬ 
tinues local traditions while embellishin]; them with l imurid ideas. The 
“Khaj r al-Mana/if" (‘'Best of Houses") at Delhi, one of the firei mosques of 
the reign, was built 1 ^' Akbar's wetnurse Maham Anga opposiie ihe Purana 
Qil'-a lit 969/1561-61/' It combines the single-aisle, five-hay Delhi type of 
Shir Shah's mosque w'lth a courtyard enclosed by three dnuble-storey wings 
bonowed from Timurid njudnJSiis of the iwoiayii plan.^' But for the 
sandstone-faced piiijtuq of the cistern g^te. the inventiveness of the design ol 
the Khavr al-Mana/il is weakened by its execution in the retrostwctiw Lodi 
id tom. 

















f;f Dt’ihir Kh^ 

tramirum jndwr ttf 
£^trM timttr- 


Thii iin^loahlLV ihnji!-b,rv mosi^iic csf ihi.' tXilhi Siik.in;iTc .iJjpttfd by iht: 
MughaJ.^ and cifintinuia tci be ii^d ai "^quiirtLT nimque** {rrn:j^UL* oi Shaykh 
Abd abNabi^ 76+ Lomhintid with 2 ctinrrv'ard]''" or as tuntifafv 

rruiHiuc in tonih compticxes {'"Aisarwoii'' mGsqiiL\ 15160-671 fig. ^ 6 }^' 

Ont of the fmi jnc^^qinLs sponsored by Akbar himsE^dt is entirety in ihc 
Tntiiirid idiom* Ic Is rhe mi^sqne in the Dafgah of Shaykh Mu^in .d-Din 
Chiihii at Ajmen The t-^ndence suggests thiE ii is one of chose buildings eoin- 
missioned hy thr emptrtir on the iK&sion of his pilgrimage id the shrine 
in Sha'^ban 577/jariUflry I57 Cl^‘ The type of 4 eounyard mosque ssrkh ar¬ 
caded vejngs composed of Single rtTWvof vaulted h,iys and a deeper pniyer-haiJ 
in the ^'est, fEaturing in the centtt the massive block ot a l.irgc domed 
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ch^imbcr pirctdtJ by a liigh h-iJ -ilnr^iily ^ppi^aned in thtr Tut;hlii:q 

ijabiit^LtLire of Delhi [Bc^mptiri mosque, c. 1345) Timurid inrhiin:- 
lua- iiniiUr schemes (usually with deeper coun-ynul wings) were used 
a-peau'dlu'^'^ With the Ajmer mosi|UC, it is is if the pray<^t-hill of the 
HumLiyutii Kachpuo mosque it Agra (figs- 4, 5) were enclosed by ihe enure- 
v-anl wingsi of the iSeiympurt tiKisqur (styded in the TimuriJ-inspired 
Kichpisni idii>m ind with only one gate in the eJStem wing). The Ajmer 
pniver-hlll is hl^wevLT given 1 mure unposin^ pishuq, w'hich pretiedes 1 high 
nirrera-JomiJ chamber. The er>un is tormed by areades of dome- 

covered hi^-s eorrespuriding in height and ^hipe to the hays ol the low aisles 
of the prayephall (ihe inner noreh and souih ireades are a mu Jem add ii Son). 
The oregina! arL-hitectum] decootion h obscueed by a heavy layer of 
whitewash. 

Akbar’s Jami"' Masfid at Faiehpur Sikn (c. 976-8^/1168-78) Is the first of 
the ""giiani open mitsques now Typical of Mughal cicits"' ffig- 40/8).'^ Like 
the imperial residences. this imperial jjmi*- is a showpiece of the gTeat 
Akbari synthesis. Tlie wings of the great counyard mosque CDnsist in the 
^oreh^ east and south of hiifriis (small closet-like moms) and llat-rtKifed, 
pi 111 red galleries. The east and south whngs are pierced bv' monumental gates. 
On die side is a deeper pra>vr-ha!L The immediate source for the design 
is Indian Sultanate architecture.^' The plan of a trabcate prayer-hall in 
which are emtwddeiJ three domed chambers the ccmral one preceded by a 
has elubt^ relatives in the At ah m«^que ai Jaunpur (1376-1408) and 
the mosques of Gujamt. The Utter alsii provided the models lor the supports 
ot the prayer-hall and their irregular spacing and for the articulation uf the 
inched screens being the galleries of ihe courtyard wings. The soTnewhat 








rctrcKpectivL' chiraL-ter of the scheme is relie^fd hy the red ,md by 

the in the reL’ent Delhi ihshlon, which reach new^ pmpor- 

rioos In the Boland Darwjjj (‘'LoFcy Gate''; pi V), It;, iota! heii^ht above 
gn.vund of cl 54 m surpasses even the famous jttLins nf Akbiir's megilomitrirai: 
ancestor Timur in Sliahr-i Sab?^ and Samarqand, 


A masterpiece Mughal engineering is Mun'^im Khan^s bridge at Jaunpur 
( 976 / 1169 ),“ Fnim the early ij/as piirticular eitiphasri was given to public 
w'orks along the highwayv such as welUp reservoirs and k^n£.wtiant*i^ a 
prT>grammc based tm the ""spadework" nf Shir Shah Suri. 'Ihe Iniiperial 
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pitj;ririiJige rfiad tium hgCA id A]mLr lined ai regular iiitKJids with 
illaiions {ox imperial and snull wuNijra fcunctLdning not only as 

milestones but also as hiartting-niemorials of the cmpen>r^ since they were 
tiriginally scuddL'd with [he horns of animals he shot. They' represent a 
smaller form of the Akkiri hunting-tiirwcrs that were sei up in imitation of 
[ranian models based on an ancient nndition^'^ e. g. the “Hinin Minar" at 
Riiehpur Sikri (fig. 40/13), the “Chor Minar" at Ekihi t>r (he “Mim Sani'i 
Minar" at Vtalda in eastern Bengal (coday Bangladesh),” 

The typical pbn of the Mughal k^ru^an%ara*i (usually termed ihai 

emerges at this time [S^ra'i Chhata north uf Mathura, Saral ChhapArghai 






















stJuih of Kannauf and southw-icsi of KjiijitJr) did noi Miry mnch in latLx 
ptirii;>d-s/* The plan is uniform In principle, h consists of a square or nre- 
ran^ulat* enrapound formed In' wings nf uiicnnnccied tiny closet-tike RKjms 
{hajm] with a nanw porch (ihtr Mughal i scheme that was also used 

in the wings of mosqut.'^ funcrioning as ?iw£/rdjLjs(Khayr al-Manai^il at Delhi. 
Janii'^ Mas] id of Fateh pur Sikri), hi the centn: ol those wnngs that have no 
gates is a btiTck of larger fisoms for the use of higher-ranking persons^ The 
cornens aie fortified with lowers, which may^ contain laiger apartments, tjiurt- 
ffjifwas, or storcrcKjms. If ihe sarii'i has not one but tw-o g?tEL% these lace each 
other and are often connected by g bazaar street. The outer fronts of the 
gates are — as showpieces of the Siim*i — gi%^en special anchiteelLiral attenr 
tion. A small mostiue and one or twts wells complete the building prun 
gramme. 

As to Stables, there is very little sund%ung evidence. The courtyard 
enctosureiradiiioiially known as the ""Tahsal" C^Mint”) at Fatchpur Sikri {Fig, 
40/^) appears to have been a siablu according to the cwtdence provided by 
rcccni excavations,^^ The bLiilding has four wings with a single duorw^ay m 
the stJtilheasr sidee t he wdngs consist of two rectangular concentric rmv's of 
domed bays demarcated by arches on cruciform pi era (half-piers cm the outer 
wmH), The inner piera arc pierced by a narrow' LimbuLuory' corridor, a fraiure 
chat speaks tor the stable interpretatiun. since ii should alkstv grooms easy 
access to eai!h bay (or bax). Such lour-wing complexes wrerc thus a staple 
design of Mughal architecture, which could be used with minor ad|ust- 
ments — hir quite diverse purposes. 

7 he bazaars consist nf r^pen streets lined by w ings made of she same 
elemcnis as the namely hiijras and porches; the)' may have a 

cnxvsing w'ith four gati:rs called ih^r Mi (Agja fort, fig. Falehpur Sikri, 
fig. 40/2). Father Monserrate, [he chronicler of ihe first Jesuit mission to the 
coun nt .-^kbar mentions a baz;tar in tfie citadel of Lahore with 

a high pitched timber n_xjt.'* 

‘I'lie <jf the periinl are best tepresenied by ihiva.- of FaEehpur 

Sikri; they constitute wh.li is ptxihably the largest surviving coneeniraiifm ol 
Ifjmmiirns dating I nun a dingle period and in a single place in all of l.sLimie 
architect Lin:.’''' We know fnmi Shall Jj ban's authors that a Mygli.i! hafmmm 
w'as to have three lunctional units ^ ^mw (drcs-^ing-nKsni), a khan^ 
[ctdd n>om) .md a garam khait^i [hot mfim). Not mentinned are the Urrincs 
I hat w-ere pmvided in all There w-as no .inihiiectural norm for the 

shape and arrangcitiem ul these individual units, d hey could he anvibing 
frtJm a single chamber to a gmup of interconnecting rooms. 


The Kachhw'aha Kaiput Man Singh wts an enthusiastic patrtin ijf architec¬ 
ture; his buildings combine Rajput traditions wdih the Mughal fftylc. During 
his governonship of Bengal [1534-1607) he, a Hindu, even ipmsored a large 
mosque at Kjim.ihal[ (AkbaniagarL Man Singles palaces at R^ditasgarh in 
Hihar [bte sixteenth cemury)''^ and Amber near Jaipur ailect impenal 
Mughal palaces. The courtyard of the Roht.Ls p.iljce follow'^ the 

scheme employed at Ajmer and Aliahahad of narrow resideniial w'ings sur- 
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miindiriE a targu pavUicm. The wikp pshev Ji aiirai nnrthifast of Jaipur (ear- 
!v sc^eniceiirh titincurv),^' which on jccouni of its stylistic paollcis tii Man 
Sint;h'i paljce Jt Amber can Iw sait-ly Jitinhutcd w the sj.mc pLitran, copies 
ih.i[ nf Shah Quli Khan at Namaul 1$]. Of fiarticLibr inicjirsK Es a gmup 
of temples at Vrindavan near Mathura, connected in Kachh^aha pam>na^e 
(p|. VI] beizaust- ih^y succeed in adapting; the si:>'le of r-atchpur Sikrl m the 
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requirements of Hindu relipous arcfsitecruiT^' Ouisiandin^ here k the 
'.rauli oT.'er the cn:>ssing t>^ Man Sin^h^s temple of Covind lX*^'a (he^un in 
1^90)* 1 ^inint sanLlvtoiie version uf the KhurisaniLin “^aulT type based on lour 
intersecting aaht-s,"' That the mt>S! daring vrault construction ol north In^ 
dian architcttufe ol the >iKteenth century should appcnir in a temple sheds 
a significant light on the architcvtural oj’fen-mindedness id' the ^-wriitd. 

In the loilowing perHid-S the KiSv hhwaha KlIipuiv c^jntSnucd to he the 
cli\sest hdloxvvrs cjf the Mughal imperial style in their huilditig enterprisc-v 
in Amber and Jaipur.''* 




Jiihan^ir {iOT4-i037/T6of-i5i7) 


After che phise oi a.irchiteciLiral syncmism under Akban ihct^ follows with 
J.thiinj^ir's a period of tonsition, reflection ,irid cxperinicnLiiion w hich 

— despite its impi_>rtjnce for the iutua dcveluptneni of Mughal jrchitcLtua^ 

— has ntJl VTt nx:ei%'L'J dye ackrtowltxlgemertt. Selected ideas of the pawitius 
peritKis are now' adopted in Icirmal exirava^n/as that had a negligible tfchcsi 
or dc%'e!oped into highly influential models. 

Typical of the period ait^ highly decorated surfaces of buildings (csteriiir 
and interior). The walls are often deeply panel ted by j framew^ork of bands. 
Architectural deconition is characterized by a plethora of maieri.ds: the 
familiar sandstone carving fwhich attains a new refinement), white marble, 
Slone in tarsia, painted stuccop and tile-work. The favuurkc motif of w'lll 
dek:i>ra[ion, regardless of ihe [echnic'iuep is the tiwi kbarhi (^-hma rocim'^}. It 
consists of !iinall blind or nral nkhL's, uiiually of a multi-lnbed constricted 
shape, w'hich contain bottira and/or flow'eovases. This mol if may also appear 
in dense configurations covering the w'hofc surface of a wull {ftg, iso). Figura¬ 
tive representations are also popular, in particular wall-paintings ^frawne 
from Europe prints (of w hich they make aceompr hecne)^ [pi, Vlil)J 

New' solutions are tried out in the vaults. Characierrscic are intricately pat¬ 
terned f^tucL-o vaults that fuse (or replace) (he earlier ^irch-nctting wnth anew 
pscudtiiitfuctura] network system daelopetl from points (often stars) arranged 
in concentric circles,* Thest^ patterns appear to have been Inspired by 
Safaw'id source's (based m turn on Timurid forerunners)/ which fiocame in¬ 
fluent la] in this penod. Typical of Jahangm vaults, is lllnlt ihc nelwrork 
generates fan-hke form.tCions oi lozenge-shaped luaqtitViii [fig, 8^), Another 
specific technique of lining domes - almost exclusive [o Jahangirs period 

— U ihAi of ovc™i]ing concentric tierx of 'imall lurched [fig_ 


Several of the above ieatum already appt%u- in Jahangir’s fu^i building enter¬ 
prise after his accession, che now’ traditional construccion of his father's 
mausoleutll at Sikandra^ a suburb of Agra (1012/1613, pl- !X). The place was 
renamed Bihishiabad ("Paradise Towm") to honour it^^ nw st.itus as burial- 
place of the grViiT empemr/ The in mb i>f Akbar stands In the centre of a 
classical rft.jr whow: main khiy\djdm terntinate in one reaj and thnre 
blind gates. The latter are derived from rhe Akbari type wnch an arcuate 
outer and a stepped inner front. The mteniitin ot the promtypc is here 
how'm-r inverted as the pishhitfoi Iroiiis face inwards. This must not 
necessarily be seen as mannensi wilfulnew, hut rather ,is a successful 
stenographic device: ai it w^re, the voids of the abstirb ihe khiyjl/iiri^ 

of the gaiden. 

The twcrail concept of the mau-sc:j]eumT w'hieh is pbced at the emssing rd 
the twn principal kj^wbart^ is at the same rime reiixispettive and unor¬ 
thodox — a congenial response of sepulchral architecture to the great ar¬ 
chitectural synthesis of the mosque and palace projeas of the laie cmperi^n 
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The ronib combines the Timurki-iniplred vjulu-d mosunn- trvncl - 
repre^nred by ihe p<idiuni (combining ikmied hays and 2 vmibkile wiih 
pointed plisier decuoiion [pi. vnj) and hii^h frishiii^ {dtH-iinitetl wiib 
^ sluncr Entaniia producting ihc Ldkvt ol tile-wnrk) — wiih the indigenous 
trabcate sandstone mode represented by the receding slorvys ul pilliinxl 
galleries. The scheme once again dcmonsnraies the clme nriationship between 
residcntia! and sepulchral architecture In that it bring.s the stcpp4.'d pavilion 
type of the pnevious periods on to. the grand of imperial tombs - and, 
ai the same lime^ to a dead end, Fuiua- trends announce themselves in the 
hierarchical use oF white marble for the topmost open stoay of ihe 
mausoleum and in the minojcts topping the wjuthern gatehouse.' We hen^ 
encounter the first use of muttipEe minarets In Mughal architccturv. to 
become a distinctive feature in the penod of bhah Jahan. Another notewor¬ 
thy^ aspect of the southern gate Is iLs particularly rich stone intarsia-work 
echoing — together with that of the blind gates — the decuration of the 
pisijt^iqs of the tomk 

S«me jmarsla had already established itsell unter Akbar as an important 
branch of Mughal architectural decomEiun. The tfsmb of Atga Khan 
( 974 /rf 46 -tS 7 ) m Nizamuddin^ Delhi, had been a pirtjcularly remarkable in¬ 
stance of Tiniurid tile mosaic patterns being iranspust-d into stone intarsio,'' 
burthcr impres&is'e early examples are the Akbari Darwuza and Hahti Pol 
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of the Agn fort (later 1560®; figs. 37, 5S). The emit was further deA^eloped and 
refined under Jahangir and Shah Jahoji." 

The design of Akbar's mausoleum had no dlreci influence, through the 
contemporary’ tomb of Shah Begam (d, i6o^), the mol her of Jahangtr\ ilb 
fared sem Khusnau^ in the Khusou Bag,h at Allahabad’ bears a clear family 
relationship; its two solid receding sttjnys are crowned by an open-pillared 
[fig, 81), 

The principle of setting a group of lighter supersiructunes on a moisii^tr 
podium Uifkhr^jh} with vaulted bays or rooms continues to be a definiic 
trend in the sepukhial architeciure of JahangirV period- The concept had 
already annfmnced itself tuwTtnJs the end of Akl>.ir‘s rtigti In the tonib of 
Sadiq Muhammad Khan Herati at Dholpur (togj— o6/tsi?6— 37)^ built in a 
garden tiear hb house and Sijrj "zp now in ruins.'' The tiesign appears here in 
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Its musr basic form, nanu-iy chat of 3 funeon.- pbiform, nl rcgulnr oaji^unal 
Tlic supK^nitruCf utvs 3.rc linniu'd to a second sinilkr octagonal plLUforin 
in the ccnu'c,, surrounded by J (fogiiK-ncanty .sur^'ivin^ latiicetl screen wiih 
a small g^tcc-kiosk, and pillAreil kiosks uti tlic penphen* The sepulchral lorni 
of an open pLuform surrcjijni.kd by 2 scrcen^^ v.%14 perhaps chosen out ot an 
orchodoK tonviftion nn the pan r>f the patron to circumvent the Prophet's 
aptocryphal oinJcmnation of funerar>' structures. This cDnsidL-ratinn might 
indeed have ted to the creacion of the Mughal iakht^J? tomb. The original 
intention ho’Acver, at times again contradicted by a domed structure 
placed rm the platlurm. 

Further mmarkable features oi the toiiih of ^adiq Khun are the fine emits- 
manship tif the remains uf the screen and the paving of the suHacc ol the 
ccntial pinJium with vi Kite marble and black and variegateil yellow sione in 
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a gpomtrtritral p.iiwrn; ihti ^tonc and cDlour ctintbinaiJuris licmid .1 typical 
trend of Kit tire Mui;h;il s-tone i ntinb. 

The octagonal form of the pblform tomb was taken up again and funher 
evoivtxl in the tomb of Firuz Khan on the Gwalior Road at Agra. 'tTitf struc¬ 
ture set 111 the centre of tht platform h here a domed ticugon. The 
peripheral btructlires are placed in the cardinal dire-ctions. They consists in 
the of a miniatyn: mcisque and in the ca-^t of a gate construction raised 
frtim the ground flocar level; ri has a steep stairway leading up 10 the platform 
(Mughal architects usually treated ^iiairs as a necessary csil). The gate has an 
elaborate facing of carved sandsiane showing charactenscic Jahangirs mtiiifs^ 
urnamental cartouches along with blind niches containing not only vessels 
but also birds in relief-wTirk.*^ 



The square version of the platform tomb h rqjo^i^nted hy the “tomb tif 
Mary-am ahZamani™ (d. 1012/1623), Jahangir's mother, ai SikiindKi, Agra/" [1 
has supers! met ures in the form of uaaginnal cMdtris above the corners and 
oblong ones abow the centres of the sidra. 

The scheme finds its most elegant espressltm in the iamb of I'timad ah 
t)aula, Jahangir's w^iZir and the lather of his favoLirite and powerful wife, 
Nur Jahan, ai Agra [1036-37/1626-2®; fig, 3/4), The superstructures here take 
the form of round turrci-lil^ kiosks atjht^omers and 4 square pavilion with 
a canopied dome in Lh^cenin:, The peculiar shape of the domed roof is 
derived from wvJoden canopies twef the temtbs of !sufi shaykhs, which had 
already been transposed into while marble in the catafalque of ihe 
mausoleum of Shaykh Muhammad Ghauih at Gwullor, The rooms of the 
gmunddloor podium of Irimad al-Daub's tomb arc amnge<,l according to 
a ninefold plan. 
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S<?vt^nil k-H«ures oi the tomb jnEiLipati.- Lh*iraaerisitc trcEck of ihe ajxhitec- 
lure of Shah Jahan^ thL^ \tiuIts of the ceniml cbmber .ind ol ihe comer 
i\>oi,iis in a nctH'ork pattern de^-eloped trom points arringed in concentric 
circles; the covi^.ceilings of the verandahs and of the upper pavilion; the 
cladding of the entire outside of the botlding with white marble inlaid with 
difft.Tent^:oloun?d stones. The latter levhnique (w'hich h^s Indrvlsiamic 
forcninners in Cuiarat)^^ represents a further step from the earlier simple 
stone iniarsia (used so conspicuously on the pi^hhf^ a.nd gates tif Akhars 
mausoleum) lOwarLh the more refined hahanare enmmes^ di pivm duno 
technique of Shah Jahan^s huilditigsJ'^ 

Of the comb types inherited fmm the previous period, the Guianu-derived 
tomb type with a central domed blexk and a (lower) anihulatnrv^ verandah 
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n^m.iins in fjshinn (uimb <»f Balia' ^]-Din tht- Tchns .it 

Fjtehpur SikrI, 1019/1610-n). Thi^ VL^nnidahii anr lAkrn oiZkZi^ntUHiicd with allu¬ 
sions ro ihe piv^-ailin^ nint^tidd plan by a division ai^ the cdling^i and/or ihc 
spacing of (lit: supporih. In ihu tomb of Shaykh Pir Ji Mocmt (plr^bab]v 
1021/1613)** ccntml bicxk is given on the ouisidc the appejiniricc of a 
CTS-O-Stoiicv building by twiy supt-rimpe^s^xi mwii uf aruhed /j/ied opL-ntngSi. 
The ^L’randah that surmunded the “grtJiiti<l is aJmosl coiiipL'leiv 

destnoyt-d. The building is remarkable br the high craftsminship emploved 
in the ornament.itJon of its red sandstone facing with carvijd motifs, jcili 
screens and iiiiarsiHi whh while marble. Some of the miiiifs arc used w'irh 
great licence^ siach as the flower-vases in reliei ihai appear instead td areh- 
netiing on ihe pendentives of the dome. UnorihtdoJi as this moti^ mav 
seem, Et w'as taken up bs- Shahjahani arehitecis, fEjr itislance in the in*isqiju 
of PaU'hpuri Bcgam near the Tai Mahall at Agra, or in the imperia] Isaldachin 
of marble projeciing irnm the wsuih wing of ihc Machchhi iShaw^an in the 
Agra palace (completed 1637; hg. 11 j). 

Ahi> wdthin tliis group is the toinb of Makhdum Shah l>aulat at xVlaner 
(102^/1616) west of PUtna in Bihar.*^ It is cEjneeived along the lines of the 
tomb of Muhammad Gauth at Gwalior, but true to the fashion of the pt'iiuJ 
it is plaeed ^ together w ith a gate and a mosque — on a podium with cop 
ner towers. The tomb of Iraj Shah Naw'az (J. 101^1618—19), sop nf ihe great 
commander ^AtxJ al-Rahim Khan-i Jshanan. at Burhanpur and the tomb iH 
Ifiikhar Khan [d. £021/1613-13) Cliunar near Vamnasi jlietiares) represem 
the massive arcuate verston til ihis tomb lype. The surn.:hunit]ng gallery of 
the latter show's unique tunnel-sTiults of a ht^rscThhtJc-arch pmfilc; since this 
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unusujiJ kacure btan a clL«t: nst'mblariL-c ckiitya jrvhes it niAV fuprticnt 

an appreciation ot the aneicnl Buddhist itnuin't in the area. 

The cube-shaped Dulht type of rumb [wfiith in Akbars period uas 
represented inr instance by the tomb nf Aiifi Khan. 974/1^66-67. at 
Nizamuddin, fX-lhi)' continues to be used. Imponant eKamplus are the 
mauwjleum of ^Abd al-Rahini Khin-i Khanan at Delhi {d. 1056/1627)^" 
which incorp,jnit« a not fully developed ninefold plan, and tho^r in the 
Khustau Ba^li at AllHihabad: the ttinib of Sultan Nith.ir fk'gjni, sister of 
Khusiau (10.14/1624-it), and the tomb of Kliusrau (d. to(1/1622).The lat¬ 
ter has not the usual pis/rfjr/ In the centre sif each side but - like the centnl 
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bli>t:k of ?itiaykh Tir^s tomb - supci:impns4^d nithes ill amund that cnfJte 
the impa'^sion of iwi'o ^tnre>s. All Allahabad tomb have exL-etlent stucco 
vaults panemL'd v^itb Jc^tlufMnl from stars arranged in lonceninc 

ciiulcs v^Miti cJusttini of ]o?x‘fTge-shapfd muqarfitis. 

The <.>LtagijnaJ tombs present a hL-ierogcrufous piciunr. Among the alnrady 
iiiscusstrd octagonal versions of the I'ujkhtguh or plailorm Tomb may, iti [he 
widest sienscT also be cs^nnied the tomb nf "‘Tambulan Begam” in the 
Khiisnu Bjgh at Allahabad. The ground floor has the shape ot an octagonal 
jHidium housing a emeiform ehamber; the superstmeture consists of a single 
l.^ctago^al domed kiTJsk. The concept almost litcmily repeats that of the 
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earlier w.-airr pavilion at i‘:rntadpur(Hg. 25,); thu analtij^ts berwecn tombs anil 
ganlen pavilions an? hen? very apparent,’^ The iniier Jome of the mmh of 
Ttimbulan Begam lestii like a bmlcUfhin on eight inches rising Imm (loor 
Its'cl. The dome ts ul intentst because above the arL-h-netted zone it is lined 
with oversaihng tiers .of arched (flaitencd) tnitq,irTjjf^ a form peculiar to 
Jahangir! arvhiiectuit. 

The tomb of Muhammad Wash in the Dargah of Shah Qasim Sdayntant 
at Chunar (ioa8/j6iS) represents a more ntonumental version fd the tomb of 
Tamhutan Bcgam with its proportions changed in favour of the super- 
siructun: and with four pishiM}% alternating with four lower blind aa-hes; a 
chkijfj emphasizes the changing les’els of the fsii,'adc elements^' 

The tomb isf “the Ustad" (actually that of Muhammad Mu'min Husayn) 
at Nakodar in the Pan jab {i{}2i/i6iz-tt) belongs to the group that amt hues 
the irregular octagonal tomb type of Akhar's period.’ 

nie most outstanding and ingeniously planned octagonal building, not 
only otjakin^r's period hut - timi to Humiiyun's tomb - In the whole 
history of Mughal architecture, is the mausoleum of “An.irkali" at Lahore 
(completed 1024/1615). So far the building has inaitily attracted attenilon for 
being the sepulchre of .t beloved of Jahangir. This scholarly negk\t may be 
due to the fact th,ii the tomb — which originally sukmJ in large, architec¬ 
turally planned gardens - was consi Jentbly modified In being adapted lr>r 
use as a Cliristlan chureh in iSjit it i.s note- the Piniab Records Office.-^ The 
building has the outer shape of an irregular netagim, with octagonal lowcrt 
at Its points that pnileci a^ hallVs-tagons topped by octagonal c/sfwfns. In¬ 
scribed In the figure Is a radial ninefold plan with two patterns of cross axes 
(+ and x). A simitar configurtition of rooms insirribed in an ixtagon had 


Sf .-iWafM/wrf, 

Kffujrjii tiimh 

(j/ 2 jF 7 j/wirrj 
iUJmfrr 0 / iCpititkrj! 


SuL"h 

Ti> Jlivc 

lTllhich;| 

(u^iii, pp, 

ii»4.Ti;bin^ LiuLh 
thf w^llv^ pavilion ot 
i timad Khan and 
eK-it uI (^uJl 

Khjfi ill Ndrttiy] i-r 
liui anonymniii 
CHampla*' nf 
furwran' JindhiiiraLHi;- 
The aouil rombs o| 
bi1[h pdtmn.^ jre 
scpLiRTC 
cniLlifd in hfktb 
near ihc of the 

irtificit Set 

uLir fig. 

iJItLv. in DsimdE, 
Serin 111, ncx js 
“Mauv..i]eijri:i uf 
Kaujiim Siisleminei:.'"; 
cf. FOhfer eSsIj, p. 

** f'anhjT, p. 14 f., 

pi. XK 

The huildinfi 
been pubLi:thed with 
j ptjfi jnJ Jn 
Ikon bul w'llh smly a 
very hrtel tWrip* 
lion by A, IV. Khan 




of the 

I02l/l6lj-ip 

(Photo 



already ^tppeared in thu Hada Mjhall at Faiepur Sikn [fi^. i8), bui hei^ the 
n3onis un the x-asis Tn^rc not cunnecied ihe rnaiii darned halL Thnii ihe 
tomb of Anarkali Is a truly autscandlng de^ij^n can be seen W comparing, 
irwith rebicd soluiinns of Western aichirectufe. \l h as if MichelanKelo's last 
design for San Giov-anni de' riorerttSni in Rome had been fitted iniu 
the outline of Frtdcrtck IVs Cartel del Monte in Apoha (c, 1240)' 
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A new type ot mausiileuni in Jihangir’s perioti ii tkii <jf the iWmofed 
an-hed hypustyle hall tdmpnscd of domed biys deninajted by pilLirs or 
picr^ .irnm^ed m a grid pattern. The scheme had imnounced iicdf jlnjady 
in the singlMisle pillared had ot the “SoLth Khaniba" at Lucktiow;=' now 
It appcaoi fully des'floped. with pillars set In pains anaund the peripheryv in 
the w'hiif marble mausoleum of Miria ‘^Azii Koka (d, 1013/1621-34), the 
Ohaunsath Khamba , at ^^^zamudlLiin, Delhi.'' The w'hitc marble jia/ts that 
close it tjff to the outside point to Gu|arai as the most likely soua'c of in^ 
spiral ion lor such halls. The design isas repeated in red sandstone \snthout 
plis in the tomb of “Salabat Khan" between SikanJra and Agr.t. 
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Simlliir ti^ndencit'^i jJso 4ppL%tr in the mcK^que arthiicctkiR: of the ^x-^riod. The! 

(“Siunc iVUKque"") it Sri,ti,^t;Ar (j^ios?);, sponsored according 
la inidition by Jahangir's wik Nur Jah-an, has ihrce aisles pamllel 10 ihirjiibL 
wall, each con.sisling ul nine havff dcmaanied by massive emeiform piers and 
ctjved cellini^s or vanity wnch the intncatc patterns chancteristic o^ the 
peritxi.. Such aadied hatk on a grid paitem foreshadow^ a ticfiniu- trend of 
the mosque and palace archhccture of Shah Jahan. 



The conipaci tnisoniy^ mosque of the Delhi traJirinn embellished with 
Ti murid and Sifawid components k best rep resented bv h 1 not her mi^sque of 
fcrnalc pairona^^e, that of Jahangir's mother M.iryain al-Zimani at ialiore 
(1020" 13/1,611-14).'" I’he prayer-hall ol the liegam Shahi Mosque. a-H il Ls 
cosirmonly CLilled, b a single-aisle five-bay structun.- w^iih an eLiborate p^iinted 
liccoration. Its inner central dome nwab one ol the fir^t dated ixvurn!nces 
ol a network developed I mm points arranged in concentric circles. 

The courtly rnswque an:hitcctiiiu of Jaiiangirb period thus bears ihe stamp 
of female patmnage; the emperor liimscif did not sponsor any major mosque 
proieers. 
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prcfcrrtd proje^tis wgtsi in the domain of palace and garden 
chitcctujT. Most isTre tic’ft'ever either alitreJ or demolished W his and 
syccrasor Shah Jahan, who considered them ""oJd-fa^hioned and of bad 
design’* {kiihuiigi kid To the latter belong Jahangir^s additions 

to the palace of Agra, 

rhe besi piaun: of urban Jahan^ri palace aahitecturc can be obtained in 
the fort of LahofE,'^ which Jahangir began to reconsimct airter his accev 
sion. The linaJ touch v,iis given to the huildirt^ betv.T:en r£r7 and r6io by 
Jahangir’s aruhitect '^Abd al-Karim Ma^mur Khan. He had recommended 
himself for this task hy his successful adaptation of the palaces of the Malwa 
sultans at Mandu for the stay of the court in 1617/'' Although the palace of 
Lahore did not e^pe later ^ll[e^al^ons, the greater pan of the constructions 
between Akhar's Diwan-i ^Amm courtv'ard and the riverfront date from 
Jahangir's reign. They consist of narrow wings (laid amund open courtv'ards) 
constructed according to the local fashion in brick, and plastered and paitited 
with various designs in the typical colonof the periods whitc^ light green, 
dark red and ochrr, 

“Jahangirs Q uadnngle” the main courtyard, combines the local 

brick anihitecture with quotations from the imperial siyfo of Agm and 
Faichpur SikrI In the form of imbeaie sandstone verandahs. The chhdfja of 
the courtyard wings is supported hy composite zoomorphic brackets in ihe 
shape of clephanis, feline^ and peacocks* Such unonhodos features were now 
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coniiidtMvd tolcmhlir mn only in the iaiomi;*! atnio*phenr of ttu: zijfunar bui 
;Aiio in less privjti! ^rv.is whtn? ihL-y jppcJr in che form at figurative wsif 
p.^infings. The viuli of ihe “Rjla Burj" j rakiential u^Ter, pirscrnTr wa]|- 
p.iinTirLg;^ chariiiieristit: of the esiiuvagant JaliJrtg;iri tMe: a llkiloinonie prtv 
grimmc uf birds jnd Jiiigeb. including putii Afier Huropean motlcb 
(pi. Vlll).’^ RcldicJ subjects jippcar in .in unusually usposi^d pi^iiion on the 
outer walls of the riverside and west imnis of the fort: the mulii-panclled 
surface contains court Mzenes, jnimal-fighi'v and mythical figures in rile 
mosaic,'^ 

At Delhi, Jahariigtr ordered the canstruciion of palace buildings in the 
small inrt at S.ilimgarh,^' which was nav/ nrnamcJ Nui^arh. 'fHese build¬ 
ings {compluted in 1619. no longer extant) acctiimmtxlaicd tite court when 
ii passct^ thraugh Delhi until Shah Jahans complLtiun of ihe new tonness- 
palace of Shahjahanabad (opposite the Salimgarh) in 1G4S (figSr 117+ tag). 

Besides these additions to the palaces in the Mughal metropolises, Jahangir 
also built several eounirv' houses and huniing-lodges. The most uutsiHinding 
is Shaikhupum near Lahore {\o^—yD/t 6 oj—io\ pL Xl)^ a classical tKTagpnal 
water pavilion of the design of the Shcr Mandal (fig- ti) in a lar^- artilkdal 
tank, the corners of which are accentuated by sniaJI kiosks. The tnain 
pavilion is linked by a bridgewwy on arches to a gatehouse on the western 
bank.'^ The highly picturesque ensemble thus repeals ail the elements of 
the eartier Akbari water palaces, albeit on a grander seale. A new teature is 
[he hunting-inwTr that stands not tar away, on the axis of the bridgew^ay. To 
judge from holes in its surface, it was originally decorated whth trophies in 
the trjidiiion of Akbar's hunting-memorialsr^ It is sigftSlicant that the 
earliest surviving hunting^palaces of the Mughals dale I rum Jahangir.s tame 
(Akbar^s Nagarchm ts not preserved, or has not yet been idrncifiedl). Hrom 
the abundant referenced in his memoirs, the Ta^nk^ Jahangir appears to have 
been the mcMt enthusiastic hunter among the first six Mughal emperonj^ 
w'ho all — including Aurangzib - attached great iniponance to the sport. 

Another of Jahangir’s country houses in a highly picturesque setting was 
the Chashma-i Nur in the hiUs west of Ajmer, completed in 1024/161;$ 




(pi- Here panictilir iLicmtion given tts relating the arekiEcreturu id 

rhe hilly ?ii[e anJ eo the ipeeiajcular lift, an (unfini'sheil) -stepped ^tniL- 
ture iaiJ Ui have been built by Ran Maldeva of Man^Ttr in to condtict 
w^iLr ifp^nniL The chief relic nf Jahafsgir's cortiplLx is a high ma-u^nry 
pifhurj — standing in a dcriJe between twy hill^idt^ - wich a ba5in at its 
fcxit. The pishuq provides access in a groiio m the moiintaitiside^ the concept 
being fernini-scent uf the Nilkanth ai Mandu. Jn i6i6 Sir Thomas Roe, the 
Linghsh ambassador lu the court of Jahangir, described [he Chashma (also 
known xs Hafia^ JamaJl as place of much melancholy delight" ^ ihuy an- 
lieipacing the sentiments of many a later English traveller to India in search 
of the pictureu]ue- 


rhe enipcror^s mam iniemiit w’as here directed to the development 
Kishnnr as summer residence tjf ihi^ cimn. One of Jahangir's first pit>jects 
after hih accession w-as the laying out of a garden around tlie M>ua'e of the 
Jchlam (Bchat) at Vernag. His vhh in 1610 sparked nff a wliole wave of 
gARicn pmjccts, among them :he Nur Afxa in the fort of Hari Par bat, 
Achabal (altered hfy Shah Jahan's daughter Jahanara bc^tween 16^14 and 1640)^ 
and the Itmer garden, the Farah Bakhsh (“joy-lmpanSng") of the tamotis 
Shatimar. TTie construction ol the latter w'is put in ihc hands of Prince 
Khurram* the Ijiier Shah fah anj' w'ho hail by this time piTJven liis talcni 
for architecture. 

The ceniial feature of the Mughal garLlLn at Kashmir a spring, whose 
waiers are eotlccu-d in a canal {mhr} that forms the main axis td the garden. 
The layout takes advantage of the sloping hilLside site for leiraces 
ponds branch canals /uy) and pavilions and plat forms 

sited along the w-atercoui-se.^* 

i>}ier meraLKrrs ol eKc imperial family and grandees of the court aivn laid 
oui numerou^Si gardens. After the death i>f iheir owners these re verted li> thti 
crown: the emperar either kepi them for himself or bestowed them on 
members oi his family and the nubility. The same garden wxiulJ thus p;is,s 
thniugh a chain of succtasivc twnenH w hich led to repeated remixlelling iSnd 
renaming. 

The same applich to the gardens of Agra, at least those which w'ere not con¬ 
verted by their owmers into tomb gardens to prevent them falling into the 
empemr's hanck Agra's dcyelopment a city of riverside gardens seems 
have been given sptszial attention in this period. Of the Ehirt)'-thme gardens 
listed with thrir names by Pelsaert in 1626,^'* about une-third wyrv creiued 
or rehvshioncd during Jahtingir^s reign. This is particularly true of [he river 
bank north of Ftimad it-Daula's tomb^ w'hicli l>oasts one of [he best- 
preserved residential gardens not only nt .^gra but, next tu the Farah liakhsh, 
of J^an^iris period altogether. It k the ""Rnirti Bagh'V bv' a iw'eniicth century 
tradition assctciated wHth Rabure but now re-identified ,is Nur Jahan'^s Bagh-i 
Nur Alshan, ctmiplcted in t6ii (fig. 

By this time the (re'sidcnliul) rivenidc ganJen of Agra h.id .tcc[uired its 
typical fomu the main architectural accent w'as shifted from die centre of the 
garden towards the riverfront, w here the main buildings wx-re arranged on 
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1 rerrac^- Thus they not only pmflied fmni the elimau* but also presented 
a careblly computed rJvenifde vi£!w framed by ihc comer town* of the 
enclosure vail. In the Ram Ragh two ohl^ing pavilions fonriird typen 
verandahs (the Mugha! luuns) alternating whch cltased moms (/jm/tjs) flank 
a pool on the rivenjidr tcmice. The scheme mg^nioitsly imnspcascs the con¬ 
cept of pabiial zj^dJta endnsures {iig. 94} Jntu the lighter form.s of freestand¬ 
ing garden archttccnim. 'iTie trabeate elements of thr verandahs — multi¬ 
faceted columns and capitals (probably painted originally with maqatno-s) 
and beams suppearted by voluted brackets, covered with white polished stuc¬ 
co (thumj) - anticipate early Shahjahani practice (pavihuns at Aimer (fig. 





































9 ^ 

K.Wi'i* flTiZ 

iflijrlcr vf 171/p 

Lttiian- (Phvtv i 97 ^J 



tco A^r^f ruh’d, 
W*,frl jfcj 

ft fit t^lLITllT ft/ JTiA 
fCTffftriA dfini kktnj 
JmTfuTtmrj iff 



For p]jn^ lAllil 
lIJu^. >i»if Smith 1901. 
cht 4, j. 


ii(); Shah Buri, Agia Ion), Howtvcr, thty have a n;irosp«Ltivi' jahtieccural 
detoraiinn thai ci:ht.»5» that ul Ijtioa; fwatturk bnitkcts, walUpaimin^ Ipart- 
ly alfer Kumpt-an mnduls) and lilab.raw stucto «iiit(i painted «.’ith binis and 
jn^^eU in the maiiner ol ihi' Kila Btiri (pi. VHl|. 

(.Tthen^'ist. the standanl type tor prden pavilioni and vilk% amams the 
Lulx'-'ihjpfd pavilion erctieci on ^■ariaoons of the kifhl hihishi plan. A p.tr- 
tieularly elegant and well-pa'vervcd example Wi’ith a delicate candstone facing 
is (he “Kanch MaluiP at Sikandra. Agn. Similar in style is the gatehouse 
nt the “Suni Bhan ka Bagh", als^^ at Sikandm. Ii has a panteularly elaborate 
chim khiijjii liccorsiicifi^^' 
















The public ^^jrks oi Jahangir incJuded the pluming ol Trees the 

highw'ays trf>m Agra to Atinck and to md the setting of monumental 

koi miners (milestone* in tlie form of small itmrri) and w\h along the road 
frt>m Agra to l-jhoreA' In 1630 J,ihangir ordered the construction of small 
suiiuns abn^ the route over the Pjr Panjal pass itiio Kashmir^ ^ 

A number of ijrti^jWijrirVs vterc built during his reign. Nur Jahait's Is.mi'i 
Nur M ahill in the Pan jab (tq 28 ‘-jo/p 6 t 8-3 o] has an L-ntiunce-j^tc faced with 
sandstone^ and carved — true to the fashion of the pericid — with animal, 
human and mvThiiaji figure similar uj those appearing in tilc-nork on the 
i>uier wall tif the l^hon^ fon.” 



The other gRMi lemalc patron tif aahiteciure of this periesd, Jahangir'^ 
mother xMarvum al-Zam^i, alsi^ spc>nS4»red a remarkabb pub he work* a 
(step^mdl) near the aid ^^idgah at Bmhambadt tktyana. A marble in- 
seriptian on its gate dates it in the seventh year of Jahangirs reign (ifiiz); 11 
was thus built at the time as Marv-am ah/amani^ mosque at l^h^>re. 
The AaW/ w,is considered by the English traveller Mundy to be “the be^t of 
this Kinde that 1 have yett secnc, .. * a very^ costly and curious pcccc of 
worke"*" The scheme consists of a gate, four ilights of ^lairs leading down 
to the u'ater-ltrveh and a welhshaft ai the farther end of ihe main asiis, all con¬ 
structed in the local red sandstone. The step-well was a type of water .iRhitec- 
tUR th n had been brought bj its richest development in Gujarat.^' Tvpical 
tor the Mughal treatment ut ihi: kihtt is the clear and rational approach con¬ 
centrating on the main companenrs ol the archiiecturL'; nonlunctii>na] 
elements are reduced m a mini mum. 

The aahicectural patronage of the great nohk-man and general ‘^xAbd al- 
Rahim Khan-i Kh.man. who — if wv are to believe his eulogists — '’turned 
Hindustan into Iran” includes imponani works of civic architecture .li 
Burhanpun The town had become the heock^uaners of the Mughals after the 
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conc^utSE of KhaniJiah^ ^ ni^i^ion In wt^t-central Lnditi^ in i6qc* UnHi|Lif in India, 
are ihn m\l otisiing (^arutt wrks, an cxietiiiivif !mg?;iion system ol under¬ 
ground watLTpipcs of Iranian inspiration (1014/1615:). They served lo bring 
vvater from the foorhills of the Satpura mnge to the town and to the Khan-f 
Khan,in's now lost U"l Hagh. These artluliy planned and ttilih^ied gardens 
with a l.irge artitK-al lotus-pond in their middle heeame the gteat attraction 
of Burhanpur, all the more so as the Khan-t Khanan thre** them open to 
the public - a rare gesture of civic spirit fitr the times.*’ 

Other works of urban arehitectune spoTisore-d by the Khan-i Khanan during 
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his long b^nutv of Biirhinpur wtrc a Mra'i {1027/1617-18) and a public ham- 
mat?} {ioi6/!fe7—ofl) near the fort. The irattittiam ig nonmiirthy for its 
carefully thought-oui plan and its claborati? vaults. Today the building has 
the plan of a truncated muthaimttart lAij^hditlh its ruined Mate does nnt allow 
US to dcternittic whether this shape W3.> iniendt'd or whether part of the 
building has disappeared. The lull figure is based on the odial ninefold plan 
with two patterns of erosSraJtcs (+ and x); the concept is cli>se to the tomb 
of Anarkali at Lahore {tig, S7). The scheme is cnrithed by ituciJomi rrnini 
compositions replacing the earlier simpler chambers and by corridors Sink¬ 
ing the inner niches or arms ol the crucilorm units, They generate a vt|UdJT 
ambulatory’ around the central octagonal unit. Ciomparable ctmfiguritlnns nf 
rooms had already appeared in Akhari /mhiwwws;*" new h that thev art 
now ojyjanizcd according to a strictly geometrical scheme. The concepi of 
the Burhanpur irfwrfWfM is highiighied by- the -iophisticared plaster lining of 
the vaults their different netted designs might almost lx- a pattern-book of 
Jahangir! s-aulting. 1 he supervisor, or perhaps even the architea, trf ihw 
remarkable building was Muhammad '^Ali. knowm as Gurg-i Khuraun.^' 
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Under Sluh Jahiti, Mughal arthiu-cture tnok on a new atsihciie and cniertd 
its classical phase. The aithliectutal ideals nf the period were symmetry- and 
iinilormiiy of shapes, governed by hieraR’bieaJ accents. 

The symmetrical planning of both individual buildings and large com- 
plexis became even mnn: binding than in the previous periods. Composi¬ 
tions of bilateral symmetry on both sides of a ccntnil axis were now 

given preference over centralized schemes- 
Uniformity was achieved by the reduction of the architectural vocabulary' 
to A few forms. The multi-faceted column with a ;wHf/arrwsfor mulii-faKted) 
capital and a cusptd-arch base (base in the shape of an inverted cushion 
capital, whose four flat faces are outlined like a cusped aah) emerged as the 
chief columnar form. Although a had m.tde its first appearance in Akbari 
.uchiteciurc (Tan Sen's Baradari, fig. 48, Qush Khana, fig. 17, both Faiehpur 
Sikrt) and wa.s also used csccasionally in Jahangir’s period (Ram Bagh, or 
Bagh-i Nur Afshan, fig, 98), its widespread and consistent use In Shah Jahan's 
archlieciure entirely iusiifies the designation “Shshiahani column**. In early 
Shahiahani arehitecture it was combined with one type of voluted bracket 
supporting archilravta (pavilions at Ajttier. fig. nj; Shah Buri, Agra fort}.' 
First in panlcuiarly dbtingulshed building later in a more general context, 
the Shahiahani column was often given a vegetal capital and/or base (figs. 117, 
149). From about the early i6ps it was combined with a multk;usped arch, 
another chaiactenctic feature of the period (fig^. itJ, IIJ* izs)- 
The standardization of arehlwcrure also extended to the patterns of the 
vaults. Of the varipus experiments with decorative plaster vaults that were 
made in Jahangiri architecture, the network develnpL-d from pamis in con¬ 
centric tiers was used almost cxdu-sively. It gradually acquired the shape of 
a thin nrticulated whorl pattern {hammam of the Red Fort uf Delhi, fig, lyi). 
Shah Jahan’s aurhots now prervidc- os w'ith an architectural term br this type 
of work, namely qjHh kuri (moold-wmrk); this indicates that the original 
plaster version of this type of vault was produced by means of moulds. The 
paticrn nas .also applied in carved relief lo ihe sandstone or marble facing 
ol vaults (inner dome of the Tap M ah all). 

The other m.iin vault form of Shahjahiini aithiiecturc wiis the coved ceil¬ 
ing (often with reticulated cavettos), which was particularly suitable for 
cnvrring the now preferred rectangular halls (fig, 144). 

Hicrarehical and sy'mbolictil accents were set by means of an entirely new 
archiiec*tural vocabulary. Three-dimcnsioitallv' modelled and decorated with 
revolutionary naturalistic plani motifs, it w-as destined to become arebc- 
typical for Indian arehitccture of the future Its main elements were ihe 
"cyptess-hidied’’ {saru'-itntLm) baluster column, the semicircular anrh, and 
the curved roof (vault) or cornice (fMijg/j). 

iTie baluster column helps particularly well to show' that these new forms 
owed their origin to a tv.'twakencd interest in sytiihesfe.ing fresh sources. 
Before Shah Jihan, Mughal architects had already turned their attention 10 
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bj]lister-shaped cnlumnnir furms but. in rhe end, hod a-lVjinctl fnim fylly .le- 
cepun^ the kzharacierisTK' bulb-shape. The cliinj^ateJ w^^ixlcn haluAier cul- 
umns ol the ^Innsoxanioji (fig, 14) had inApireJ a stnfie cniumn nJ 

Akbarj archiii^."iijrr, which appears iur insLance in the ca^t verandah ni the 
Jahangirl Mahal I in the Agjra hn (fig. 39) or In the Rani ks Mahall of the 
AlLihabad fort (fig. 53). I'he eharactcnMic bulb at the k>tTom of the Iransox- 
anian model was how'e^'eir onnciLd here, and a form ally related put like cle- 
ment Inserted instead in the kowtir parr of the shaft,- The adaptati[>rl of the 
1’rjnscixjnian examples shows a first .^wAn'ntiss of this particular eolumnor 
form. The actual shape ul Shah Jahan's baluster column with its naturalistic 
aeamhus decoration - taking the third dimension fully into account - was 
howw-LT derived fmm hurnpean sotinres* mt>st likely pnnts of the EMirer circle, 
brought to the court b) the Jesuits fC^oniparr fig. 1G4 with figs. 122,133). The 
chanaaerlstic combinatton ol the cuJumn with m additional ptnidike 
element at its foot - .t ptinu j^hiU tiiulil - w^as m turn inspired by a hir 
ihcr source^ namely the baiusier columns nf the Buddhist and Hindu ar- 
chitectuxe of eastern India (Osmpare fig, 105 with fig. tzj). Since Akkir's days 
it had t>eeii .tn acknowledged a-gion of influence for Mughal arcbiieetunL' 
Eastern India also provided the motlels for the curved-up ixsaf or vau!^ 
another characteristic element of the new Shahiahani vncibulary. Shah 
Jahan^s authors a-rm ir or Ixtftj^Ahi in allusion to its dcrivatitin from 

vernacular pmtoiypfs of Bengal (figs, izi, 133, i0). 


^ See ahivf, 

VP- 4°r 4 ^. -UlJ 
for [hit und [he 
h>llowing MTV Kf^h 
IUS3I3. 

' .S<r Ahu'l E'jizls 
remarks qenleJ 
ahwe, p. 14 ■ 

* Kiieh is|l4:b and 
imb. 

' Skelmit. 

^ r-oi. tr- 
' Koeh n. 3 - 

" Wullh 

PP 9a-97. 

^ KiHili ifjSSK 
IT. 24J t^aA 
pp i?-44 































THl' balusttfr enlurnn. the scmidn:ular aith a ad the Lin^Li were — as sym¬ 
bols £jf rulersliip — at firsi siricrly resen i-nJ lor the aruh[iL‘etun? for formal 
appeiranetis of the emperor f/ 7 ArTOit*;s, bddaL-blnji^ log^ias).^ They ex¬ 
pressed in while marbltT which, ttjj;fLhdr with virry linL% highly polished 
white stuceo fmiii Guiarat {chuna}^ now became the fasoiirite veneer of im- 
perial buildings. 

In .1 wider arehiteLtural context, orher foatures quickly assorted them^ielves^ 
in particular natunlistic flo^vers' plant moiifs denH^ti from Eumpean her' 
Hals, which became the chief dado ornament of fShahiahani aruhitectunr.' 
On the whole, the use of plant motifs marked a reversion of anrhitectura! 
decoraiifm fomi the figurative ei<tnivaganzas tjf iht: pm^iDus reign to artistic 
mtsties svnctioiieii by Islamic law, which became a matter of gjtaier enneern 
tor Shah Jahan. At the saitte time, the flower and plant forms underlined the 
pEjciij'' asserrlon fhai the entperur's buildings were a paradise on earth, sur- 
pa&ing cv^n the Qur^atiie, mythical and natuol mcjdcls. The f]<>wery motifs 
Vicrc execuled in paEntirkg.(fig. llS) in sensuously carved ruliet-work in marble 
ur stucco {mundbihit itjn', fig. ill], or in purchin ijri'(figs, 107, no); the latter 
term describes the cmnnivsso di pictnr diiifr technique^ i, e, composite inb’es 
nt hard (= precious) stones. 

‘rhis highly speciali 7 .ed technique ol Fionrniine origin soon nuasiered 
to such perfectinn by the lapidaries of Shah Jahan ihai the emperor's Peiskin 
hiscorian Qazwnni^ (and after Inm many a modern author involved in the 
“/iicrnj dura coiiCftwersy*’)^ considered it craft peculiar to the stonecutters 
ol India"* mAkl'HFi^d .^ngUTAd:^n-i NiiidfiFtanX w'hiie L;oTnparing it 

iaixjurably uj khAiant Ihindi^ the Iranian technique of Inlays in wood/ 
The Mughal anisans were able iti attain this high srandard in the cn/^pw/twj 
lechniquc because they were itrcady skilled in the clEJstds^ rvlated, simpler 
Slone imar>]a technique.'* The p.untcrly cfbeets that c<:mld be obtained wfth 
fonffftviSif di pie-tri" durt' made it possible to replace tile earlier cons'c nr tonal 
sione inianiiLi patterns with the n{>w" bsoured naiuralLsiic motifs. The inten¬ 
tion is made clear by the vetM^s oi Shah Jahan's court poet Abu Talib Kalini: 
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‘*Thcy have inlaid stone flowers in marble. 

Which surpass ruality in colour if not in fragmnee" 

Another innovation in interior decorai ion was the mosaic of nnrit>r-pieces 
ser in dn/mt {nyina kjn^ fig. 137). 

The predilectitm for curvilinear forms also determined the profile of 
JotneH which became jncfeasingly more bulbous.^ pcwsibly under rhe in¬ 
fluence uf [X-ccani archiiecture, '* 

A muewonhy new feature in re]igiou.s jnd sepulchral architecture are 
mulirple minarets. The practice, wXich wjs prnbahly inspired by Ottoman 
examples, had announced itself with the quadruple minarets $ef on the gate 
of Akbar's tomb at Sikandra (hg. 6fi). Fmm the Inrmal pomi of vtew^ multi¬ 
ple min.nets \wni highly ^^uliable for sefimg accents .is compositional 
elements. Fmm the semantic point of view-, the frequent use of minarets as 
a sv^mbol of Islam may he seen as an expression of Shah Jahan s mi>rv inr- 
thi>dox .ittitudc lowards rehgion.^* Shah jahan I minarets usually have a 






cylindrical nr chtlA gonal mmoiindcd iyy one ur tnorc balconies ind top¬ 

ped by a clyhiitn {figji:. io6, 140. pls^ XIL XVII}. 

The planning, of imperial building proictii done by the collective vt 
fon^i of a court burau i>l aichjtecis w-norking yndcr the emperor's close 
supervision - as Pnnee Khurram be had already shown himself to be "ex¬ 
ceedingly iDtid of laying out gadenv and t'nunding buildings".While ihe 
credit for these buildings, even fur iheir ovenill concept, had lu to Shah 
Jahan 3s she supreme aiehitect. his historians mention scvcnll of the men 
rcsponiibJe fur the actual realii:3tion. An outstanding ligum in Shah Jahan*5 
early reign was Mir "^Abd al-Karim, who had already licetully made himsell 
a name as Jahangir's leading architect. The mo^t famous of the cnnstructions 
he supervised “ together wiih the noble M.ikmEnat Khan - w'as the Tai 
j Nlahall. Makramar Khan w^as later — when gtwerdor of Delhi - 
employ-ed as the final chief overseer of the cornmiaion of the Keil ^rt of 
Shahjahanahad, the emperor's palace-fortress in his new capital at Delhi. The 
onlv architects of Shah Jahan to whom the conventional term for this prKjfes- 
sioji was applied were Ustad Ahmad Lahori and Ustad Hamid, 

whu laid the foundations of the palacc-fonress of Shahjahanabad. Usiad 
Ahmad is also reported to have been cunnecied with the building of the Taj 
Mahall.’* 

Musi of Shah Jahan's building projects were financed fro in the imperial 
purse. Recent nsearch has shown that his building aciivliiejj w^ere b^'* ncj 
means so gnrai a burden on rhe treasury^ as some crilics liked to make out.^^ 

Where [he emperor led the w^ay, the court was bf^und to follow. The 
members uf the imperial family and ihc great nobles oi the court w-cre in 
turn expected io respond to Shah Jihan's lasee for arehitectune. Not only 
w^eii; they cmplov'ed in imperial projects (Asaf Khan, ^Ali Mardan Khan)> 
but the>^ w'cie alsu encouraged and, at times even ordered lu spc.snfior 
buildings. Since often such structures would also be used by the emperor, 
chev had to conform to his Ideas, The emperor's daughter fully 

shared her father's passion for building, thus culminaEmg the Mughul iradh 
tion of female patronage of archireaure that had been wA] repn.'sented by 
Jahangir's mother, Maiyarti a!-Zaniani^ and his wife Nur Jahah. Not only 
the sponsoring but also the dcsigtlitlg of buildings appears to have become 
a regular fashion at court, even affecting men of religion. Jahanara and the 
emperor's favourite son, Dara Shukuh, started a small architectural, 
workshop at Kashmir under the guidance of their spiriiual teacher* the Sufi 
mystic Mulla Shah Badakbshi,"' 

That Shah Jahan's raign was an era of great 3iiL‘hEtectural awareness 15 also 
reflected in the ccintemporari' sources. From no other Mughal period do wt 
possess such detailed comments on airhitcctun;. By mfenrnce and analogy, 
these also shed light on Mughal architectural phenomena of earlier or later 
periods that are not explained in the literature. Shahiahani texts also provide 
the broadest basis for the understanding of Mughal architectuml icrminoJ- 
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lamb* Folkm-ing the usual custom, Shah Jjhan, after his accejsson, buih the rnmb 

of his ixihcr at Lahore in one of ihc g^ondcns on ilie hr side ol the river Kavi 
(1037-47/1^5^-5®). In jHihin^ir'i tomb the classical cktr lavuur 
combined with jl chMik-TjUati (ccremoniHll brecciurt or square)^ which 

also contained a The peculiar shape oi the niaiasoleurq dictates] 

by Jahanj^ir's w ish 10 Ixi hurieJ under the open shy, like his anctistor^bur; 
consequently a tonih^ione was set on a platforiti {chahurj)^ w'hich 

in turn was placed on a nionumenial podium {fAikhij^ah) wnih comer 
ttiinareis,'^ The scheme is clearly indebted to the tradition of the platform 
tomb^i of the pircvious reij;n, tVsr w^hich Shah Jahan^s authors provide us in 
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rtftntwpeLi with tht techntbZiit term t^higah (tnnib), Tht^ puJimp. is faced 
w'iih !Liiiilsinne (fmm Tatchpur) Inloid w'iih stoncj the tnnibitfJfie (nt^t 
presi?r\^d) shaw^d one of the first instariices of crur ammauf dt ptctrt: dtirv^ 
representing naiuralisric flowers inlaid in marble. An idea of it cm tx‘ ob¬ 
tained froiTL the tonibsTonc in the lOmfcHrh amber. 

'iTie design of Jahangir's tomb was ft-praied only once, on ab:>tit halif the 
scale and without corner niinarvis, in the tomb of Nfur Jahan (d. 1055/1645)^ 
built by Jahangir'i^ widow herself nearby*’ 
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*lTte sepulchral aruhitectun: of Shah Jahai% and indeed of the Mughak. 
cul mi nates in the famou^i mausoleum of Shah J,i ban's favourite wife Ariu- 
mand Banu Begam at Agra (1041-^1/1632-43; pL XVTl).” The tomb derived 
ks name fmm her title Mumiai Mahal It JisToroed by popular etymology tej 
Taj MahalL Oimparable to st>me extent 10 Ottoman schemes, the tomb 
garden forms pan of a tar^r, carefully planned complex; it is preceded on 
iLs southern side by a ebrnthi jilau — a fcaiurr that had Steady been 

introduced in Jahangir's tomb. The jUju khan^i square is framed on both 
sides by mailer ni^identiaJ courts fur the tomb attendants (ifiwtttHiipifrds), 
bazaar streets and subsidiary^ tomb enclosures. Further south-* followed a 
complex divided by two intersecting bazaar streets {d^r sa bazar) into four 
(Jturawt)wrjVs; still further south was a square (cA/wi) wiih another bazaar 
and two more sjnjVs, The surrounding area had by the time of the comple¬ 
tion of the tomb developed into a regular nwnship named Mumtazabad, 
now known as Tajganj. The income of the bazaars and the hanuansara^ia “ 
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lu^cLhrr with ihjT of Ehirty villages fmm iht: di^trivi uf Agra — sv'ia.s de^^oted 
by imperial command to the upkeep □! the mausulryim.^ 

In its byout, the garden ii a Agra riverside garden on a monumen¬ 

tal scale, with a raised terrace (on which are plaLcd the main building^} com¬ 
bined with a lower char ht^hr At abnui ihe same time, Shah Jahan% ar¬ 
chitects realized 1 comparable scheme in the residential courtyard oi the 
Anguri Bagh in the Agra Unit [figs. 36/5, lit); thus, ihe plan ot the Taj garden 
represents just another ~ albeit grander - instance of interchangeable ideas 
in the funerary and secular xrchitectun: of the Mughak That a typical plan 
qI Mughal rraidcniiaJ arehitecture W2s used as a setting for the tomb indiLates 
that it was meant to represent an earthly replica of one of the liou.'ies of the 
heavenly Paradise, rather than — ds has recently been speculated — an em¬ 
bodiment of com plat concepts ol Islamic cosmology.^' 

IVue to the aa’liitectuml ideal of the period, the whole scheme is founded 
on stfic't bilateral symmetry with emphasis on the features on the central 
Axhz the grandiose group of the tomb (r^nrzd) and its lour minarets flanked 
a mosque and an assembly-hall {niihman khana) set the main accent. 
Radial symmetry' is obsers^cd in the gatehouse and the tomb proper, bolh 
of which follow the ninefold plan. Thai of the tomb is inscribed In a 
muifkimmiifi fMglMfadi and is derived from the earlier radially planned 
variants of the model (tomb of Humaynn^ tig. 19. Todar Mar.s haradari, fig. 

lomh uf Anarkili, fig. S7), The plan of the Tai Mahall uses prtieularly 
tht>se elements - including the square ambulaton^ around the central oc¬ 
tagon ininxluced in the Burbanpur hamftianj (fig. lay), - that lend 
themsehTs to perfect balance of composition. Some of the earlier solutions 
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(lomh nt Hum.tyud, tomb df Anarkah) nuy be ms.me crcaiive anJ origiiul 
- that at the Tar Mahall ii ctnainty the mast hamsonluus. 

The clevaiion uf the lumb — coniposed ot pisljUf^ [lanked by doubli^ 
storuy niL'hei - the cubical lonib of fhe T>Shi ly^X' enhanced by 

Dcccani fcamres (btillnjiis pranic of ih^ dome) to a forinal ap<jihc<J!sis t>f un- 
pinlleltciJ and harmatiy. The balanced prt»[^«>r[ioni ire hit;bl[j;hteJ 

by the saphijiticated facing uf the bnuk :scriiclljm the ^'hite marhle inlaid 
with ptetred}ir€ reacts to atmospheric changes and enhances the mystical and 
myth seal aura of the building. 

The ciui?stion whether a Eumpean architect w^aij a’sptJnsiblc for ihc itesign 
of I he mauiioleum muiih ijccupied Western jsehi.dat> of an earlier da}v '^'ho 
pjvfeired tci iscribe the unique qualities of t])e Taj tn buropean rather cliin 
Asian j^enius,-^ Since the inausoleuns is entiady within the stream of 
Mughal archiietctiin:, the povsihle involvement of a Eumpean architect ap¬ 
pears to Ih' ut rather secondary importance. If the It.tlian gnEdsmith 
Gemnimo Venjneo indeed consulted in the planning* it was only ds one 
cst a laq^rtcam directed by Shah Jahan. Tangible evidence for Hun.>pe:3n in- 
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flutticc un Ehe Tiij MahalJ is confined to the architeciunl deenratinn, to thi.* 
(!xquisitL- pii’tTT dart; in!ay and ihe wtiivunusly curved flowers and vases nf the 
dados (jzjr j). All the siibsidiiiiT' si ni an its ot ihe Taj complt'x are laced with 
red sanilstone; special features, such asdome\ may be clad in while marblc- 
Thc lesser tombs hasT the form of single-storvv rvjtolar (x'taj^ons surttj^tinded 
either h)' pillared s'erandahs or by ej^ht pidiiciijs of equal sikc (pL XR'). BtJth 
Versions are surniounTed by pronounced bulbous domes. 

The pillared version appears in thti tombs of ?iatti al-Nssa Khartum {d. 
1016/1647^ rti^w ^nerally idetuifieii as that in the s<mthwest corner of the 
jiLtii of “SirhinJi Be'gam'" {in the siiutheasi corner of the jiUn 

khiiuii)^ and in an unidentified tomb outside the east wail ol the T.lj ctimplcx, 
*I his ti7mh type is of particular interest as it suddenly tr^nves an earlier form 
that had been ihe rtinsi distinct sepulchral type of Ekdhj Sultanate archilet- 
Turc. The prtiioiype. displaying the chunkty articulation oi the Tuj^hluq 
si vie, the EOinb of Khan-i Jalun Mjqbul Tllan^ni b NiifamuJdin 
(c. which had se^er^l epipms in Sayvfd, Losli and Sun architecture 

(fig. 34). After being used once in early Mughal architecturv for ihe lonib 
of Adhani Khan at Mehrauh (d. 369/1^62+ fig. the type kil into disu^- 
in sepulchral architeauie^ It emerged^ hotv'cs-er* tnnsJormed into a light 
trabcaie linrm (in which a chkiln may replace ihe tunenlry domejp in residen¬ 
tial architect are* in w'hich contcKt some esamplini have already been noted, 
namely the Qush Khana (withEmt topping chhjm or dome) at F.itehpur 
Sikri (fig. 17), the topmt>st storey of [he Chali^Sutun of ihe Allahabad fort 
(fig. js), and the Shah Buri in the Agra fort (cumplcitHl 1637* fig. Kill). With 
the subsidiary tombs of the Taj complex the lype reappears in sepukhnl 
archilcctun.\ still with the delicaie articublion of the verandah. Each of the 
faces has three arcades witli ciiiiped arches and Shahfahani columns. This 
tomb form was not used again in Mughal archifeaufe. 
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A niflSNivc vtr^ion of ilic subskiidin' tcimljft, ihcm'in^ in er-ach of \x^ eight 
fanes 4 piihlaq with 4 ilcep ai\:hcd nichi^ is n.-pnesenr-td by the ranib of 

“ J*atehpuri Bt'gain" ouiviilt th.; western 'Bill of the c/Muk-i filau khaua (flj;. 
XIV). This form itiso appears in other sepuithrai buildings of ihe picriod. 
Piinicularly close is the tomb of Asaf Khan fd. iop/i«+i) at Lahore; the tomb 
of All Mandan Khan (c- T^^^o), also ai Lahore, has a different dtime, shaped 
on models of earlier Mughd arehiiecture (tomb of Humayun) - both 
tombs have been stripped of their original veneer.^" Alwj a re^lar fKriagoii, 
but with a IfiiS bold elesaiion, is the raarble-fated tomb of "Shaykii Chilli” 
at Thanesar north of l^rntpat and Kamal.-* The surrounding topp¬ 

ing the main body of the structure and its rather shallow' niches bring the 
concept close to that of the earlier tomb of Finjz Khan at Agm, dating fmm 
Jahangir's period (fig, ji). The overall concept also conforms to the tradition 
of the Jahangin platform tombs, here integrated into a large, fDiii''Wittged 
complex. 

The tjujarar-denved tomb with jn mner dumiid chamber and 4 surround- 

ing square verandah - which is structurally closely related to thepillanjd 
version of the octagonal tomb - served as a pattern for the reconstruction 
of the rsjKzj of Shaykh Nizam al-Din Auliya, the famous Chishii saint of 
Delhi. The work was sponsored by KhaJil Allah Khan, gmemor of Delhi, 
in io6yi6iz-H, and consists of a marble verandah of multi-lobed arches and 
baluster columns built in W straight walks around the old urmb-chamber. 
Above it rises a pmnuunced bulbous dome.-'' The construction illusirares 
very clearly how conventional Mughal building types v,vk reinterpreted by 
ni4!an<i of ihv organic vtHrabuIarVi 

Among the square tombs of the period may be mentitmed the “ChinI ka 
Rauza” on the cast bank of the Janma at Agra, On the Jaipur plan it b in¬ 
scribed as Rauza of Afzal Khan (actually spelled •‘Kauja Affal Kha", fig, y/j), 
■B'hich confirms the local tradition attributing this tomb to ’-’Allami Aht.il 
Khan Shirazi [d. 1348/1639), ditt'an i kui (minister in chaige of imperial 
finance} of Shah Jahm.^ The tomb derives its popular name from its 
severely damaged and now' heavily restored outer facing with tile mosaic in 
the Lahore style, a truly exotic element in the sepulchral aahitreture of 
Agra. The structure is raised on a classical square kishr hihifhi plan with 
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pibht,iq^ in The centnr of cie^'^Jiion. It hjs i’L-ibumu- p,iifiled the 

main dome is lined with coneentrie tiers o-f arched ^nnqamas^ a nrtriHjpective 
featun: still indebted CO the experimental vaults of Jahangiris period, 

A less succc-iislul specimen ot a square tomb Ufi a rtineinld plan is the tomb 
of Dj'i An^, Sh.ih Jahan's wetnunse (d. 1082/1671—72)^ at Lahore.^- It is laced 
with plaster and iitc mosaic,, which at LihoR" is ol course a conventional 
feature. ‘I'he low and wide propCKnions of the main bod^ of the building and 
the chfMtris over each corner rather give it the appeamnee of a Jahangir! 
tomb, on vi hich the massive central dome seems an aberration. 


Another kevmoTe of .Shah Jahan's architectural patronage wtis palace and 
garden architecture. He had the palace in the fon of Agra ictonstmeted, 
made changes the fon of Lahore and built a fortress-palace in his newlv 
founded city at Delhi, appropriately named Shahiahanabad, 

Shah Jahan also commissioned sev^etal pleasure houses. In 1046/1636 he 
completed the group of white marble pavilion-son the hank of the Ana Sogar 
take at Ajmer that had been begun '‘in a fresh style" under Jahangir/' The 
pavilions \':\.ry the theme of the tJaMiooled hypostyle hall in an almost entire¬ 
ly tnheate idiom arnsi-^ting of ShahiahanI columns supporting voluted 
bockets, iruhitmvr^. and a flat roof set off by an ornamental parapet. The 
whole irchitecturr breathes the pure classical spiril lor which Shahjahani 
buildings became celebrated. Hc^wevcr, the fact that the complex wa.e partly 
constructed by Jahangir shows - like the topmost storey of Akbar^s^ tomb, 
the Agra buildings of Nur Jahan (Bagh-i Nur Atshan, tomb ol btimad aJ- 
Daula) or the Chaunsath Khamba at Nizhniuddin, r>elhi — that the basis 
for this new mirblr Mvle wus laid firmly in ihc previous neign. 

Shah J.ihin’s building program me incluLleii seveol hunting-palaces^ 
w'hich have Lirgcly been ignored in the literature. Outstanding are his large 
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tompicJits ai B.iri and Rup Has built entirely in red wndstttni: (cnmplttfd 
1046/1657). Contrary' ti> ihe gtiMt urban pa!aa% they arc almost completely 
preserved, and thus show the hdl wihenie of a Shahjahanl palace, imm the 
halls .md paviliom for ihc court ceremonial to the retainers’ quarters .ind 
sanitary- installaiioos,** Anothei' of his huntinj^-palaces noft' almosi entirely 
destroyed, was that of Palam {.tauolly in the viJta{;c Hashtsal) near Delhi 
(completed 1654). Its most outsiandinu sun-ivin^; feature is a hunting-tower, 
popularly known as Haslttsal \Iin.tr. huih in emulation of the practice of 
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Akh\r and It k not decorau-J wirh hunnn^-iini>ph[L^ Itkr Sts 

forerunritrs but - an jEtterestinj^ insunte of Rrs'ivalist artkiicttuw — its sur- 
t.iizij copitfs that the Inwirst storey ot the famous Qutb Mijiar ai Delhi, 
whiL-h 's™ huiil betm-en the end ul" the iweltth Aiki (he be^innini^ of rhe 
thirteenth century' os a vi^iihie tsf ihe t^stablishmciit f>f Muslim rule in 
non hem India (pL U).^' 
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of Sh^h Jahan. The nucleus of his reconstmciion (1057-46/1^13-37) consists 
of 3 complex of three courts. The east wing of the great cotirtt'ard vi iih the 
hdJ ol public auilicnces forms the portion of two smaller courts, 

both facing the rii^r Jarnna, ihe “Angun_^gh" ("’Grape-Ganien") and the 
**Mac^hi Bhaw'in"' (“ Fish-House'') (pi, XIFI, fig. 36). A I! three court^Tanis 
are organized in a similar way and follow the scheme of the riverside garden 
* of Agra; three of their sides are formed b)’ njurow wings of one or two 
storeys; on the fourth, the eastern side, arranged on Terraces, are the In¬ 
dividual structures tor the main ceremonial funcEions of the court and for 
the personal use of the emperor and hh daughter Jahanatx Thk ci>urt>'anl 
pattern - dictated bv' a preference for riverside sites - was in remain the 
chief compositional element of the palace archliecture of Shah Jahan. In the 
Anguri Bagh the riverside buildings {^Khass Mahair) consist of the 
empemr's sleeping-pavilion (Aramgah) Hanked 10 che norih by the pavilion 
w^here he appeared to his subjects (Rangb-i Darshan), which is followed by 
the Shah Burj [’"Rov'd Towier"k used for pavate counselling. To the ^luth 
of the Aramgah is the Bangla of Jahanara, which formed part of her apart¬ 
ments m the adjoining part of the south wing of ihe court. The three court¬ 
yard wing? contain nsjdential i^uarters for the women. In the Machchhl 
Bhaw'an the buildings on the riverside teroce consist of the hall of private 
audiences [Daulat Khana-i Khasiv earlier termed ghuti popularly call- 
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cd DiwiFi-i Khjss) 3 sid^ opposite, the HasiitiiJiTT]. stripped by ihe l“Ji^lish in 
thii nineieenth ti^ncur)' oi its in^^rble pon h and of its reveimtrus and pav¬ 
ing.’^' on the ^ojund floor, ^ver^ vaulted rooms boosing the creosury. 

The rourt^^rd wings combined office behind arcaded galleries- Projecting 
from ihe eencre of the srmihern wing is a baJdaehined marble seat lor the 
c in perron hs balusier colums ind semiciirciilar anrhes with rich natunihsiic 
plant decniration are in studied contrast lu the repealed moduiony of the 
Shahiahani columns and multi-lobed arches of the surrounding arcades. 

The main individual pavilions, the Atumgah and Oiwan-i Khasst elaborate 
and expand on che lavouriie Mughal pavilion theme of the combination of 
an inner hall (now termed landbi k}jii7ij or tamki kf?d?u) with a pillared 
porch or ve rand ah {th«.‘ Mu|;tial myn). The execution is enhanced by the 
rairbW facing. New in the palatial building prograrntne is the gnat hall of 
public audiences, the Daulat Khara-i Khass-u-'-'Amm, or Chihil Suiun 
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(“Fony-pillart'il Hair),“ popularly known ,ts chf DJyi'jfi-i '^Anim. The f]ai- 
inolt'tl hypostylc construction is elected on a grid parrerti. Its bays are demar¬ 
cated by ewed erilings set off by cjisped .iichiis and large Shahjahani col¬ 
umns, paired on the outer sides, 'ITie design is evtih'ed imm forerurjnefs in 
the lunerary and mosque architeauiie of Jahangir's reign. The overall con¬ 
cept, in paiTLcular the deploy meni of paired pilJam around the periphery, 
dtwely relates the audicncc-hall to the Chaunsaih Khamba at Njumuddin, 
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which how'^irv’ci' stjuare And bits no fiScJ orient alion (tig^ ~fht A^ni 
Di’ft'an-i ^Amm+ on tht: other hinJ> ha5 an uWong shape ihM generates iht^ 
aisles ilon^ iht longer side and nine navts along the shoner side. This plan 
his its closest piraliel in the Patthar Misfid at Srinagar, which Is however 
built in a more massive idiom with cruciform piets instead of columns 
(fig, 91). li^jch buildings have a w ider nave Jn the centre mdiLating tlie diji-c- 
tion in whinh the hatl shodd be read. In the case of the moaque it leads to 
the fFtihrah in the case of the audience-hall in the emperor's, pi^e of 
peamnee, described wnih the Sartvkrit term [harohj. Such paratlels w^ere hv^ 
no meanb accidental: Shah Jahan‘s eulnglstv exitil the empemr ^ the r/iMi 
and — the direction of prayer — of his subiecis- I he Mughal 

emperor's aspiraiion to unite lioth spirituai and political authority could not 
be given a mom explicit an-hitectural cxpiessinn- The afemnee is reinforced 
by a nuKquc integrated in the centre of the w'cstem wdng of the coutT)*ard 
exactly i>ppo^ite the audience hall (hg. 36/j]li^^ 1 he audtencc^ball of Agra 
.served as a riii.Miel for those in the palaces ot Lahoa* and Shahjahanabad. ^ 
The ide^s of Agra wx-re prcssed into a ri^d formaljfchcme m the^BedJirt 
nf Delh_^ the fortress-palace of Shahjah aniiDdd (1048—^5/1639-48),'^' 

Since it was a new' foundJiiorit the Shahiahanl ideal nl bilateral symmetry 
could be realized almost unimpeded by earlier structures. The pUn has the 
form of a giani oblong rimtkurjTfUn hjg/xliHh- After I was pemiiticd in 19&4 
to measua' the entirc enchwa w^all it w’ls possible for the first time to 


















































































retons-tmct the moduW It baiied on ihe unit of the Shahjah^ni 

YAui, Liilcd or ot aSt—o-8i m. The !^io longer sides nf the 

7riulhaj7imA7i ^ghthdi measure C- the iwo shorter sides c. j^8 m, and 

the chamfering of the four corners m. Hence it is evident that chc plan 
was gencraied by meaiiR of a grid of squares, each square wdth a side of_^ m, 
or a hundred The longer sides of the grid thus consisted of ten squares 
8 JO m), I he shorter sides of sm ^uaies [= 49Z m), of which eight square 
were used for the longer sides oi the fmith^fnp$ann tour squares for the 
shorter sides, and the diagonal of one squall for each of the four comer 
chamlers. In the cKcciition^ however, practical concerns outsvTighed the ideals 
of perfect gcometncal planning, and ihe figure w*is extended in the northeasT 
by a wedge to acci^mmodaie the small fort of Salimgarh (Jahangir‘s Nui^arh) 
within the lines of defence. ^ 
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The piivilinni jnii halU tor the tnipernr and rhe were threaded 

lions NAhr-i_ltiihi5ht (“River of Plmdise"), aions the riveHront. 

t his semiofficial and private axis wTts ttiet at a rishi-arTgle by the public axis; 
the great courtyard of public audiences, preceded by thejilau Khanap inui 
which abuts J egwreJ bai^r providing through the Lahori Gate at its 
Western end the main accete n,i the pataeer I'hrough the centre of the Jilau 
Khan Ik parallel !t> the nverfrtjnt, ^"as lajd another axiiic ilong w'hich were set 
the iniperiaJ stables and aat open bazaar street. It was entered through the 
second main gate, the flelhi Djirw'iTa.' 
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Tnday, only rhtf enclosure wall and tht principal buildinsu remain tiivented 
From their ori^jinal cantCKE, Tbeir aichiiettun: is evolved from that of ihe 
pavilions and halli of the Agra fort- As ai Agra, contemporary dfscnptions 
inform m in dcijll about the designation and funciirm of the main buddings 
{fig. 117). The Naqgar Khan (’‘Drum-House'') provided access to the court¬ 
yard of kha.i-i-o-‘-\jm!7i. Sited on the same asis is the hall of the Daulat Khana- 
i Khass-o-'Amm, or Chihli Sutun, closely modelled on iis earlier counicr- 
part at Agra. Its central wider nave leads to the emperor's ihrone-y^.fTO^j in 
the form nf a marble /wngfj supported by four baluster columns set bebre 
an arched niche in the back wall of the hall. The niche is decorated with 
Florentine pietre etn7t panels and corresponding Mughal work, showing - 
besides plant and flower motifs — birds and also small lions at the foot of 
the wall the only place in the whole palace where animated belng> are 
depicted. This infringement of the Islamic ban on depictions (unusual for 
Shah Jahan, particularly in the public sphere) was justified by the conception 
of the whole comptisition as a copy of the throne of Solomon, the Qur ante 
prophet-king and ideal ruler in Islamic thinking. The symbolism was rein- 
fonzeii by a panel inserted in the top of the wall of the throne-niche, show-mg 
Orpheus playing to the beasts (pi, XVl). The decontexiualijed Florentine 
image was meant to symboliite the ideal rule of Shah Jahan, w'hose justice 
- like that of Solomon or Kayumanh. the first mythical king oF Iran - 
would make the lion lie down with the lamb and, m the human world, free 
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the oppnssed from their oppress,rs-^^ Such an: ehai:L;teristi 

tor thL- selection dna reception of European art ai the .Mughal cauri. 

Further rin, siilJ an ihc same ixh as the Diw^n-i -^Arnni half and aver 
looking the nver. is the ^Jmtiyaz or Whh,i\[ ("Palace of Distinction' 

M The "Mot 

I^_MI { r«rt Mansion ) to its s^th. mnvthe Ton Musctini, also bdonc 

to the ^a».na xNlonh of the Rang Mahall are the buitdinjp of the empero. 
(the Aranigah) and the l«.s olficijJ coun builditigis (the D.iukt Khana-J Khas,. 
or Khass, the Hanimam md the Shah Burr). Also preserved are twu 

pavilions in the palace gardens, popularly named “^adoti'' and “Sawan" 
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ahcr ihc Hindi month> of tht rainy stason. I’hL'v have the shape of simple 
halls. T<i.h(Wf n^uht-lo^ jirches anf supporiwl b>- luluster columns. This 
sliows that th^nW c^e-dEmeiisiotia! organic style saas by nuis' employt-d 
in a wider contesi. One pavilion is the mirror imag: of the other - i perfect 
example of the brntal ideal ry^nnd. 

The public east-west axis of the fonfess-palace is cKiendifd via t he U^ri 
Gate into the city by the Clwndni Chauk. a b;tzaar street abutting in the 
Faiehpuri Masjid. The main nonh^uih axis is continued via the Delhi Gate 
bv the Fays! Bazaar. These, togpchtr with the construction of the Jani/ Mas- 
jid opposite the fort (pi. Xtl), vrenc the main pUnninj' accents, the nwn 
being built by infill. The members of Shah Jahatfs ihmily and his nobles 
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were encauraged [ilsn hy financial assistance) la build iheir hawclk (coun 
tv-ard houseti) in the new' city, Ontsianding here was the cumpkx of Jahanara 
in the Chatidrti Chmk, consisting of a -i hamTitam and her garden 

Sahibibadr'*- 

Shah Jakan's aildiiion^ lo the fun uf F^jlnirr artr confinid to the rvc^JdStruc- 
tion of intlividual buildings in the years l^tween 1628 and 16^, and in 
In irtzfi he oidered the building of the great ha]] of the Di^^nn-I 
*^Anini {mw greatiy altcredl on the partem of chat ut Agra,^^ At the same 
time, he also rebuilt the Shah Bun, which had been begun under Jahangir 
(fig, and The work w-os completed by "^Abd al'Karim under the 
superiniendertce of Waxtr Khin in icaii/uSti—ja. The Shah Hurj of Lahoir 
has not the form of a lower like its counierpan-i a\ Agra and Delhi but that 
of the three^iJed block pro jeering fro in rhe north iront of the fort. This 
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bltx’k forms the norfbtrn wing cif □ large courtvM which txcupics the 
norihx^esurti corner uf the palace. 'X'hilc the ounr fitints still conform to 
the decorative facing of Jahangir, in the interior «.t find typicji Shahiaham 
inntrvaiitms: the halls are d^o^med with the new; mirmr mosaii: (jV*' ^'‘'^0 - 
In the w'est w ing of the court is a pavilion with the new hingld shape- Toda>' 
called “Naulakha"*, it conforms to the four-sided chancbjlii type of 
In ici41/i6h Shah Jahan ordered hirther alterations to the palace of Lahore, 
tvhich affected the Ghusl Khana fOanlat Khana-i Kha«) and the Khwabgah, 
The last of Shah Johan’s additions to the fort of Lahore ttsok place In 
ia«/fo4^ and consisted of a “building entirely of marble mcrlooking the 
river"."' I'he description matches the marble hall today desenbed as Shah 
Jahan's Diw-an-i Khass (fig- 
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Amnng Sh^ Jahnii's Irnpoiiiini ^rdtn ctmiitniciiiins i'i an iJJiiion lo ibc 
ShaliiTisr gardens near Sriiugar in Kashmir in iht: lurm of JtiDihcr char ha^h 
named Fjj'Z.Bakbsh (“Bfmnty-btf^towing”] (iq4|/i6v4 ) to ihc north Lvist uf ihc 
CiirlitT Fa rah Bakhsh [fig- Its central katurt is a piivilion in the local 

dark stone sianding in a prxj! with bLintaLnsJ” 



Shah Jrthan^i main garden bundjition W 25 r the Bagh-i Bakhsh sci 
Farah Bakhsh, or Shall mar gardens, at Lahore {1051-^2/^641-42; pi. XV), in¬ 
spired by its namesake at Kashmir (and later imitated by its nam^ke at 
Delhi). The earlier Ka-shmir scheme of two terraced char higljs enilireadcd 
on a cemtal ^t'atenvay is enriched at Lahore by a rectangular terrace inserced 
between them. The ^'aier-supply provided by a itinal, the con struct ion 
of which wpw organised by the Persian noble '^All ManJnn Khadp w^bo had 
defected to the MughaJ court in [658/* His knowledge of inzhitectuir and 
engineering made him a welcome addition to Shah Jahan^s architectura] 
council 

Of particLilar irttertsr among the numerous,,, now^ lt>st nonimperial 

ganlens are the Nlshai Bagh and the “Peri Mahall" in Kishmir The Kishoi 
Bagh (‘"Garden of Gladness”) sicuated on the bank of the Dai lake was found¬ 
ed by another gentleman-architect of the periodT the great noble Yam in al- 
Dauta Asaf Khan^ Shah Jahon's fathe^-tn-lllw^ He w'as not only a noted paiitan 
of architc'ciure but aUo himself **wtII verged in the subtleties of this craft 
In this capacity he ^'ais employrd in the planning and realization 
of imperial building enterprises. In A-saf Khan's Nishat Bagh the Mughal 
garden of Kashmir is given an unprecedented m<inumenEal scale by extend¬ 
ing it tn twelve tcroccs. The court authors ol Shah Jahan are full of its praise 
and go so far a.s tn rate it ncxi to the emperor's ow n Shalimar Garden, 

The Peri Mahall (“Fairies' PaJacc") is I’lU'ted on a comparable desij^^ bu[ 
its seven stepped terraces are higher and more O'HTipact. The I rants ol the 
terraces are faced with single- or double-score)' arcades prajccting forw'ard in 
the cenin.% the comers of the lower terraces are fonified by octagonaJ towers. 
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Tht: scheme is more irchltectunilized thjji 4 ny other K^Lshimr garden ind> 
m ihc ininntr of a '‘hani;inftgafxitn", substrutiUTt and plsnution k:oiitribuit; 
t?qua 1 lv lit the tomposhion. The founiiation of ihe IVri MahJlaMt'claticd 
by tradition with Shah Jsbin's son flan Shokoh 'and hh spiritual ijuide 
Mufla Shiih Uadjkhshi, or Akhnun Mu!L Shab. It appeam to belong to those 
“lofty buildings, spirlt-incrvAsiiig diAx’llings and heart-attnicting n.'L-rt'atitm 
places’" which the saint designed and a)nstructed wkh the support o( the 
prinev and his sisier Jahanara » These archiieauraJ tnraiions also include a 
mosque and its subsidiary buildings (Lompleicd l□6l/l6fl},^' as well as a 
fMTjmuim ((QS?/i649-sal on the Hari Parbai Kill at Srinagar, all tonsirueted 
in tht; UksI dirk gtxy stotic- 

.At Agra, the nitwt notable gaiden of Shah Jahan's rcign was the ^h-i 
Jahanani, now known bv its corrupted name ^ara Bagh (fig. 5/1). It ts 
started south of the fogh-i Nur Afghan or Kam B.tgb and, although largely 
destroyed, presents enough evideriL'e to show' that it eonfttrmed to the tradi¬ 
tion of the riverside gaideas of Agri Parts of the riverside terrace and one 
ol its framing towers (the southern) are still visible today, the garden is oi 
particular historical interest because it was not founded by Babur or one of 
his J.tugh lers, as generally Assumed, but by Sliah Jahan s w 1 te M unit az 
M^Jl. It b the only aichittuural pniject known to have been sponsored 
h^her. After her death it passed to her daughter jahanara, who had it 
renovated .tnd - If we are to beltce the contemptunry eulogists - turned 
if into the ni^t splendid garden of Agr.i,*" 


Shah Jahan's enormous building programme also entompassed a con¬ 
siderable number of mosques - his was in fact the golden age ot Mughal 
im>sriue construction. Shah Jahan, w'ho liked to lie seen as .t renewer [rnujjtl- 
d)J) of Islam, commissioned or initialed the construction of more mosques 
[h.in any other Mughal ruler before him. In the mosque anrhiimunr of this 
periot! we can discern two mam types, which had alnrady become distinct 
in Jahangiri architeauiv. t he first, w'lth massive pishtatfid prayer-halU sur¬ 
mounted bv either three or five domes, is used most conspicuously lor the 
great city mosques, the jaini^ it may also be equipped whh multiple 
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minanTLs. The second, lighter ryp<f Is ba-sed on the additive grid symem ol 
vaulted bays, and may appear without pfshtMi and uutrr domes; it has no 
ruinartts. This iurm preferred for smaller mosques wlih a >pi.*cia] im¬ 
perial connotation. 

The -^fies of grcat dty mosques is miriared by that of Wa^.ir tvhan it 
Lahore,^* of lixaj bdek and tije consirucLiyn, and ihai cif Jahanam it Agra 
in FuJ sandsTone highlighted with^whitc m;u'bk. Like the great Tyghluq mos" 
quL*^ in Delhi or the jamMassld at Fatehpur Sikri, ihty iire eleviUed ^bovc 
their surruundings on a piKlium. The great coum'anl is endu?ied by narrow 

wing 5 L 
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In the tmn'ique of Wa?ir Khiin ([044/1634-55), the wings Lonsist of uncon- 
nccted hup’os inEjjrrupicd by ihivt Axiai gitcways. New arc the four minatvts 
in the mmen; of ihe court. The piayer-baJl (jcccnluaterl by J high pishiiir/) 
ruts above the Icsel of iht courtyanJ wings and follows the pattern of the 
nncsiisle. five-bay type of Delhi mosque (which at Lahore had earlier found 
fine expiCMian in the miisqut of Maryam al-Zamani. fig. !JJ). Unusual Ls the 
elongated rectangle of the courtyard and the additional baraar forecourt at 
its eastern end. 

The latter iveo features are taken up agacn in Shah Jahan s bnek and tile 
Jami" Masfkl at Thatta (ios4-6S/i644-(7)-^ This irniliiirwise closer to the 
second ty pe of Shahjahani mosque, since « cortforms to the older form of 
the grid plan as it had been formulated in the Akbari Masiid at n^imer. The 
courtyard wings of the Thatta mosque are enriched by a further surrounding 

The Ma^jid of Agra (completed )05S/i64*}." sponsored hy jahanarra. 
enlaigch^he plan of the Wizir Khan mosque by doubling the bays of the 
wings of the praytT-hali, This brings about a deepening of the central imui- 
Tlie courty.ud wings ^re hen? lomied bj- conitnucms arcades inteirupied by 
axial gates. 

The scheme Is slightly altcrerl in the J.imi^ Masjid of Shahjahanabad 
(1060-66/1650-56; pi. XII). proclaimed as Shah Jahan’s courtterp,irt of 
Ahktris Jami' Masiid at Fatehpur Sikri,''' though in fact derived from 
Jahanara’s Agra mosque. The three-bay winjp flanking the central domed 
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chomb^^r of thu pfaycptull arr hen: pmcedL-ii b\^ irwo continuuuji g^ilkriei 
s^paratnJ by the trajiifi.TruT block of ihc central pisku^f. The fmnr cumers 
of the prayer-haU arc accentuated by Wo hij^h mlnaruti crerft^ned in rhe 
ty'picof Mughal fashion b)^ domed dikirns. 

The type oi the massEve vaulted prayephall continues to appear in smaller 
mosques^ too* oitrn i^ sthout sahji^ such as district mosque:^ in the cities (l>a^i 
Anga at Lahore iQ 4 t/i 63 r)'^’ and funemry' mosques; the mosque Hanking the 
Taj Mahall is an abbrcvialc'd version of the Jami^ MasiiJ in Aj;ra. 

The other main trend of Shahjahani tnosiqiies is repnsented by halb based 
on the additive system of bays. The bays may have flat or coved ceilinj^s^ 
domes, or e^'cn ^'nults. Thi?^ lorm, which ^ as we have seen — relates 

closely to that of the Diwati-i ^Anmi halk h ptvfea-ntially used for smaller 
marble mosques that express a personal religious commitment of the 
emperor- Shah jahan*s mosque at A|mer in the l>argah of Shaykh MuHn ah 
Din Chishti was founded in just befnre his accession, in fulfilment of 
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A vijtt', jjid complLltd Ill 1046/16]^^. It I nnsl^Ej^ i he type o\ t hr hiir Mas^id; 

of Sriiiig^ (fij;. ^i) iniu 4 lighter idiom ol slender mjrbir pilbrs, 4 nc! changes 
ihf pfan to two iiislrs uf ek^rn equal bayv parallel to the qibh ^'all; all the 
bays have flat ceihngi^. New am he ivay end chan^bers closing off the shorter 
sides ^ 

This design ctilniinates in the pnyer-hall of the “Moti Masjid" pPcarl Mos¬ 
que") in the Agra Inn {iQy7-63/1^47“f^Jn intc|;ratcd in a p^ium mijsqur of 
the type with 1 ersurtyanJ surrounded by continuou-s arcaded galleries 

pien:ed hy Three axial gates. The prayerdiall has three aisles parallel 10 the 


IJi 

















































eich one of se>'ert huy^ Al! the bays havie covetf i^eilings* with tht! 
izxctfption of rhre^i: duinL^d ba\^ in the central aiskv to which iiorrespond three 
outtT dome^ The end rooms of the Ajmer mosque are here joined to 3 single 
iransvcrsal hall, described 3 s Ltnabi k^Mna in the contemp^>rary texts. 
Neither the Afmcr mosque nor the Mod Masjid has a central accerti in the 
form of a piiJilnq^ 

An abbreviated and miniatiinzed ven^iun of the Ajmer m osqu e Is the 
""Mina Masjid’' (“Gem Moiitjue"} of the Agra palace [compSet^ in the 
eihperoFs private chapeh w^hlch has only one aJitIc of threv arcades. Slightly 
larger .ind provided with a central feature are two other palace mi>sques of 
Shah Jahan. Thr *^N^na Mas]id** (“Jewel Mosque™), completed in i6i7t also 
in the Agra palace, has tvm aisles of tha^e bays pamikl in the qiMa w*alL The 
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twn central b^ys are obloiii; Jtid covered by v^auksh the Hrat lime ihi^ 

mtiilf appear In mo^c^^ e tTic ncT\ tVitnre is rcllcaed on 

I he facade hy a cun^cd^up lu^fu cornice. The **Moti Mas|i*l in the Lahore 
tofx aislw ol five hay;, and a sillily nii'sed central (fig. ^3/7). 

A kind of crrasbiecd between the two main types of Shahiahani mosque 
arvhilecturc Is found in the prayer-hall of the stnaJl mosque of “patehpuri 
Begani'' outside of the western wdl of the Taj Mahal! complex opposite the 
tomb of Fatehpdri Begam (fig. probably built by (or for) the same 
patroness as iis larger namesake, the T'atehpun Masiid at Shahiahanabad 
(sd6o/i6|o). Both tiavT; pillared pra>\^r-halU in a paitkubrly deJicaic idiom of 
multi-lobcd arcades and columns. In fn>nT of the mihraU the prayer-hLills are 
iransverted by a massive mabonrj block consisting ol a domed chamber 
preceded by a pronounced 
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Only' scant remains survive tif the great nieirE.^pohtan ba^«^ars. and 

sara*is of Agra and Shahjahanahad described by the historians of Shah jahan. 
Many of these v^xirks were conceived in the context of urban planning, 
wftich now became a matter oi greater cancem, A lost bazaar on rhe plan 
of a large madMmTfhm iughi-Ldi was lounded m 1637 ai Agra as an organizing 
link between the Red Fon and the new Jami^ Masiid of Jahanara, w hich w\%s 
also proiecied at this lime fiigj/9).^' The space enclosed by the bazaar 
wings w^s to s&rvc as .1 /j/mt for the court; the absence of ^uch an 

a-SNembly-squaa* was now* in a time of greater aw^arvac-ss for cea-mony. being 
criticized as. one of the severe shoncctmings of the palace^ The whole 
project refiects the preoccupation w Iih urban planning at the time when the 
concept of Shahjahanabad wMs beginning tii take shape. 

In a comparable way; a sequence of bazaars and is is used in 

the laj Mahal! as an aniculating element (hg. 108). 











The bizaar in the Red of Sh.^hi;ihanAbad leads in its cxiennitm KO one 
of the two principal starts of the city. The buildings now cjllcd “Chhatta 
Chauk" ts well preserved and ^Kili ftillils its purpose. The design of a long 
vaulted bazaar {IkiTiir-r muSiJ^qaf) composed of inmiverse units ¥ct off by 
pointed transverse .irches (Rgs, 127/^-, 130, 151] h unique in Indio, and sTems 
trom Safawid protocypt?s. Its inmiedl.ue model, with open cktr mi In ihe 
shape £3i mutfjiimfiwi iMghtLidis^ wus the no liinger cKunE bazaar at 
Peshawar ccinstructd by ‘^Ali Mordan Khan. Shoh jHihon saw and liked it 
during his B.dkh and Bodakhshan campoigrt in J646. He hod its design (^rfr6) 
sen 110 M okra mat Khan, then chief nvtirseer of ihe cssnstruction of the palace 
of Shahjahanabcid^ to be copied.^ 

Nonimptrrial foundations include the sam'i of Amanai Khan (the 
calligrapher ol the Ti) Mahall, 10^0/1640-41), buiSi mui. to his tomb, south 
of Amritsar, it has iwc gates with remains of gcHxl tile mosaic.^ llie 
**pdacc” of A^^zam Khan at Ahtrudabail (JO47/16J7-3S)"' was, accerniing to 
its inscription, not only a SdraV but also a qupdriyya (market)? rhe gate 
apparentb' served os a residence for its lounden 

The main water-w-orks of Sliah Jahan's reign are the canal constructed by 
^Ali Mardan Khan at Lahore^*' and the reactivation uf the old canal of 
Fimz Shah Tughluq, which ran frum Khlzohad to Safidun. Under Shah 
Jahan it was repaired and extended to Shohiahanabail to scr^e as the main 
s^-ater supply for his new^ pilace and cap[tal>^ 
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Aurang/ih (io6S-i [18/1618-1707) 
■ind Larer Mughal Aiyhiiccture 


I he sutctiss ot the .mhiieaurt cnfjtied under Shoh Jahin may be appreeiated 
fnirn [he fact rhat it affcaed not only the buildings of his immvtliate sue- 
ce^ur Aiiranjjiiib but, in the long run* the whole of Indian m'hiiettuf^. 
Measured against the atx:hite4.-tura| patranage of his father, that of Aurangitib 
and his suL’cessors has licen somewhat underrated and, eonsequentlvv vere 
litile studied, Aurangxib, howwer. embaiked on a considerable number of 
•inthiteirtural enterprises. True u> the empen>r*s onbodoK religious ufinvie- 
iiuris, his main interest was directed towaids mligious anrhiteamv and public 
works. 


and 

^;ardt;ns 


Neither Aurangj;ib nor any other of the Lter Mughals spunsomd any major 
uiban palace construction. Aurangzib and his successors did, hov^fver, aiid 
to I lie palace-fortresses of Shah Jaban. In 1069- 71/1659-6r Aurang^ib had the 
Agra fort surrtiunded by an additional fortified wall, tei'mtii sbir bjjji 
(tigs, t6, 17),' undoubredly to securc the imprLsontnent of his dethroned 
father. Me also built the ‘Alamgtri Gate of the fon of Jjhon- (fig. 93/1). 
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Aurang/ib IS sited southeast of l-aiehabad, southeast of Agia. He is said to 
haw built It after the viaory' over his bmihers in 1659.^ The gaden has the 
shape oi a walled cncitisurc with tow^ers topped b>' rhhiitris at its corners. In 
the centre of the nonfi wall is a gatehou.se. to w'hich conwpr.mds an oblong 
pavilion in the south wall. In the middle of the garden stand.s a laiy^c rec¬ 
tangular pavilion built of brick and red sandstone. It consists oi open arcaded 
dslfs set Ivtswen iwti dttsed transversal blocks, each one of three rooms. 
The pavilion Is indebted to ideas of !Ihalijahani p.i|;ice aichitccture; 3 ciLwe 
piindlei is the Rang Mahall in the Red Fort of fJelhi (fig, 117/5). 
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Ont- of the maiti garden foundationiN oi Aumngzib*:^ reign is that of hi^ 
lostcT-broihcr Miiziff»ir Huiivn, t-ntiTled Fida^i Khan Koka, at Pinjaur near 
Chandigarh. It is of ihr terniccd type in ihc Mnghal tndItiDn of Kashmir^ 
T he mo\T inifKpnant garden palaLir of Amungz.ib's suctssors ws ihe Qud- 
viyya B.igh ai Delhi, built for the mother of tht Mughal cmpertir Ahmad 
Shah in the of which only fmginenis i^main.^ 
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UnJcr the l.iit i\Jugh,ik tk' jrea amund tht ibrg,iih of the Chishii saint 
Qutb at-Din 0 .ikhtiyjr Kaki, known as Quib Sahih, at Mehranli. Delhi, 
keanic the unofficial scat tjf [he emperor. A lai^e ruinc-d palace complex 
near the the “Zafar Mahair, « said c have been founded by Akbar 

Shah II (r. [806-37) 'nd tn have been rebuili by Shah Gahadur II Zaiar (r. 
'l!ij7“SS}, Its monumental gaicis-ay, « hich hears the date i264/tR47-4S, once 
again revn-cs the (imc'honi>ured tradition of facing buildings with red sand¬ 
stone and white marble at ,1 lime when plaster antf stucco had become the 
niosi widely used material for the rendering of buildings.* Other members 
ni the impenaJ family and the nobilJty built their /vitt*/k gardemi and rnlier 
SL^-tilar stmetures in the same area, much of them having k^n destroyed or 
absorbed b>' laier strucTures." Shah Bahadur U Zafar also eun.structcd a 
Zaiar Mahall in the Red Fort of Delhi Ln the middle of the pool which 
ongLn,,lly fornn-d the centre, Shal, J.ihan-s fourfold Hayat Bakhsh gaoien 
flig- 127/13). It IS a /Atsfif /'r/ifi^r-inspired pavilion of red sandstone with flat 
rounded arch* and .tuenuaied baluster columns, typical forms of later 
jnchiu'ctun? ' 
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The highlight ol the sepulchral architecture of Aurangzib is the mausoleum 

ilint’! ai Aurangakd (1071/1660-61; pi. 

XVI ), It ,.s a smaller, free copy of the Ta,* Mahall, not as unsucccsslul as 
usually cbinied/ NotcMisrthy is the architectural decoration, in panicubr 
the periorateif marble screen .iround the lombstone. the elaborate vaults in 
kirt and the w,tll decoration with wunjhbat kart in polLshed c/jwhj, 
rhe patterns continue to feature Shali|,ihani motifit, but begin in show a cer- 
latn rtiftness, Of high artistic quality is the door in the p.diiim of the tomb, 
w ich IS em'ered fo' niitnultiw kjri in cmbtis(a:d brass-sheets showing 
naturalistic fliswen- plants surrounded by arabesques (pi, XIX), Similar work 
appear at aimui the same time .m the g,ue5 of the small marble mosque that 
Aurangzib added tn the Red Fort of *ih.ih|ahaiiabaLi The dtior of Rabba 
Dauranib tronb brars an inscription giving the date of completion and the 
name (>f the arehitiMi of the building. It was Allah. ,1 sun of Shah 
Jahan's architect L'stad Ahmad, who had been especially attached to 
Aurangzib's .ireh-enemy, his bnither D.tra Shtikoh.^ ft appe^^irs that 
Aurangidb had to or did not mind tn l.iIJ back on the arehitacts of the 
prevtou.s reign. The romb of Kabba Daurani w^s to be the kst monumental 
m.iusiilemti uf the Mughal dynasty. 


Aurangzib’s si.ster Rtishanara (d, 1082/1671} is eritambed in her ganlen at 
Delhi in a flat-rooled fWj( MW.»f patilioii with verandabh of baluster col¬ 
umns and multi-luhcd arches. It iteern.s that an already existing garden house 
was cons-ertcJ into a tnmb.« Otherwise, the Mughal imperial family 
res'cned vsith their burials to the es.iitiple set Iw the foundcj- of the dynasty, 
Babur, Neither Jahanara nor Aurangzib allowed any construction over their 
respective resting-places in Ni?.rmudJin, Delhi (1092/1681)'' and Khuidaboil 
ne.tr Aurjrig.tbad. The later Mughals were buried in the Dargafi of (Jmh 
Sahib at Mcrauli.'J in the Darg.th of Nlitaniuddin'' or in the tomb of 
Mumayun,'* 
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Thc nubilitVi hLrwt"\'cr|, condnurJ to cfvut wjpiikhral y4ruptures. Sii[l irt the 
L-lajiMca! Mujphal spirit is the complex known locally as the Maqhara oi 
^Abtl Allah Kh.in at Afntcr (1114—^17/3702 —ej)J^ ft comprises a gau-. i mtH- 
que JTiJ ihc tombs of ^Abd Allah Khan and hh wik\ all Kuih of white mar^ 
ble. The tomb of ^ Abd Allah Khan’s wife (now cut off by the Bcaw^ Koad) 
is an open tomb enclosure with c^iL-elleni jJi screens. The lumh oi "^Abd 
Allah Khan was ailJctl by his son Saj^'id Husayn ''■AH Khan Ekuha^ one itf 
the two Sayyid brmhers who held the real power ilurin^ the teign of the 
Mughal empemr Farrukh-Siyar (r. 1711—njJ. It feprescriTs a square {Mriid*in 
variani of the hyptistyic scpulchml hall w'ith an additltinal Inner domed hall 
uwr the tombstone Tht multi-lobed arches rest on paired Shahfahani col- 
umns« the corners an? formed b>^ piers whth four haU-cotumns. I'he styJc ia 
restrained and rctmspectiee — an unmistakable tribute to Jahangir's and 
Shah Jahan’s marble halls on the bank uf the Ana Sagar in the same lowm 
IIS, 116). 
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The uimb of L^'^l Kb an at Varanasi ( Benm^s) (ir82/T76!i-69) dcmon^iiratc^ 
tht- longlivtfdness of the Mughal aiiipracion of ihc cube-shaped tomb of ihe 
Delhi ciadiiLdn. The deiiigii had been iiirmduced inco the area ’W'ith the Tomb 
of Sultan Nilhar Begsiiii ac AlLTbabuJ (fig, which is given hen? an equally 
ornate decoration Lnolvtd fiom se^'uiiTceriih-cenTury^ Mughal panerns. 


Mr»sqijes^^ by far the mast impressive building of Ama-ngzih^s reign is the Badshahi 

Mas]id at Lahoir (16S4/167J—74]^^ rhe last of the series of the great Mughal 
mosques in red s;inds[une (pL XX). [ie^’iacing tmm the customary^ 
local facing ^ath tile-wrork, it panicubrly echoes the Jami'-" Mas]id of Shah^ 
jahanabad, bui succeeds in conveying a mtinf serene impression by Its vast 
proportions and the quiet juxtaposition of m\ sandstone with the white 
marble of Its domes and the subtle iniarsia detoration. The interior boasts 
an elaborate decuraiion of painted plaster reliel-w-ork. 

l‘he exquisite "Moli Masild"* — Auranjpdb's aherthoughl to the [Jelhl 
pi,ilace {completed in 1074/1663) — copies Shah Jahan's Nagina Masjid in the 
Agr^ fort (fig. i4§) almost literally, A new^ addition Is the exuberant floru;! 









dL'cor In marble nzlief-^ork, which develops the irend bt-gun under Sh-ib 
Jahan uwirtJs the tlnnd style of bier Mughal anrhUeLture. The ^-ensuous 
treatment tjf ihc mosque stanch in si range tomritdiction nf the urtw^jfldly 
taste professed by hs patron — an indkatlan iliai stylis^iic des^elnpments had 
begun to become independent tmm the direct involvement of the Mughal 
emperor 

Other important foundauuns of Aurang-^ib are Wl\ mtisqucs ai Maibuni 
(1071/16(10—61), Benanfs (1087-^8/1676'^77) and Lucknow* 

The List of [he small Mughal mos4que5 faced with w^hiic tturble h the Uttle- 
knowm ‘"Mali Masiid^ (1709?) near the Ajmen Gate of the Uargilh of Qotb 
Sahib at Mehraulid* said to have been sponsored by the Mughal emperor 
Shah ^'Alam 1 Bahadur Shah I (n 1707-u). Ii departs from ihe Shahjahani 
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con\'eniioii fcormulaEcd for fhcstr marble n>usqut»s as pillaml halls com posed 
of ba)-s on a prtern, and conforms xo ihe other niain Mu}:;ha] mo6qne 
r>'pe, (hat of a cnmpaci onsi-iisic prayer-hall, here formed of five hay.s with 
a in the centre. 

The ?TiAidriiSii and moiqne of Ch:n?A al-Din Khan (d. uii/rjio) at Delhi 
transposes the vcheme of the Khayr al-ManJzi] of Aklw's n:Ij;n (figs. ^6, jy) 
iniG the idiom of the period Rernarkahle is the open tomb enclosure of the 
tounder to the south of’ the mosque, with Its floral decor and t^md of 
sandstone.*'^ The building;, which became famous in the nlneteerifh centurv 
Lis Delhi Collegjc* still fulltls its purpose as a Muslim educational institutioiir 


PuLilie works Jn the firsi ycarti of hts reign Auiangzih eniarged the .Mugha] nciw^ork of 

roadside accommodation by constructing iara'ts equippd w^ith bazaars, 
mosquc>, hamrnarm and welk, in pircjcular along the roads fnutn 
AtKrangahad to Agra and from Lahore to Kabul. He also ordered the repiir 
of older iinr Vs and bridges as wx'K as the nertovgrion and refurnishing of muSr 
ques in disrcpir The latter works were financed from the emperor's pr^ate 
purse {sdrkar-i kfjos^ sly^iri/d).^ 
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The LiTt-T Mu^hri] Sryk" 


FrL>m the late SLj\'enteernh cerstun' yni^-^rdi an aa'hiEcctunil ^lyk 
in Indii which althoutjh derived Irom Mughal aaliiu-Ltua- beirame mrire and 
mcia indtpeiidt-ni of the Mughal cotin. The intTuentia] pHitrf^ns wt-iv 
provincial rulenn who pnocJaimed their deiiaricc af the Mughals hy copying 
their lifetyk- and archiiectua. Typical of [hi^ avle ri a ilorid omamental 
mode with a preference ior bulbi^us shjpt5>. and an increasing use ot stucco. 
The chiel elements of this later Mughal fashion were derived in>m the ar¬ 
chitectural vocabulary developal in Shah Jaliairs reign; columnsn pillars, 
engagtid corners shahs and alt given the characteristii; lapvring 

baluster shape with vegetal capital and base (an amaring career for a Durer 
CDlumn!);: multi-lobed atvhes^ bulbous domes; anil kififfLi ronh, cornices and 
vaults^ alE w iih sumptuous leat dccoraiton. These elements were however ap^ 
plied Eo new archiiectunil contcKts. mingled with local styles and used on .dl 
types of buildings, minor architecEune as well as palaces, fortificatory ar- 
chiteaure, mosques, toenbs and com pies (cDmpairv fig, I 5 y with figs. 134. 
and Hg. r^o with pi, XIIJ and fig, 121),' 
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W[th regani lo buildin); tjp!s, Shah Jahjn\ moms il«r«iraied with mlrmr 
mosaic {aytm kart] produced particularly numenms ttffspring; as ffiiih 
niuijiilk they were employed to give Mughd splendour to the palace of every 
petty ruler. 

By and by the Mughalizing fashion conquered the whole ai India. It par- 
rtcuiarly bltionied under the paimnagi? of the Raiput courii and of the 
fijwwabs of Ateadh at Faizabad and Lucknow.^ 

Characreristicaliy, the most outstanding and best pitserved example of the 
late Mughal style at Delhi is ihe mausoleum of Safdar Jang (ii6yA7j3-^4; 
pi- XXI), the second naw.Tv,ib of Awadh. It is the last great mausoleum in the 
classitjl Mughal tradinim ol a ninefold plan set on a pudiuiit in the cenlre 
of ^ four-pjirtcrn.* cirfr 

i.u 
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In the cighwenih jnd ninL^tccnth ucniuries the mtluirncjc i>f file Mughal 
styli^ extended from the wooden inrhireciure of the Himiii.i^'^n valleys 
(Kjthnundu:, Kulu) to Mysore and Baiij^jikyre In Karnataka^ and from the 
Sikh arch iteci are in ihe Pan fab (cninpare %. 10 wjih figs, is^t <Tl) to Mur- 
ihidabad and Djcc3l^ Under British patronage the Mughal tashion became 
a constituent element of the so-caliLd rndo-Sarajcenjc style — the approved 
idiom of repretentalive buildings.^ As a rvpically Indian style it found it^ 
way to Kngland in the Indian re^'is'als. The country Kouise Sczincoie In 
Gloucestershire (began c, itoS). the Kosal Riviliott and the Rov-al Siablt^ at 
Brightijji [1803-ji) arc the must notable examples.^ 










Conclusion 


Of all ihc jrchireciuniJ styles crv^icJ under the p3rttinaf;e of the various 
\1usl]cti dynasties of fndta^ that of the Mu^hals was the must ixiiis'er}Nt]i 
the most sucessful and the most widely influential. The Muj-hal style shows 
the lontjest Loniinuous development, its after-effevts extending well into the 
twentieth century. In resit-wing the whole of Mugh.iJ arehiieL-tun; 
we can discern two main formative phases, that of Akhar and that of Shah 
Jjhjji. 

In the bc^nnning, the Mughals relied strongly on their aW.dy highly 
developed Timurid arehiicctural heritage, but at the same time they lei ,t 
enter into a ereatlve Ji.ibgue with local building traditions and conditions. 
The principal trends in the fini phase under Babur and flunwyun were, on 
the one hand, imports fmm Tninsoxania and broader Khuiasan and. on the 
other hand, the revived ornamental sandstone tradition of the Del lit 
Sulianak-. The two trends were successfully merged in the great arehiu'ciuntl 
synthesis under Akbar, together with other Fndi.tn sources that now became 
equally if not more important. I his is panicularly true of the architecture 
of Gujarat and the bn>adcr Gujarai-Malwa-Rarasthan tradition. 

The first dimix of Mughal archi[ecture under Akb.ir was eh.iraacriiEcd by 
a budding activity on the grandest scale, not only in the nietmpolises Agra, 
Delhi and Lahore, hut ,ill ovs?r the rapidly expanding empire. The great for¬ 
tified palactMtomplexes and the suburban residence f-atehpur Sikri show ir¬ 
regular layouts. That more serious atterapLs at regular urban planning were 
not made can be explained by the still strung nomadic heritage of the 
Mughals, which was nor conducive to the foundation of cities. Strict 
geometrical planning wa.s reserved for the ephemeral arehlteciure of the 
Mughal camp and for seikonuined Jrchitee-tural units such as funerary' and 
residential gardens, 7 Mnana enclosures, mosques, bazaars ,ind kar-j-aimra-is. 
l-nr individual buildings, sepulchral or residential, centralized plans wtire 
preferred. Next to the favourite Timurid-derived ninefold plan and its varia¬ 
tions, the regular or irregular octagon, the Gujarat-derived plan of j central 
block, square or rectangular, with an angular ambulatory verandah emerged 
as the most widely employed model of the period. The culte-shaped domed 
tomb and the massive nne-aisle mosque composed of three or five v.tulted 
bay-s preserved the Delhi tradition. All plans are thus based tm squares, me 
tangles or octagons. Such plans may also be combined with ek-vaiions de- 
nved from different sourees, On the whok the logic nf the plans is reflected 
consE!»U‘mly by the 

The rational appmach also marks the handling of the architectural decor 
Wall decorations are systematized by means of a symmetrical framework 
which usually underlines, or at least dues not contradict, the tectonics of the 
building. At the same time, the architectural vncabularv and decoration ex- 
hibtt a dazzling variety', with the most daring and uninhibited cDnihinatiom 
The uiufying material red sandstone mitigates such stylistic cLtshes very suc¬ 
cessfully. A closer look reveals a hierarehictil or symbolical u.sage of certain 








(ormi. This also applies to The Tif eoUtur. white maitk heitiR employed 

uj set accents on the prevailing nid sandstone. 

The main vault tvpcs were darned with Timund arch-nctied transmon 
rones and rihbcd aciracs and ribbed coved ceilmiss in sandstone taken from 
ihc local sinOsmne styUr^ At the same time, more comples vaults made th^ 
appearance, laced either with Jecomiive stucco shelLs or with sandstone. ^ 
special interest here is the Khurasandnspired vault formed by tour larijr nbs 
crtHsittg each other. The as conhguration* of vaulted units lent 

themselves particularly v^ell to mnrsvatoiy^ wi>rh. , - . , , 

In bnef, Akbar’s .trchitecture can be chamcterized as a highly dynamic 
phase which, by syncretirin, diverse Ingredients, established the basis tor all 

Under Jahangir tol!o'*‘<d a more Introvened phase ot rev ision, reflection 
and adaptation. The main concern was to test and hirther develop sclecud 
Akbari solutiores miher than tn explore new toreipi «>«««. Iranian 
(Sabwid) influence did, how-ever. gpin in importance. At limes, the arehiicc- 
tuml designers did not shrink from new solutions expenmenti, and t^en 

daring extiavaginzas. , 

Sepulchral .ind residential architecture received particular attention- The 
tomb types of the previous pinini were turther developed and rendered more 
camples. The ninefold plan nr allusions to ii may be integrated into all tomb 
types, in the substructure of the p>dium tomb with light superstrurtures, in 
the tomb with a central block and ambulatory verandah, and in the c^be- 
lihaped tomb. The most typical tomb brm of the perii^ ts the podioni 

ihikhtii^h) lomb. , 5 l - 

Tuvi characteristic Mughal g,irden forms emerged in this 
side orientated Agra plan and the hillside terraced g,mkn of Kashmir with 
a cenital waterway as its main axis. Both plans were m become very m- 

OUtMllidr , „ 

One of the main concerns of the period was the prolihc ornamentation 

of wall surfaces and vaults, A noTewimhy feature here ts the figunKive wah* 
p.ilnting after European mcKlels. bveal tndiiions rttan^- to hold 
L demonstniu-d by Jahangiri brick aich.teccure faced with ttle mosaie 

Ljihoine anti in the Pinjab. ^ 

Vaults m>w show densely patterned painted stucco sheik, m many vana- 

tions of which the net yuult developed from points irran^-d "neenme 
tiers wus to have a lasring influence. The ribhed coved cedmg of Akban 
chitecture w^ [funsformed irittj a smooth plastered form equally important 

*‘'ln thi!'J!lrhHl, brsiadlv speaking, ihe spadework w^as done br the tollowing 
second acme of Mughal arehitecture under Shah Jahan. Particularly ,n the 
Iasi decade of Jahangir's reign a simplifred itabeaw vtxabulary, the increasing 
use of white marble as facing and for arehitectuml elertrems and a more 
sophisticated form of marble iniarsia herald the style ol Shah Jahan. 

Under Shah Jahan Mughal architecture reached maturity and its second 
climax. The determinant concern was a strict systemari 7 ation of architecture 
to conform to the now prevailing ide.d of ctol equilibrium governed by 
hierarchical accents. The intensive building activity comprised all domains 





of archiitxTiire. Besides a Ijigc nunibt t Qt ne*r bundations, practiealiy all the 
earlier imperial pal.u‘c and Baden aivhitecturc ss-as altered or rebuili hy .Sh,th 
Jahan. riie strict irthiteecunl conmil nf even Jaeger spaces became a inajor 
concern of the pe^twl. The trend resulted in an incmased intercut in urlun 
plannmt;, »'hich led ro the foundation of Shahjahanabfld and to the 
mgularctatLon ol ol the dtyscape of A^. The fat^juad plannme prin¬ 
ciple was that ol placing; bilateral symmetrica] features on either side of a cen¬ 
tral axis, which uas occentuaied by a unique [eatutr. Consistent axial plan¬ 
ning was now also employed lor the laqjt' imperial palaces and br the ervat 
.^•pu chral complex of the Taj Mahail. Plans and cWms of individual 
buildingsjtere getterally devietisped Inam earlier Mughal designs; the ninelold 
plan reachta its apogee in the Taj Mahail. Mosques, tno, wete csolvtd fmm 

earlier types, m htch wvne ntri*- formally mott clearly diffemmiated acconHing 
[o their lunctifin ^ 


Howvvcr. ^-e meet with new and fnnrign types of building such as the 

grrai ha^a^ of the Rr-d Fort of Shall,.thanabad, which ultimately goes Lsach 
to Satawcu sourut^. 

I he repertory of forms handed down by the aruhiceLture r>l‘Jahangir was 
further reduced to a few; tried and «sicd form.v such as the rrticulated vault 
rfLweloped from points rn concentric cimles and the smooth ctmid cciline- 
noteworthy m particular Is ihe concentration on one main columnar form 
on one type of bracks and on one type of arch, although their pniportions 
and details may s^. On the other hand, wr witness the development tjf an 
entitely new vocabulary of architectural forms: curvilinear and - under the 
msptnition iif Eumpean models - thnee-slimcnsionjllv modelled it wis to 
have a lasmtg mfluence on Indian aithitectum. Dccoratirm Ls mo,v elcTtan, 
than ^er befo^ tbnks to the now favoured use and sophisticated treatment 
of white nwble or highly polLshed white stucco as facing for intywrial 
buildings, ne surface may be wsirhed with subtle relief, pinting. mlrnir 
mosaic rirtd Kighly rciincd inEaisia [n paxioiis pietre {inn\ 

With Aoiangrib began a process in Mughal aivhiteciuist which es-entuallv 
kxl to tts ^neral acceptance as an all-Indian style, not just the expnasion of 
a ruhng e ite. Instrumental for this ''Mughalizaiion’* of Indian a^hitectua- 
was bhah Johan s nctv curvilinear and florid vocabulary, which lent ii«If wvlj 
tn realization in cheaper, more easily w-orkablc materials such as brick 
rendered with plaster or auccn. Its charavieristic forms, the bulbous dome 
the Aanjj/a, muki-lnbed arches and baluster-shaped supports, w^rt well suited 
to giving buildings of any plan, elevation or function the desired Mughal 
touch, which has up to the pivseni day btxn associated with imperial snUn. 
dour and courtly «icirai,7igjncc. " 



Glossary' 


I’hc meaning of v4:rtJ;3.CLilar terms has,, ii'htrt!' pcirssible, been denved from 
MughaJ bounces of the i^ixieentli and seventeenih centuries. 5 <inskntH.ienved 
lerm^i' which were adopted bv the ^iu^hais art tf^nslitiziatei,! iiccording xo 
their spelling by Mughal authors. 


aramgah **Plate of rest” betJehamher nr sleepsng-paviIitui of the Mughjl 
cmpeix^r. AI^d called kht* ahgah. 

ayina bandi, ayma kan MtssaSc of mim?r-pieces set in chDna. 

bagh Garden. 

bakhshi High-onhing Mugbjl iiffiekl in chaE|;e of milstan arfmisnstration 
and intelligence. 

baluster column See sarw-andam sutun- 

hAiigla, bansalj Curvtxi-up roof or vault deriveti from iht BctiijaJi hut, 
hL-nce the name. There are twii ivpw of Itattglu, the do-chaia witli a 
pronounci^d obkin|; plan and eavci curved on the longer sides, and the 
cfwrncJf-tfAj or ckiit-tkiLi wiih eaves i;ui-vPLt on both ases, The term was 
also applied to pavilions wtih a Iviigla roof- From the later seven- 
leenth ccniur>' the term was applied in an eum more general way lo 
residential buildings and eventually gave rise to the TaiKlish miid 

bS’olJ Underground siep-wril. 

baratbri “Twelve-tbored". reutangular or st|uanj pavilion with a iripartiie 
areade or colonnade on each of Its sides; more generally, a summer- 
house. 

birkii Reservoir, 

burj Tjwlt, usually in a bnillcaiory context. 

chabuim Raised platform. 

ehahar bagh or char bngh 'Kaikd-ln garden divided into aeseral compart 
mettii. tn its eanonkal Mughiil form it has a square plan suhtlivided 
into four quarters by paved walkway's (khiyaban) and rtnals (nnhr). 

chahar taq “Four arehes", domed structure with four axial arched entrances, 

chaitya The horseshoe-arehed entrance of the Indi.tri Buddhist temple, 
tisually hewn out of a hillside; miniature forms of the motif atw 
appear as arehiteetuiat decoraiitm, 

char bigh See chahar hagh. 

char so Bazaar crostsing. An open square with four arehed dcMirways or 
gates at the inierscetion of two b.irjar streets or inserted in a single 
bazaar street; alstj applied ro a bazaar with a char so crossing- 









chstr chhatri. 

ch^uk Open colirtT 

chauk-i jilau khinii. St^e jilau khlnn. 

chhujja Slaping or Koniconld projection iram the top of 2. wall sup 
ported by brackets, to protect from ram or sun. 

chh:ktri Small (domed) kiosk, usuiiliy an t>pen pillared constnictlori' also\, 
A bnildachirt. 

chihil sutun ''Forry’pilLLricd kali" ^fnrry” being used in the itense of 
“numcmtis" Sec also daulat kh^na-1 khiss-o'^amm^ 

chin I khana “China room", nipplied to small ^'all-nkhes in which tvere 
placed bottles^ vases and the likq the motif also appvan: in relief or 
inlay s^urk. Set aUo tALjcha. 

chuna^ chunam Highly polished stucco made of powdered marble or 
shells or of a cakifeorus while siont quarried in Gularat ihai Shah 
Jahan's writers call iang-i maht^bi, satig-i f^imah fPtnh^li?f or 
chiiria-i Wariih (fol. 387 ^) describes it as white and soft. 

It can be polished to such a degree that jt reflects all things opposite to 
it like a mirror. In the past this type of plaster coating 
peculiar to [the buildings of) Gufarat. In this + + + rvign, which Is verv^ 
active m promoting the arts, it wus brought from there in the form of 
stone \jy the exalted onkr [of Shah Jahan] , and in due course became 
common. Most ol the imperial buildings have been decorated with mar¬ 
ble and mirrorwork (aylna kari} and all the other [buildings] 
have been embellished w^ith pedished i^yrwg i PehtuHr 

commes-so dj piirtn: dure The licetal translation of this Italian term for 
Florentine irKtsstic is “placing together of hard stones''; it refers to a 
highly specialized form of stone intarsla. 'ITiin slices ol stones of 
extreme badness (e,g, iasper, chalcedony, agate) are fitted together and 
fastened in the hollowednjuc depressions of the (marble) griimnd so that 
the colours and natural marking of the strine form the desired image. 
IJeillyv after the composition of stone pieces has been polishetl the 
foints are not visible in the final design- 

coved ceiling Ceiling joiricd to the wall hy a large conca^nc moulding. 

coved vault Domical s-auh w hose top is cut w\ih a plane parallel lu the 
floor* 

dado The finishing of the Inwor part of an interior wall from floor to 
about w^aist height, Tenncd iznra by the Mughals. 

daftar kliana Office, reconJ-chamber. 

dargah In India, A place or complex w here the shrine of a Muslim (Siifi) 
saint Is situated. The Mughak used the term to dwignatc the imperial 
courts 

darwaza Gate, gatehouse., dour. 



d:)ulai khj[ri:i4 kKass Hali of iudieJiccs. The term was ininodLiciMJ 

by Sh.ih Jjban, Korlter, thii type uf cenjmonial building hod been 
L"al]t?d ^hus! IchjJUt. 

daubt khana-i khais^-’^amm Hall of pubtii: audiences. Since it h i 
pilloiud hypcssiyle cfJnstnjctiDn it is jIs(i called iwan-i kho^^o'^arnm 
or chihii suiLin. 

diwan Term of various applicatiuus^ for which see diw'an 4 *"amms diw^an-i 
khass, wozir. Alstj used for the coUcaed works of a poet, 

diwand "^amm Hall of public audiences, 
djw'lnd khass Hall of private auditnc4fs. 

gaz The Mughal lintror yard. Also called zirJ^: The prevailing for 
architectun: the C^ 7 'i imnoduLed under Akbar, Its length 

0,81—0.82 m (See Hahib appendix A), 
guldasta “Bunch of ilowTrs” ornamental pinnacle usu,il 3 y terminactng in 
3 flowTcr muiif, hence the name, 
gunibadh gunbad Ek-ime, also used for domed mausoleuniji, 

hammlm Bath, bath-house; usually consists of a group of rooms for the 
\'3riniis stages of the bathing prucedun:, A Mughal hd 7 n 7 ftdfft has three 
main units^ the rjkht kutt (dressing-room), the .^rti kh^rm (cold mom) 
and the kJ)^ud (hoi room), 

hosht bihisht "^Eighi paradises^. Building on a nineloid plane. A square 
or rectangle^, often w^ith chanifeted corners so os to form an irregular 
ociagfm, is divided by four inteniecting constmetitsn lines into nine 
pans: a central domed chamber, rectangular open halls in the middle 
of the sides [in the form of cither a pishtaq or a Mughal iwan} and 
double-storey vaulted corner rooms (bli'wrks). There is no hard evidence 
that this tcrm+ W'hich has been coined tor Timurid amhiteciurc, was 
actually curmnt in Mugji^i India. 

haweli Building compScK for resideniial use with one or more open 
courts, often multi-scoia'ved, iTie term is used to designate nnnimperial 
residences, 
hauz Pool, tank. 

hazira Tomb plarfi^rni sur^Dundt^d by a balustraded or latticed screen 
(Golombek pp, 100—24), 
tjujra CelL small mom, 

^idgah Open-air place of piavcr for Islamic festivals; siructun: en-icted 
there. 

iwan A term of ^-arious applications, for which see Crabar, An histori¬ 
ans and archaeologists use it ta refer to a single v-aulted hoi! w-alltT.i on 
three sides and opening directly to the outside on the fourth. For its 
Mughal use see Mughal iwad. 

izara Sec dado. 




jali Ptrrlnnted stone screen with onumt^nwl Jtsi^. 
jami*^ mA&jid CongrL^jtion^il nu^sque, Friday musque. 

jharoka Archiieaural Inmc ior ohici^tl appearances of ihc MiighaJ 
empemr; Sts conventional shape i.^ that of an overhanKin|; oriel 
window’ supponetl b>' brackets, 

jilau khana Asscnibly-pliice {square) ior the teEiniie of ihc empemr in 
Iront of a palace, a mausoleum nr a niwquc. 

karwjjtsara*! CaraTL'an?icrai, inn for rmell trs and mcfthants and iheir 
beasTs of btntlen. Usually a (liUT-siided encloMan: With Ion ibed comers 
and one tsr cwtj ^les; the counyad may contain a mosque, wells and 
bazaar streets. 

khalwat|;ah Retiring-itKim, prbute apartment, 
khana Room* house, 
khnnaqah Residence for Sufis, 
khawa^splim Quarters for attendants, 
khiyaban l^avd (raised) walkwavT .tvtnue. 

khwahgah ^House of dreams"', sleep!ng-pavilion of the Mughal empenir. 
Also called arlmgah. 

kos Measure of lcii|^h equal to jbiaut two English miles, 
mad rasa College of mligious education. 

mahaJJ Palace, palace pavilion, apartment, hath in Mughal India more 
often applied lo the palace quaners of women. 

mandaJ Pavilion, house. 

maqbara Burial-palace, gravLTard, liepulchre, 

marqad Tombstone. 

niartaba Lo^el, terrace. 

masjid Mosque. 

mthman khana ''Guesr-house'"* assembly-ball, 
mihtnb Amhcd niche in qibb wall of a mosque- 
mPmar Arehiic'ci. 

minar fFreest.tnding) 

Mughal iw'in Has a special meaning in Mughal arehitectural terTninolo|:^v. 
namely a pillared ciinstruction id any dtmeimtons and plan. The 
Mughals derived the term fitim its Tninsoitanlan u^c, w^here It ciesig- 
nated the cent ml Asian version of the loggia or vemndah with a roof 
Supported by slender wocxlen columns. 

muhandi.% Geometrician, engineer, 
munabbat kari Retiet-work- 


muqarn>is Coni-avt^ liknuL-iiT m usually aruhcd^ bui oihtr turms 

art Aho possibtfcf. Jn a dwarf foriti it mav aha bt used in oihtr 
arthiicLtural ii:ont(f\"ts+ for tapiials of t«>lLiinns- 

muthamman baj^hdadl ^Ri^hdadian txrtagon" latouriie Mughal plan 
tonPigu ration in tht shapt of a square nr rtetanglt ^'iih tamers 
chanilertd so as to form an, irirgular uctagnn. 

nahr Canal; the main canal of a (its branch canals may bt 

designated jaduiil or py). 

nakhsha Plan of a building. 

namazgah Space for celebration of the major religious h'stivaLs. 

naqqar khana^ nimbat khana ""Drum-Iiousc"!, structure for the court or- 
chestn which accumpanied the ceitmonial proceeding's of iht court* 

n ash I man Pavilion* seat. Set also shah tiashin. 

naubat khana See naqqar khana. 

parch in kari Stone intorsia; also relcrs ta conimesw di pLetn: dure. 

pictra dura, pietit dure See commesso di pittit: durt. 

pishtaq High ponaL '^(acade-gateway*" {Grabar), usually issacjated with 
ihc iwan. In iiin ripe Mughal form it consists of a nionumeniat arched 
niche (usually covered by a iTalf-dome} enclosed by a rectangular frame 
in the shape of an inverted U- lt^ longer vertical sides are .u'centuated 
by engaged polygnnal shafts lerniinaiing above the parapet in freestand¬ 
ing ornamental pinnacles or guldastas. 

purna ghata Auspicious symbol in Hindu and Buddhisr archliecture in 
the I'orm of a pot whih overflow'!ng toliage. 


qllih kin '"Mould-wfork” dctoniive netw^ork applitJ to being of vaults 
or cavettos oi cowd ceilings. The term indicates that in its original 
plaster form the pattem was applied by means tjf (wooden?) moulds. 

qanit Subtemnean tunnel drawing water from mountain souivi^ by 
gravity; it has vertical shafts linking it at intervals with the surface. 

qarina Counter-image, Favouriie compositional scheme ol Shah Jahan s 
peril td consisting of two equal features ari^ngeJ sy in metrically t^n both 
of a cifniml axi^. 

qaysarisya In Isafawid Iran a large system ot public buildings with covered 
galleries around an open court. It mav contain shops, workshops and 
also dwellings. The term is also .tpplicd to karwansarl'is, 

qibla Di reel ion of Mecca. 

qiha Castle* fortress* citadel* 

nuia Mausoleum. 
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^atm Courtjiinl. 

sara'i See kan^'ansa^a*^ 

!^rU'and^m sutun “Cypress-bodied colamn"*+ bulusier column. Cofumn 
with 4 tapering shj,fi furming a bulb Jt its; foot, 

Shihiahliti colurnn Column ^^■llh a mijki-fiL-ettid shafts a muhl-faizL-iiril 
or muqarnas capital and A base in the form of an invcrtiJ cushion 
capital, whtw four fiat facizs arc given a <.uspfd-an:h outline that may 
jecall 3 scySiKed flov^^r. 

shah nashin ‘’Royal seat^^ aji atcht.'d niche with a half-ilntne or in ilcovc 
of similar shape. Als4> called nasKimaii. 

shSr hajji Outer tonified wall surrounding a fonrea. KazJm (i, p. 414) 
aders to it as '"/iisit^ which in the knguige of the Cijmmon ptMjple is 
called shir h^jfr^ 

shlsh ma];iall [^x>m deconitcd T^ ith mirror rnosiaic {lyina kari), 

sufi Islamic msTitic 

takhtgah Platform, fMxliuin. 

talar Term ol s'lnous ipplicaiions. In Salawld Inm a hyp<}style wmden 
hall with tall columns preceding the vaulted nms<jitrv part of a builid- 
mg. Correspontls to the Mughal iwan. 

|amhi khana^ fanabi khatia Hall or rtiom usually of oblong plan in the 
interior of a building. 

pq Amh_ 

taqcha Clusters of small decorative w-all-niches. 

tarb Design, ground-plan, layout. 

vemndah Porch or balcony w'ltji a nxjf supported by pillars enumding 
on the outside of a building: 3 feaiunf of the MughaJ iwan, 

wakif I'he highest minister ai the Mughal court, hut not in charge of a 
depan ment, 

wazir Minister in chaq^e ol imperial finance and nrvenue collection, Alsi.i 
called iltiipJn. 


zanaiia Female quartent. 
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J09, j 4 /|i Nagini 
Ma-vjid 122, 1291, 14^;. 
Shah Buri 4J, 93, iqi, 
IQ*. iE4p Xlfll; 

Ahmsiiiabadi mosque of 
Stdi Basfiiri minajiri So, 
TA palace ijf A^22m 
Khan 114; pi|ac« uf 
Mihmu 4 Ikgta Hat 
Sirkhcf Tin Daru-ita 
603 bomb of Shah ^AJam 
T 7 . H 

Ahmad Shah, empefuj- tifi 

Ajmer *7, Cha^ibrna-i Nur 
fli-ftfi, As Dargab ot 
Shaykh Mu'in id*Din 
Chuhtt 64; tort of 
Akbar *0, fitp ^ tt% 
i^mmE pavilion 46, 6 u 
iis mosqur of Akbar in 
the Dai|;ih 4 *—6|, 319, 
f9l misujue of Shah 
jahan in the Dar^ab 
Tio-aj, 112, r^;. 144; 
Miqbaru of'Abd Allah 


Khan 327-i8p r/4' 
pavilion! on s-hotv of 
Ana Sagar J^kc 93 ^ 103 , 
iiftp iSf, 116 

Akbar, JaLif jf-Pin, tl, il, 
Tj, Jit, 43, *4, fig, ; if- 
chiEectuie 32, 4 J-* 9 . ju, 
7 J. 7 Sp to, Sj, gz, 93, 94, 
30 J, 314 , E43 

'Alt Marcbi.ii; Kban^ hii 
bazAif at PcskawaF i^m 
hi! caniJ at [jJiune t]*, 
1124; hi! Trimb at Lahore 

tCMp FJJ 

AJlababAti* fort 6 q, $ i ; 
Cbahi Surun 42,61, tor, 
ff. Rani ki Maball |p, 

*2. 68. 9+1 fj, 34; 
Kbusrau Raj^h, iomb\ 

72, T^-Jlo, izy^ 

Arturtat Khan, hlb lornh and 
wrj'j near Amritsar 124 
Amber *9 

see fekwA^jh 
ftrebes, hud-fnn^d jg, fSi 
jArfJijM ytf- four ccntird 
37 ; mterseoting 49 , * 9 , 
* 7 ^ muliilobed 
(cUSped) 93, tDI, 102, poll, 
13 J. Ei>P SI7. izS, 3 JJ, ty*. 
03; iemi-circular 93, 95. 
107,122, roundiMi, 

Hat 117, traniverse 314+ 

areh-nmini^ of tianiirkirt 
mnes 31, jfi, 37, 3^, 43^ 

^1. 7 *^ 7 *n 80p 135, \% J, 
J. a; 9 r ir. 24, iK ^ 
jff 

arcbiidCts 12 , tj, 44 , I 4 , 

92 , 94, 9*, jao^ IP*, [J7, 

>^73 '43 

an^lniecturer as LnEtrument 
of rulrmbiip 13; d«crip- 
tinn of, 143 

jAjuf Kban, Abu'l Hasan. 
Vamin al'Daula 3 i, 4 as 
supervisor of building 
prH>iett 5 ii 6 - hit 
Npshar Ragh m Kashmir 
rtfi; htf iui>ntb at Lahorr 
lot, ny 

Alg^ Khan, Shami al-Din 
Muhammad. A^zam 

Khan I- his tomb u 
Delhi ju 7 *. 70 


AtEock 6a, 90 
Aurangabad p^j^ tomb oF 
Kabi'^^ Daurani (Bibi ha 
Maqbara) 127, .VVTff^ XJX 
Aunmgeib, Muhybal Dpiii 

^Alam^r 3, It, 32, Ih lib 

127, 143-144; arL-futec- 

lufr 125-131, 13^ 

Awadh, Jiawwabs of 131 
jymii JtjTT (mtfnjr 
95, rij, 131, 1^6, i;i7, tjft, 

Ayodhva, .Babur's moM^Ut: 
3 J 

Babur, /abir aJ-Dm to, tJ, 
32, 33, 34, 3*, 44, %, IT7, 
Ii4r 144s hU burial 
emulated! 97, 117 

rutfi’Z 30^ 33i 3* 

Ba 3 Ukhi!.han u, 124 
Eairal, palace 13, *8-69r ^ 
BjJkh r3, 124s funerary 
mosque nf Abu Na«r 
Panij 37 p icj 
baluster columns 94^ 

[32, 13^ Eastern [ndian 
94, soy, of Europcau 
engravings 94, 104; 

Slullr.Jham 93. 94. 9 %- 
lOi. 107^ 3 lip tJ3p 137^ 

142, izt, rjfi. TransDxia 
nr An 94, t4 

93, 94, 9|. jd*, III. 

115, ip. 13*. i 37 h A 7 il, 
pjip it}, corniec 
123, S4M, lyS; vault tlO. 

Ill 

}w*oii 60, 90, ij/i lal 

Bari, Ld MahaJI 104, 

Barodj hw Vidndan 
liaiala^ [oJfib oF ShairiAhir 

Khan 4S 

Bay^ni 38; ha oli of 
Maryam al-Zamani po, 
102' pavilion of 
Muhimitiad 4J-+J, fftr 
11; tomb of Shaykb 
BahluE 41 

bazaars ijj, 60, 68. gftr FTit 
It3, 119, 123, 124, i}u 134. 
E3*p u, ijo, rji 
Benares sdf Varanasi 
EkrngaJ ii, 6E, 90:; 
influence 541 94 


ii^ 






Bernier, rnn^nti 7 

lOp fi. ^ 

bnckeci 3^, 6ci, ^ ii^, 
IQJ, ijfi 

britk inuj file an: hitter uw 

i[il, [i^H ijT 

briiij^a ffS, t_u. 

Bni'hcon, Ro^-al Pji'iJLon 
ind Siiihla 133 

tilt ^rr Hn^livh, 
the 

biiLLding cn^u ^ 

Bukh^nt 44^ BdEraitJ 
mosque 14; kffarijtqjh qI 

Khwjji Zayri a|-Din a, 

Burhanpur, bujldjn|^ a^ 
Khan-I Kh^niini 
tej; SCI mb of Traj, 5 hub 
Njis-az Khin 76, 7J 

^ 4 iTip, Mu|rb 3 .L re^LiUr 
bynuT H>f fi-|4. i_t4 
canals itu sr64 TI4 

eamvanseraii §eit 

(liakit (iha?) i.Jt“i4i 

44 ^ 7 ^. 97 t 99 r iifir pp. 

H teS 

3 ^ 1 , Sa, S4, tdi^ ijS 
CbbjpjJ^hiT, Mugful 

Cbhaci, Mughal sara'i 6j 
€hkitn 31^-4 [, 41?, Ftop 96, 
iCL, 103, I^bG, taj, 

CJhibLl SuEun 

■Anim 

efejFTi khanj {’wiill iJeeara- 
lian] 70, 89, 13^, ioo 
cfmtui flS, JJ7 [jiJ 
Clumaj, tciub oi llrtlkhar 
Khan TfS, 7^- lotnb of 
Mohammad ^'idi So 
Culoor 43, 44, 84, 101, I3f 
columns S 9 , L09, 1J3, 
Shahiahani 93^ iqi^ 107+ 
lC‘8, il8. iq-z. See 4l^i 
bai Liner 

fn€t9^ diif£ 

(p^rchin krn) idd, 

ror. 111, Ljb, i;S, JfV 7 , 

tO/^ IJD 

CDLire (counyard), a* toens 
(■►f planning |j, 6a, £3^ 
64-6^, 84, itS-i^p 111, 

TUp 134, f 7 i 14^ 
as clemenT of planning 
^^T S4- 9 fl, la^. CHS jri. 

?.l. IDl^p I 4 jp 

ccjivfd cftlingi (vatiliP)' tf- 
7h ?Jh cdH, 


UQp 123 + I3$p ySp 41^, 124, 
ratf, jjtf 

Daeica 133 

Dariiell, Tbomas and 
William €1, Hb n- ain ff 

Pm Shukob, pnnee 12; aj 
paiitm of archiwL’ture 
g6, ti7p 127 

64- lOp tan. 127, 

IjOn IjS 

Dcb-i Minar, nf 

Sbivkh ^dr aJ-Dln 
Armani 4I, JtO 

DeLbi 30 , u, 13, 35^ 66k 11^1 
iJ*, roi, lOJ, E3 6. iiS^ lagL 

^ Afsirwala Gumbad 
48^ 26t Atsar^-ala 
miTstjUt iS4n ^AL'i 
DajT-Tiza of Qvu'wai 
ai-LiLam mosque 44^ 

//; Bt^anipuri 
mosque 6$. Cbandfij 
ebauk 113; lu 'Sabi- 
babaci cutnphn it4: 
Chaunsatb Khamba. 
as Ni^amLiddin Si, 
103, io8h HSr Chor 
Min IT 6?: Daq;jb of 
Hi'iAm al-Din Aulij-a 
(Nizamudiirn) 
romb 102, JL4: 

Dar^nh of Quth 
2E Mehrauli 
ti7k IBs FawhpLiri 
MaspidiK at Sbidl' 
jahanabad 113, tijL 
Fiy i. Bd^jar xii; 
hla.i:bisal Minar 
E&4-T, r^Jamali 
Kamali mosque, at 
McfiranLi jS- Jami'’ 
Masiidn of Shab^ 
jahanabad 114, 
iig-afr, ijg, A 7 A X42S 
Kba>T aJ-Manaiil 63, 
«1, 13J, 17 , fS; 

madmui of Gbn/i ah 
Din Kban [Zakir 
HuSam Collett) 

13J, 3J7; Mehrauli, as 
■suburban scai nf Last 
Mu|^haL empentrs 
UTj mosque of 
Shay kb ^AbJ al-Nabi 
641: Motk ki Maijid 
>8^ Moil Majjjiid M 
Mebrauli £30-331 
Mila Gumbad ^—374 
9 , Puntna Qil^:i 38, 
63^ mosqiae ^.6}; 


Sber Mandfll 
Qudsiyya Kagb 
i26t Qtttb Mitiar iojr 
li; Hcd Fort, of 
!3ha)ljaba.nabad see 
Delhi Red hm; Sahi 
bian 36-37^ 7, 
Sdlim^arii {Murgirh} 

SID, 127713, tilt-, 

lomb of Adbam 
Kban, '4i MeKeauli 
TOE, If; tomb of Al^a 
Khan, in NoEamud- 
din 72, 78,7^ Tomb 
nf the Borberp in 
Hiimiyun'* rornb 
j^arJen fOp Xb COmb 
of Humaytin 43—46, 
^0, ft, fiOs ECfi. 102 p 
117, J//h I&, sp, Jli 
rofilb of ^Ua Ktian 
toi, 314; tomb of 
Khan-j Khanan 7S1 
to; ICifTtb of Knshar 
nara 127, Jf.b b 3 mb 
of S al dir Jan^ 132P 
pVA'^ KiTrib of Tdin- 

jgani, Ln Miirnnuddln 
lOI; Zafar MahaJl at 
Mebouli 127 
Delhi, Red Fort 33. g6, 
i&3p log-rjp 114P iij, 
TJ7-J3f; geometncaJ 
planning oE no, 
bazam tJI, 123-14-, 136, 
fpo, fjr; Moti Masjid 
127, U9-», JfS; Zafar 
Maball e 37 ^ if^h tfi 
Delhi Sulunate archite\~^ 
ture 44; ornameniiJ 
style of early 38, ^6; 
devaymg style of late 31; 
most distinct lamb type 
oF 3 or 

Dbolpur, Bigh'i Nilufar 
(KamaJ. Bagh) 
toinK houv and sdj^j V 
ot Sadtq Khan 71-73, /t 
Diwand '-Amm 35p 56r 

107-3, 111, E14, 139, 4 b 

123, J2^ 

Diw^n-i Kbass 60, to6p 
107, Ell, Iff, 139, fn, 122. 
ti 4 

liontes subs-iirutcd by 
cMjtrii in residential 
buildini^ 43, Jf, 17* 66, 
cot; inlerk»r lined with 
patterned plaster shells 
4 ')i Wi 53, E3Jp 
k 7 //, 2^ ii[?3 ribbed ff, IJf; 


wifh Subanate levied 
tnnsirion zdnei 32; yS 
Durcr, circle^ engraved 
ColuEttn of inspLroi 
Sbah] 4 hani balucxer 
column ^4+ 132 

EnglLsh (BriLLsli)H thep as 
tftalonial power ta; take 
dou n Mughal buddinp 
107^ 141; Eavour Indo^ 
Sbifieenic style £33 
Eimadpor (bi.imadpur)in 
water palace of F timid 

Khan 48; 79-^ ^9 

European, anrhitect sup¬ 
posed ro Lave planned 
the Taj MAhaEI tco; 
engra-^tnij^ copied TCs 
^ E3S, ITfJ/; 

influence on siDcabuUry 
and scyLc ol Mugbal 
Jit hiiectute i4p 9Jh 
i3lic on Mughal anchitei::- 
rural decoration 9fp Eol 

Faizabad E32* tomb oE 
Bahu Begam Ptfr 
Famikh-Siyar tzU 
bateh^had, garden la; 
Fatehpmr Sikfi f6—60 
- Itj Wit 6aj bazaar, 

L'6L3f la 60. 68' fnr.kd^, 
under JanV^i Mftsnd, 
60; Bujand Darwazi, 
of JaniF Ma^iid f4i 
66, t', 60; Daftar 
Khaiu Diwan-i 
^Amm f6p f8, 

Diu.on -1 Kbass 36,. 

€0, Jd; Hida Mahall 
48, 27, Hammam, 

impiiHal fo,>rE 
Htran Min at 67, 64; 
Jam"i Masfid 6f—66^ 
lS8, 119, Jodh 

Ba'i'i palace 6dp 
6it Khwabgah 56, fSt 
PauL’h Mahall 42p 16; 
Qush Khana 4ap 93,, 
101 +1 /; TaktaJ 6 S; 

Tan ^n't Ranuiarj 

f8p i^J. 47. 4K 4r^ 
Todar Mai's Baradan 
46p 2.1, 24; comb oE 
Baha" aJ-Uin 76^ 
hijnb of Sbjykb 
Salim ebishti 16-37, 
44^ Ibrkisih Sulcanj.'s 
House 42 
Fccgharia to 



TO. 74 » II4- *1. B9. 3 Dk 
sil. m.VV'/ 

Flipncntinc pKtrr dwrr 
p4.niiU stl-n, A17 
fl[i^-t:r anJ phriT ninitfik 
n^funJUiiic 9^: in ^1.11 
pjiErtiin^ in /9uw/jin 
hirj [£ammie 3 K* df? pitfv 
Juttf) 9 Tp 9 ^ 1^11. iKi 
AW, K^. TM. fJJ, /Jf; ^^^ 
relici work idi, Jir, 
.1J4, in cmbfMftftj 
bms ihcct^ XfX 
fonifKariiins i:if+ |.|J 

g2J1il^ni x\ flemcnL iPp 
uftwn pUnHints 
galLi [galfhtjuso! 4I, 44. 
49. fi, 70, 71^ jy 74^ 7 Ik 
7^, %, 90, 99r IJJ. 117. 
r?, of baaJlitrb 

fij, i[u f2. jjp; for- 
tificatory $4, 11.3, I[.l,.r7, 

pS, iji; oi jtrfj^vrrrwii'ps 
6^, 90, 114^ im; of 
inos<ftH3 44, 6j, 1^, 

119 , //. 1 ; 6a 

^ 1^, a Etiixiuli: nf 

pbnning iin, 12^ 

^/etxn 41-44, 5> iS 
Ghjzni, siirint: aP MuJiits 
Shftrifin ji7 
f;hnsJ khitna to£, 114s 
A* jIso Di^-nur-i 
GovanJhan, thhsitt 
oi Rjja &a]jdfva liingh 
of BhAtmpwr, if9 
Gujarat 11, in- 

Fili^nciiP oE 4!, Tj4i on 

bit ^4; on 

FaiehpLir Sikri &c; 
on MugbaJ ffoni- 
inianila 7^', on Mughal 
tuinb ivfHs f7. 7W 
ia2[ of pofijkh^iJ 
itUJrVO 9f, (J? iftf aUo 

Guiara£-k1aJvL'a-Ka|a5l ha-ri« 
afchiEttiMral tiaiiitiiHi h, 
t.l4 

134, 359 

G'B^lkii-, innu?nce of 
tomb ol MuframmaJ 
Ch^uth 74- 46. 76 

ikitmthitii (buEh) 4];, $□, 
61 , M, 9J, 93, 99 . m, 

SI9; J07. JtS, rjii 
f^dionai untu nrE Sit, 

r.W 


H^stn Ab^bi. tomb ol the 
Hakimi 4B 

fsjsht (^nim^fold 

F(mi) 4 J, -h. 41-48. 6i. 

74. TSh 7^, Ao-BIh 89, 91, 

99, TOO, iDir LZ7i 

1314 134 - * 31 . 139. *#■ 

a?, JL|^ JL,U IDJi 

i^J; lu^irtl dj|?Nii;n nf 

in.ni:r block and 
^Jiibub^oiy verandah Si. 
7^, a.t5, {4: fictat^iri^l 
ruEini& 44-^46, 48, 
te-8l, 99-1W. -2^. 

1^, abbreviaici! brina of 

37 * 4 t, 4 i. y. iflp .ic 

hn'irj 4^9. 73 n= la. Itg 
i 1 tm 44, 41 
himrvhii^al un: ^iP fi?rm> 
48-49. II. 9 Ih 

* 34 -nf 

Hindu ar^hileduir Under 
Mughj] inipiration ja, 
69, t-T, 1^7^ influ^ncifiR 
Mughal aiizhiterturr 94+ 

lOf 

Hum^yurt, Hnw aM.hn 
in, 11+12^ 39, 41, 44, 
aec h iu-t-t u re _H-4 =e. Sf. 

134. 43 

hiintini^ paiiL'ai Ej. 

[63-103, Xi , 
aim nii^?s 
HuMvn +4 

byportvle hdlls, in 
funerary apchiiiedm^ 
irS, SS^ ^ $n, tf4\ in 
menqur anihitJCL-turc 
HO-IS, 130, (4J, 144, 
tff, l4S'i in palace 
aichsu.'ouie la j. 

<d8-io 9, 141,113, tr^i 
rif, ratf, 134, uf 

Iftdc^lBiamlc anchiteLtujc 
pn>MnghaJ T4, jJ, 5iS. 
4J, 44, Int, IC3, 

14 tr. 4 Jh ji 

Kndn-lMra^'eEtie ihly]e4 10 
oaJJed 131 

inUy ^ork int^niia 

mtama, itone 3E. 44, ja^ 
7 ^ 7 h 7f, 7*S, 91- 
131, 75^ 4lw.i iwa- 

messo dt ^cjTT djtfnr; 
ftoiiij yf 

Iran 41. 90, 111.' sa dt§o 
Hcnia 

Lranian, JirhiteLlutr 'S-^h 
91: intioia in wood to: 
int 4034 


bfaiiAD, ^'Ali Qjpu r|, 
Hivht Bibisht Si 
l^imihl d-tbula. Ghi v'arh 
Bc|s Tehran! iE+ J*;: hil 
rnfub 4E Agra 74 Tit 
ft 

CDnvencioiia!l Lise nf 
lerm 66. ^ 9 ; MughaJ 4 ^ 
41 . SE| tn 7 * L 4 D, 141 ; 
Tran*! i?i4n Ian (linibijf) 

41 , 94 , 14 a. 14 , transH 
piwjd imo wme it. 94 - 
S 9 

Jahanara. Sh^h BegW T4. 
inS: palninj^ 96 ^ her 
ganWn 41 Agra 117; 
rebuiJdi Aebahj!! Bagh 
41 Kashmir apem^nm 
buildinp at Kaabmir 
1174 ar Shah lahanabad 
134 ; .ipiinanri JiiriK 
Mu^iid of Agra 119 
Jahangif. Nnr al-Din h, 

u« I 3 i h iTchitirctytv 
70 - 91 , [Qti iiE- his 
byildingfc criri^isai and 
deniolidrutl L 4 ; hi-i 
memoiri, ihe 'finak-t 
Jiihutigin j6 n. in ^ 

29. 31; ss n~ }j; 9c 
ll-C 4i. 4i. 4J; 145 
Jaipur 6^, HaT^ra 
MahaEI t6o 

}a1i iS, 4 *, 17 . 73 , 76 , 82 , 
til, lyu 140 

Jamna {Yamuna) yy 34 
JaunpuF. Atala mo&que Sp. 
bridge tjf Mun'^im Khan 
66^ St- Ion Sci 
JiiitiR II; 

tran^miE artistic; ideal 94 
tfl, 93. IQ9, 113^ 

I 4 O. Mi 

Jhelam (Bchai), garden 
Vernag buih at 
springing ^ 

jflbw kham (fAlWJfe-j) 97 - 
9 $. iai« 101 , III, laj, 140 

Kabul 10 . 13, >4 
Kauhhwaha Raipurs 3 c, 
tl4t-69 

Kat:mpfer+ lingefcb»ert 6j 
Kanbfi, Muhammad Salih,. 

Authcir tip 13 
Kanna-uj SE 

(kafwmJSrfrjV 43 , 13 , 66. 
fi 7 -SE, 7 a, 9 £ 3 . 9X, yS, 
114 , S 13 , ti4K 15 I 1 114 ^ 

340 , Sf. loj 


Kashmir II. El. 86. yo- 96>. 
1161 117^ type of Mughal 
garden ftfi, 11^-17^ 

■51 

khtritftpih 41 , 140 . J, lo, 43 
Khandesh II, 91 
itAiMitti ifkitidi fiX intaniia. 
WTK^d 

9 a, 140 

Kbimlaaa, N^prfJ MjIuII 

4 J. i 1 

khsykthtrr 34 , 44 . 70 , 

(S 9 

Khultkbad, icunh of 
A u rang rib Ea7 
Khurti^n 34 nr 7 . in¬ 
fluence | 6 , E 34 E ar 
cbiteas 44. 91; Eim 
Mugfral ganierti built on 
modch of 34; i-auh typti 
nf, adapEt-d by MugbaJs 
49 — 10 , * 1 , 131 , .U“( 3 . by 

Hindu wmple architec¬ 
ture jOs 69, S7 
Khurram. prince, the laiet 
Shah Jfiban ll; his inlenr;t 

in arrhiEcctuie 86, 9S: 

cmruited with imperial 
building projeclii BS 
Khu^niu, SulEin m his 
tomb aE Allahabad 7^ 

3 S, IQ&, 107 , III, TIT. E 4 C. 
m 

Khwiindam ir author 4r. 

46 , E43 

kings, myibioj md 
hLnmru-ral nf IrJrt and 
India as models for 
Mughal riJiipensrs Uh tu 

Ijhnra [3. So. 90, 114, 131, 
134,, 131^ regional style of 
164. 163, LI8, 131 
monumenLi; 

Harikliahi Masjid 119, 

XX 

Fort Me Lahnn^ Ion: 
rtHTw^ue of Dal Anga 
!!□[ EnLIK|!Ue uf 
Marvjm al-Zamam 
%, 9fl, 91; mosque oF 
Wazir Khan lit, 419. 
14P; Shalimar 
^aniens liA ATY 
ujmb ui ^AIj Mardan 
Khan iw; tomb al 
Anarkafi (rT iwi- Pan jab 
Keciirds OftiCe) So^Si, 
92, 97-. u>mb of Asaf 
Khan ml. ri|; tomb 


Nif l>i'i Ajigi 
Lomb of -a 

Shjbdjra zofr, 

1^^ Uimb ui N^ur 
JihiR, JE Shjhd.tta 98 
LabojTc fiirr 60-1^1,14-8^, 
lOJ, ll^H V] 

- ^Alungiri Darwuira 
uy. Diwin-i "Amm 
109; JitLinj^kr's 
QuidnitiBlc &+, V 4 [ 
Ko-U Bun a?, V7iF; 

M^sti or MjL^jidi 
Da™.w.j do; Mols 
^^a1lilJ iiyt KiuIjJeIu 
pavilion iF^p l_}^; 

Shi^K Burj 114^11, f|7i 
StiikK Jib^n'i m.tifbk 
bujlding; ttillv, 

nH>rill ilTitl wpjt front 
Ilf 

IdErint;^ Hfl, 104, 

Lodi (dynaity) iq, 
an: h iti^Euifu loi 
l u^knL'ift-„ ISfit^-wnbi ar- 
chixc^Hirr 131; mcwque 
ut' Aunni^^ih 13c; 

^^Jcb^ MisbaJI y7s SuL 
Kbamba 81 

luti Allib Mu bandit 143 

rfiMifOM dS. 131, 14a, 

E4J> 

Makraptiat Rban, MulU 
Murvhid Shira^ti. tuptr- 

visc^ Ckinstruction ot 
Tai MiibaJ] 96^ 
of Rc-d hhri; uF Delhi 
124 

^talLl4 Nim Sjra'i Mirtir 
157 

Walwj M. yj. yy. yS, IJ 4 
VtjnJu, N!i]kjttih fju 
palaces cjf Mn.Li^'a iultaris 
mioreJ and ujicd by 
Jall^n^r ^ 

Maiwr, tiimb of Makliduiri 
Shah DiuIje jd 
marblcn wblse, ai bigb- 
tephi 44, 90, 101. 318, 
uji la^i i>5; for inrhitco- 
[ural mginbert ind 
fai-in^ nf buildinjp 5*^ 

S7 n- 34* 70, 7i^ 74, 7j, 

9)^ 3Jp loo, IDl. POJp 
Ep 7 ^ HI. JIJ. Ijfl, IjO, 
EjS, EjB, 5 i^ also uitir^ii 
^lain-c and cDfflffjfWN tti 
pKtfr 

Maryjm aJ-Zamiani at 
fWrun^riis ni arcbilMure 


90, 9^: htr iuhH Jl 
E^yitia jcj; hn 
mo^uc at Lahore £j* 

90 , Its, 9 ^; her suppo^d 
lomb ai Sikandtu. A;gra 
74^74 

Matlmra, wuiHiutf td 
AurangLib ijo 
niaiiioJciLm.1, as mosi 
Ei'picnl ihffinc Elf 
MUf^haL architecture- 43; 
prohibiiicin againn 73 
lypcv iktrjiian liy-il, 
JJ4: hyposty'le ball fii., 

90; occs^naJ 

S% 48. 71-73. 

79--B[, rnr. ro^., 134* -VJI'V 
7-IPr -19 (hack- 
ground} 30, Jt, 34, _ij, 71. 
7-. a4. fc'n rij^ 

plaEFi>rns (fKKiianp, 

71-73. 

Ijt. 79, 7T. tofS; with 
s!epptfd ?TipL't>trtu;Tur^ 
7a* /A, 1 /iii ciabcshapcdK 
Jymod 78-79, 1QD. inz, 
134, IJJ, TO, fc, 
Mzt tqLLin: with Lentral 
Lkimed bSoth artd jmhij- 
btory verandah J6—(7, 
7 V“ 73 . iQIt ^}y 94. 
43, A 79^ H4\ 
square with chamfeied 
i,Ofneft » irrcgLilar 
uctapjunaJ, hence we 
rnuihimTTun lugfuiidif. 
tar iijo ki^bt 
(ninrioid plan) 

Mi^erut, tomb of Shaykh 
t'lr 7«i, 79, 77 
luibrab 6^^ 109, uy L4C 
(n)iruiltJEl, funenn' 
72, 97, 99k Al-7/, X\ 7 If, 
fW, lei^, 109, 4i fpufirj'rrg 
mcFFTonjf ^7. f j, ^4 i 

as huntlni^ terwer 67^ tf|, 
304-01, IJOi fcrJj wpiwjj- 
67+ 90. of ti!n.»4t|ue> 
i!iO, IT*, Tr9i. PIEX AV4 fj, 
140L rnuKtipIc 71* 91-96.1 
99, 319, E23L A7I, ALI4 
.Vl'VW, /orf, JO^, 140 

Mirak Sayyid. Cihiyath, 
piii'i unii archueci 44 
mrPilule* blidhbfi-ilru 
used as lie* lzS 
musaHT, of mtntir pieert, 
see jyr 7 hi oi cut 
lile J7, 74, 402, 103 Mft 
also CDFPiFi'fryio eft pKtrr 
ditrv 


mosques massive type 

3J“J^ 3 ^- 4.^ ^4 p ^4 

IE7-Z0, 131, 134, 4, p 5 , 
I/h 5LU J4^, i4-*r Krid 
piEtvrii type 83, ilB, 
lat::—u, pj, r4j-44S; fu¬ 
sion spI both typis 123, 
f49 

Muhammad ^‘Ali, Gur^-i 
Khurasan 91 
Mu]1.4 SFuJi Badakhthi. 
Akhnun Mulla 
des^ns buildings at 

Kashmir 9^. nj 
Mumtaz Mahal L I hie of 
Arjuniand Hanu Byisam 
jIh lai her gaitien .u 
Agra 3171 Shab Jahan 
huLtds Taji MaJiaJ] a^ h^r 
mausoleum 13. 98—1C I 
Mundy FVter 90 

49. 1431, afcbcd 
jD, 8c, toy, tf|T on 
eapuaSs of columns 
(pillar>) 158, 9J, J4. 

4 lf, r.Tn loEcngc- 

ihaped 70, 79. fp 
MurNhiii^had ijj 
miiihimmjFt iuj^kiidt 41^ 
9J, 99i r09, 113. lif- 
tp, 14, fBJ, fOS, 

U7 Jp 

Muriny, Cinfjr Iruiiau u; 
trines alxiul demolifiDrt 
of Mughal buildings 141. 

NakiJibi', Eomh of the IJst 
ad 8£7 k W 

NarnauJ, Uimb of ^hah 
Quii Kfuin 4$; water 
pdace of l^hah <^>uli 
Khan 4!$., 69, Bb ic, Jf 
nature, Mughal-^" Itwr <A ^ 
life ityJe c\cKt do yi 
mnelold ptdh see fv/ki 
frilhlkf?! 

Ni'^bat Ikigh, Ka.%hinkr iib 
Nur jahan 11, u, 74^ a» 
pamiiness of ardnitecture 
96^ her garden at Agra 
H6-89, 97, her 
mosque at S-rlfliigar 8^1, 
91: her umV in the 
Paniah 90, iqj- her Dnmb 
at Lahore sil^ 

36, 37> 4^r 4li, 

46, 4B, 61, ^j, yjp 74, 

79, 80, 81, fSl, 92r 9^, 99^ 

lOI, toi, M6, t.44p Xi. 

A'A> 7‘“il, f 7 . *?- 


31, 14* 13 , JT, 73 72, 

84-S7, 104, irj, irt 6cf 
Hf/sn 

i!aj^4:Ld'2, mausoleums 
organic th/or dimen- 
siimally i^iodelltnf ar¬ 
chitect urd voohubry 

93, 94- 9tp lOJ. 107, 113. 

l_Uh Ejt, 04, L12. jzt, i_T3 
144, 133 4^9,’ S4se alsn 
Mu»ier fidumtti 
iimauienEnl sandstone 
styles 3B,. ilH 
OrpKms as Tiymbul of 
Shah jahan 01, A17 
OiEoman arcliLteetufe 9f. 
_98 

Oabegs [Uzbeks) it, 44 

paintings wdl 13^; 
hguiative 70. with 
Kun^pean motih 7a, 

>JI* ^dth fkjwer 
naotifs 93 irK, J^f 
Pdatii, hum mg paEiice 

ID4-3 izo 

Panipac, battle of ed- 
K 4buli Bn^h Mii'fciid JJ, 3 
paradise, symbolism of 4^; 
in luncran' archiitHztui^ 
99i in palace arebiteetunr 

patronage archim-iurd, 
imperij] 13-14- 3 ^ 43. 

&4, 1*3. 84. 96. SIT- 
133 p trf imperial wt^men 
44* IJ3, S*, 9 Gh 96. 

113-14, ‘^9’ 

nobles 14^ J4 k 31, ^3, 
90-92^ 96. ii 3 -M- lift- 
124, ]27; of princes 9^, 
313-14, i<r. ^>F Kaipui 
vasaJL £S-4^9; of men of 
reltgtoEi 13 k 96, 137 
pataiEOFii MS hartgf^t ftnJft 
friimhl^ hyptv^iy^ hulis 
auJ DCtai^m 
pendenttves 32, j 6 , VJli I, 
143 tK 4iiir} arch¬ 
il iTtiing 

rVrsiJ ID, ELk irr also Iran 
Persian^ architecture,, its 
influence 14, 34, 43- *Pt 
ahv Safawid anchitcc- 
Tujt^ language m, TT 
Pemian^ ti, 95, itft 
Pi^liawur E24 
Philipp ll of Spain 11 
ptertt dupe; k*e cupfipPieLiPj 
di ptPfrv dllTT 

Pinjaur* Mughd garden 126 



Pit hlfijaJ gg 

57 ^ 

*T- 7 A TSh ffa. Sfi. 
lOI, lEjj, 1(7, tiS. 

113^, LEI, TJI^ i^I 

pfflJsjti^n (KJzcbnja} 41-^4, 
Wp IJ 

pbnir MugiijJ^ bi^i?cf on 
iimpic i^tLsmrt rkil 
fiRum i>4; iftttnsitzcd 

y|, IJ4, S«F ij/no ffiuT 

haiht Irihafrl, OClit^ 
^*ns^ JrjuTHiiiJaJ. stjpic 
dtiij|;tl for vsnou-s par- 
pOAra ftt I'UUfE 
{o:3urTytinf)i £Fnf SSv 
S^i liTli, jia-22r xe 

aJao 

p]annin|j. addpipve if, 

97i iitf; uiai If, Efi, 

98, SID-14, 1!^' biiato^ 
Jj^piniftricai 99, 
fee alsip 

n^lir i>E large com- 

p[«B tj-14, 93, 

EO^rp; bv itieani of 
gJ'jd of >4]iEam lift uS'^ 
repiaiar confiniid to self 
DoriEJififii uniEi (t|, p^ 
lirllJn 34, 

EJ^. .1 

plaster fstiieizo^^ sar dSio 
cfMiru ajid Vaults:; 

pflirittd 37, *4, tis^ 

nrlJcf 9f, J27, ug; mirmr 

mtisaji:, 1^1 PH, igg aytAJ 

kifU 

pitm^ }^U 94, faj, 

141 

to 93, IJ7^ 14P; jcr 
^ko t^idc, ttned wiili 
dcCoraiJve of 

plaitLT 

^F-s^uj works 93 ^ s+p 
Q indaPur ri 

(sJarLdflhan, Mubacnmul 
* Ari/, authcM- (3, 42, 

^iiriFU [canFiLer-imj^) gj^ 

ITJP HT 

Qarshp, Namirgaii 
CTbO^ite is-jfi, 6 

Qasppn PCbatz, Mtr Hahr 

qd>L fif, Sj, pii^ i2j^ 

4 * 

Rapa Man Singh, 

K44.-tihwdha, hp9 mosque 
at RaiPTPahalf fig- hpi 
palaL-es 4 T ApDbn- fig, fig^ 
at Boirtt 13, fiS-fig, fitf; - 


It Riciliti^gjrfu Bihar fijt; 
hpfe Tcinplt Ji Vnndaeari 
■ip. fij 

Rajpws 10, fo, rf. fiS, 
Rile, Sir Thomjj 
I KtihEas^rb, Behar, p^\ 2JZC. 
<ff Hjpj Mjn Sirtgh 

Rup &as, UI MahiJi po^ 

^iq ^t^hamnpall khan 
Hetati, h,|4 hLjJjdinjfs jp 
D holpur 72^73, 7J 
SAfawL-iJ, airhiireturt [4^ 
jH,- rnJlui*nCe ^;if 70, S|, 
1^4, 135 
Safjwidf ir 
SaniJPtfanJ 10, jj, fij 
SI. +4. 6$ 

Sa-mbhal, mcoquc of 
Bihnr 32 

sandsPoncir rcdn tavoursi-r 
buiJdpnii, nuicHil of 

^ Akb^ri an; hi tnriure 411, 

Sf," ill affinity n-ith 
*wx£ ffi; highhgbiiCd 
fc-rth whire rtiaiirk', rw 
inarhle 

Sanskrit ci, pog, 137 
ijrj'f stK karK'nffisattij 
Stsaiani, Eujnb nl Shpr 
Shah Surp p 
Sayyid S'luharamjd 44 
latipg-ed xe 
ScrinsroTt? Pj3 

Shih Akbir |] ti, L17 
Shih <A]jn:i j, Hahadur 
Shah I fjc 

SliWih. EiiftnduT fl, Zafar [i, 

127 

Shah Buri 41. pqs, 

Sbidi Jahan, Shihab al-Din 
1^ IJ, P5. fii 84, ^ IS 

an-hitnn gfi; Iirhiprctun; 

+2, fj, fio, 72, 7p, 7^^ 

K sJf. 127. tig, 

Ji?, jyo. 131, J54, 
ija. E4^ E4J-44 
Shahiatutiabid 
109. laj, g« 

Delhi 

Shah Qu!i Khan, his 
bliildingn m NarnauJ jlA 
■M. 69. 27 

Shah TahiTfSiup J' PD 
Shjpkhupura^ hup^rihg 
palace ai % XI 
Shalpinar ganJens, nf 
Kashmir Jifi, ipfi^ 

9^, rj^ of l.ahore iifi, 

XV 



hl//i m 

shir Shah SijrP to, jj; his 
nnawiue at Delhi >fl; his 
Comb at Siiaram p 
Sirhmd, tomb of Hapit 
Muhapurnad 4S, ifn 
Solomon [2. lEi 
Sfina^ar, Jort on Hjf[ 
Pajbjc 6 g, &6; 

ma^ue 

nf Akhniin Mulla Shah 
IJ7; of DarJ 

Shukj^h IT?; Niif Afzj 

gatd4'n Bfii FztEhar 
Maspd S3, r(sg, gi 
^faBJo: TIE 

«aij^ 74 

*lcpwtil MT Alb/l 
htuccii, poljihed cbttfu 
Sianni Islanu praeti«d by 
Mughals P2 

Aupervi.^n of JO'lrirci:- 
TPTai cyrtStrunJotis jj; 

Jin 91, 9fi„ IE4, nfi 
Sirri aTX'hjijei.'tuie; t#, p. 

ID| 

symbol Ltm. mosque pog; 

pariifise 43, 93^ gg 

^yrnttletr^,' see plan n png 
ivnihcski, iTchiwcEkiraJ [4; 
Akhari 4^ 13, 7^ 

IJ+; Shdhjahaipj gf 

r 42, 14+. 1^ 

ijTidh^ (lamhp) kkifu 107^ 
122, J42 

temples !□, 6f, 132, 17, 67 
rcrTnirv>[iigy, architmupi 
9 ^. 14J 

Thamaaf, tcimh of Shavhh 
Chilli PQ2 

rhatu, jncMqne 0/ Shah 
Jaiian ipg 

Iple, mosjje 37, 72, gf, gG^ 

POT. IQ 3 , rig 
timher architeifiiire 42^ 

94 i J?. ^4- 4.1 
‘nmi 4 r PQ, II, fifi 

TLEtiurid. arrhrEcizturt, in- 
fiuence [d 4, Jf-jS, 

4 j- 4 l. JJ. fif. fl3; 
klafldirtf# ji| fiEcfiTf'le 34; 

- 'Moftgcdjan herita^ 
of Mnghafs 1C; plan 
figyns >6, 37, 
fir iOp /o‘ nie mosaic jy, 

7Ji ™]tpiig 31, TO, 72^ 

» 5 f. 

tombi 34, 7I-7J, 

J jE, «T j/mJ miustdeupiu 
lotnb stones, opuaic yg, 

io7^ tm 

" '• - •' - 


trabpate cnnsfruciinn 4J1 

ffi^ K§, ipj, iif 
TfajfSoAanEa P4 n, 4, in- 
flncnce 4j, jj, 
xww 4T, 34, 140; 
balkmer columiu 34 
lughluq (dynasty) 4yj 
arv^hiErctune fif, top, ppg 
Turhestaji, Tomb of KhwaJa 
Ahmad Yx^awi 33 

Usiad Ahmi«l Lahorj, 
•ir^hptecc; gfi, I4J-44 
UMid Him id, aTrhitea 96 

Vadodara (Bartsda)^ tomb 
of Quib aJ-Din Khan 
-1^, jr 4nd ftont Lspiecc 
ViTifpjtfJ fBrrtaras), 

PTKHquc af Auran^zib 
P3ffl tomb of Lj'^I Khan, 
l2S-2g, v/y 

vaukir lirired Wpih decoTZr 
tive shells ol plasoer 4g, 
7fi Hy 32, gj, fi7, 

i.n. 11 ( 5 , 17 /. mr My, su 
JDJ; with (s^dHtonr St, 
gt with marbie 33; 

Kh lariMnian pyp« of ^ 
Khurasan; iw ifiin t'nvni 
ceibng^, dortiei 
vcnumLir arrldimunj, 
itHluence an paliiiE 
archittrtHife 34 
Vp/nJig, MnghaJ ganJen ^ 
Verron^'i, Gcromniio ipo 
Vrinci^nin ccmple of 
Govind DtvA 10, 6^^ 

of Mlaian Mohan, 1-7 
wwr^ arthitetrurc fio. 

9Gi palaccE 46, 3B1-13; 

A7, if, 231’ worlis gi, 

Jifi, 12+ X 

^22.fcr Kh2n+ hh mosque 

aE Lahm Tptf, ti% r^oE 

suptfn-ises nrhuiUinj' of 
Lahon,' Shah Buri PI4 
coneem of Mug¬ 
hal paEruni tor pnbhV 
91. 121, T31 

women, as patrons rvE at^ 
chirecTme mt pairT.iP4pc 

WTJod ffi, P33, L4J; j/jo. 

knEip^ia and limber ar- 
chitcciyre 

fMbiTU 33, 111, (So, fiE^ fi2, 

Sjr ^Kll lOfi, llPn 
Ti2, j|4, 142 

Z!ayn Khan, author 34 
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